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~~ ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER Majesty THE QUEEN. 


President: H.R.H. THE Duxke or SAxe-CoBuRG AND GOTHA 
(Duke OF EDINBURGH). 


Conductor: Sir JosePpH BARNBy. 





ASH WEDNESDAY, FEBRUARY 7, ar 8, 


GOUNOD’S * REDEMPTION.” 


Artists: Miss ESTHER PALLISER, Miss M. HOARE, Miss 
MARIE BREMA, Mr. BEN DAVIES, Mr. NORMAN SALMOND, 
andMr. WATKIN MILLS. 


Organist, Mr. HODGE. 
Prices : 10s. 6d., 78., 5s, 48. Gallery (Promenade only), ts. 


THURSDAY, MARCH 1, ar 8. 


* REQUIEM” 


(From Gounod’s “ Mors et Vita”’) 


ROSSINI’S “STABAT MATER.” 


Artists: Mrs. EATON, Miss MARIE BREMA, Herr 
BANDROWSKI, and Signor FOLI. 


ST. GEORGE’S SCHOOL, 


WINDSOR CASTLE. 


VON 








CONDUCTED UNDER THE SUPERVISION 
OF THE CHAPTER 


MR. ASHLEY BICKERSTETH, M.A. 
(Classical Tripos), Trinity College, Cambridge ; 


ASSISTED BY 


MR. GERALD HARRIS, B.A. 
(Mathematical Tripos), St. John’s College, Cambridge, 


FOR 


THIRTY BOARDERS 


Between Eight and Fifteen years of age. Twenty-four 
ofthese are Choristers, the remaining six are Super- 
numaries. 
The School fee for ordinary Choristers is £50 per annum; 
for the twelve Choral Scholars the fee is £10 per annum. 
The regular course of instruction includes— 


English Algebra 

Latin Geometry 

Greek | History 

French Geography 
German AND 
Arithmetic Natural Sciences 


THE MUSICAL INSTRUCTION IS ENTIRELY 
UNDER THE SUPERVISION 


SIR WALTER PARRATT 


(Succentor and Master of the Queen’s Music). 


The next Trial for Voices of Boys between eight and ten 
years of age will take place on Wednesday, March 28, 

One Choral Scholarship and three Choristerships will 

en be competed for. 

For further information apply to Head Master, St. 
George’s School, Windsor Castle. 


XUM 








~ ROYAL ACADEMY OF MUSIC 
TENTERDEN STREET, W. 


Instituted 1822. 


? 


Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FamILy. 
President: H.R.H. tHE Duke or EpinpurGu, K.G. 
Principal: Dr. A. C. MACKENZIE. 


Entrance Examination for Lent Half-Term, Monday, February 19, 
at 2. Entrance Forms may be obtained on application. 

Lecture by Mr. Walter Macfarren, every Wednesday, at 3. 

Fortnightly Concerts, February 3 and 17, at 8. 

Chamber Concert (St. James's Hall), February 26, at 3. 

Prospectus and all information may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 


ROYAL COLLEGE OF MUSIC, 
KENSINGTON GORE. 
Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Str GeorGE Grove, D.C.L., LL.D. 


The HALF-TERM will commence on Thursday, February 8, 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College, on March 27, 1894. 
The list of pieces in which Candidates will be examined may be 
obtained from Mr. George Watson, Registrar. 
Appkcation forms must be returned with the examination fee, so as 








Established by the Corporation of London, 1880. 
Principal: Sir JosepH BARNBY, 


The Half-Term commences Monday, February 19. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, . 
CHARLES P. SMITH, Secretary. 
Victoria Embankment, E.C. 


THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC AND 


ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G, 


SYLLABUS B. 
LOCAL SCHOOL EXAMINATIONS. 


Last Day FoR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 
FEBRUARY 28, 1894. 

THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and conducted once during the year by a School Examiner 

appointed by the Board. 

They will be held during four periods as follows :— 

(a) December. 

(b) March, April. 

(c) June, July. 

(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

Note.—The Board have under consideration the desirability of 
organizing a department for examining and reporting on the general 
music teaching in Registered Schools, without granting any individual 
Certificates. Heads of Registered Schools desirous of taking ad- 
vantage of this are requested to send in their names, with fu'l par- 
ticulors as to the probable number of pupils, to the Secretary at the 
earliest possible date. 

Copies of Syllabus may be obtained at the Central Office, 52, New 


Bond Street, London, W. 
GEORGE WATSON, Secretary. 
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MISS FLORENCE MONK (Soprano) re 
PROFESSIONAL NOTICES. For Oratorios, Concerts, &c. Glebe Field, Stoke ~sar N, x. 
dea anea MI MINNIE ROBINSON (So — 
MISS FLORENCE ARMRIDING (Soprano) "inten MI 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). For Oratorios, Concerts, At Homes, &c. 29, King St., Portman Sq,W Fo 
Oratorios, Concerts, Lessons, &c., at 29, Conduit Street. Address, econ PN 
Leicester Villa, Ealing, W. MRS. T. R. RUSSELL (Soprano) 
16, Glebe Street, Leicester. For Ore 
MISS MAUDE BALLARD, A.G.S.M. (Soprano) : : - —— 
(Cert. of Merit and Silver Medal, Cert. of deg aes and Gold Medal, MISS AMY SARGENT (Soprano) — 
G.S.M.; Gold and Silver poly se ) a ow. 124, Marylebone Road, N.W. 
Oratorios, Concerts, &c. 13, Herbert Road, Stockwe 
Please note Change of Address. MISS FANNIE SELLERS (Soprano) — 
a For Oratorios, Concerts, Recitals, &c. Crag Cottage, Knaresbro’, 
MADAME BARTER (Soprano) ae ana Ge 2 
For Oratorios, Concerts, At Homes, &c. A I (Soprano) For ( 
Westbury Road, Wood Green, N. For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 
MADAME CARRIE BLACKWELL (Soprano) MISS AGNES WALKER (Soprano) 
(Pupil of the late Madame Sainton-Dolby). (Pupil of Fred. Walker, Esq.) For 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. " For — — = —_— og a 
épertoive:— Elijah,” ‘ Messiah,” ‘‘ Stabat Mater,” “ St. John; 
MADAME MARIE BRETON (Soprano) Eve,” “Rose Maiden,” “ Ancient Mariner, yn ee beasoan**h 
(‘Happy Sunday Hour” Sacred Recital, Peter,” “Eli,” Sullivan's Festival Te Deum, “Hear my Prayer" For Ora 
Vocal and Pianoforte). “3 Naomi, ”" “St. Paul,” “Samson,” “ Bride of Dunkerron,” “Fatt! 
70, Sussex Road, Southport. sc Maritana, wee, 
MISS SIREMA BURTON (Soprano) 104, Lewisham High Road, New Cross, S.E. c 
6, Woodland Villas, Lincoln. MISS ETHEL WEBB (Soprano) —* 
For Organ Recitals, Oratorios, Ballads, &c. Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham, 
MADAME CONWAY (Soprano) MISS GERTRUDE WESLEY (Soprano & Harps 
New address, 444) Moss Lane East, Manchester. id (Great-granddaughter of Samuel Weal ey). — 
eo RAT C or Oratorio or Ballad Concerts. ‘estimonials an Titiques from 
gr a ea ody sa 5 High Stret, Doncaster. "8 For 
A aa 7 ae or 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. MISS ET r AW RIGHT (Soprano) 
or Concerts, Oratorios, At Homes, &c. 
MISS GRACE DARLEY (Soprano) Brightholme, 28, Albany Road, Stroud Green, N. For O 
For Oratorios, Concerts, At Homes. 
48, Kensington Gardens Square, Bayswater. MISS MARY AGNEW (Mezzo-Soprano) 
= (Pupil of Fred. Walker, Esq.). 
MISS EMILY DAVIES (Soprano) For Chamber and Miscellaneous Concerts, Recitals, At Homes, For Cor 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven | Address, Messrs. Forsyth Bros., London and Manchester. —— 
Sisters’ Road, Finsbury Park, N. MRS. a HORPE (Mezzo- Soprano) a 
MADAME ELEANOR DAY (Soprano) , ,South View, Newport, Isle of Wight. — 
Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. ““, , . her rich mezzo-soprano voice.” —I.W. Express. M 
MISS ADA DUMVILLE (Soprano) MISS MARY WILLIS (Mezzo-Soprano) For Orat 
For Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, For Oratorios, Operas, Concerts, or Private Lessons, address, 
references, &c., 14, Duke Street, Broughton, Manchester. 9, Rochester Terrace, Camden Road, N.W. 
MISS MARJORIE EATON (Soprano) | rage Orayrion, Concerts, Ges adress; care of Ma Wer Mga | — 
For Oratorios, Concerts, &c. 237, Katherine St., Ashton-under-Lyne. 5 Bee i . i " 
“A brilliant, highly cultured soprano.” —E: cho, January 1, 1894. 295, Oxford Street, W. ; or, Shirebrook Villa, Heeley, Sheffield (OF St. Ja 
MISS FUSSELLE (Soprano) MISS FLORENCE CROFT (Contralto) ___ For 
Licentiate (Artist) R.A.M. MR. D’ARCY CLAYTON (Tenor) 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 88, Lady Margaret Road, Tufnell Park, N. “ CREA’ 
MADAME MADELINE HARDY (Soprano) MISS ROSE DAFFORNE (Contralto) 7 
27, Loughborough Road, Brixton, S.W —_ ee jay sso s were — of ~~ a ene Ma Dec, 15, 11 
————_——— oe t tf t! ry 1 R “ i 
MISS HONEYBONE auene) or Ballad and Oratorio Concerts, address, 30, Cricketfie apton. yi Hto 
For Oratorios and Concerts, address, 41, Hampden St., Nottingham. MISS TERESA DEVIENE (Contralto) linwtice 
MISS JESSIE HOTINE (Soprano) Oratorios, Berens: &c. 70, St. George’s Avenue, Tufnell Park,N. wautons 
Oratorios, Concerts, Operettas, Banquets, &c. MISS EMMIE FINNEY (Contralto) nih ~ 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.Cc. nian noe Concerts, Se. op 
2, Pembridge Roa otting Hill Gate, W. Black 
MRS. R. P. JEFFERSON (Soprano 4 ckpool 
a Di eee, Cnpenne) MISS EMILY FOXCROFT (Contralto) For term 
: - 76, Calabria Road, Highbury, N 
MISS ADA LEE (Soprano) ; 
“SrapaT MATER” AND MISCELLANEOUS SECOND Part. MISS LILIAN HOVEY (Contralto) Lratorio 
Miss Ada Lee gave a most intensely expressive and brilliant ren- (Medalist, R.A.M.; Pupil of Mr, Richard Cummings, A.R.A.M) M) 
dering of the great and trying air “ grey et accensus’’; her For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheflield Fo 
voice is exceptionally pure, even, and brilliant, and her execution 
remarkably facile and finished. She is in all respects worthy to sing MRS. LEE (Contralto) 
solo music for the best choral societies, and is a more able and accom- P (Pupil of A. Blume, Esq.) WV 
aa artiste og some who are frequently so engaged. Miss Lee | For Oratorio, Concerts, &c. 21, Campden Hill Rd., Kensington, OR 
proved, by the fine style in which she sang her greatly varied songs, ‘Euiyan 
that she can sing any kind of music in the highest artistic and effective MISS FANNY MILLSON (Contralto) tying wor! 
style.”—Huddersfield Examiner, Nov. 3, 1893. For Oratorios, Ballads, &c., address, Point House, Brigg. ~ t be 
For terms, further press notices, photo, vacant dates, and summer MISS RINA ROBINSON (Contralto) one of 
Sheffiel 
engagements, address, 69, Derby Street, Greenheys, Manchester. For Oratorio and Ballad Concerts. 80, Tufnell Park Road,N. ad o 
MADAME CLARA LEIGHTON (Soprano) References kindly. permitted to Dr. A. H. Mann, Dr. E. H. Turi § ——— 
and Mr. F, A. W. Docker. M 
ws en MISS KITTY SABINE (Contralto) F 
ontralto or 
MISS aie 4 race a (Soprano) Ballad Concerts, At Homes, &c. 34, Stockwell Pk. Rd., Clapham,S". 
upil of Henry Blower, Esq. 
For Oratorios, Concerts, At Homes. Benallyn, New Barnet, London, N. MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, and Sub-Professor, R.A.M.) , ae 
MISS LILY MARSHALL-WARD (Soprano) Oratorios, Banquets, At Homes, &c. 25, Cloudesley St., Barnsbury): ssi 
* 01 
MISS JESSIE MARSHALL-WARD (Contralto) MADAME and MR. SUTTON SHEPLEY  § tamper sh; 
Address, 14, Peel Street, Nottingham. (Contralto and Baritone). ase con ar 
i . 1975 ’ ixton, 9." s 
MISS ANNIE NORLEDGE (Soprano) For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brix ge 
(Pupil of W. Shakespeare, Esq.) MISS LOTTIE SWEENEY (Contralto) WP 
For Oratorios and Ballad Concerts, At Homes, and Musical Parties. (Pupil of Madame Sainton-Dolby). .F 
Address, 221, South Lambeth Road, London, S.W., and Roseleigh, | For Concerts, Oratorios, &c., address, Miss Seven, Vocalist, Arm Cane 
Newark-on-Trent. Telegrams—Norledge, London. near Leeds, ofP,, x 














Homes, 
ster. 





no) 
ddress, 





ralto) 

. Marriott, 
heffield, 
ito) 





——— 


0) 
ker), 
d., Clapton. 


to) 
11 Park, N. 


) 


(0) 








THE MUSICAL TIMES.—Fesrvary 1, 1894. 75 








MISS LILIAN VERKRUZEN (Contralto) 
Fot Oratorios, Concerts, &c. 119, Petherton Road, Highbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. AUGUSTUS BALFE (Tenor) 


For Oratorios, Ballad Concerts, Banquets, At Homes, address, care of 
Organist, Brasted, Kent. 


MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Ch., Hatton Garden). 
For Oratorios, Concerts, &c., address, 24, Courthope Road, N.W. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. DANIELS EITE (Tenor) 
(Pupil of Mr. Albert Visetti) 
For Oratorios, Ballads, At Homes, &c., address, 39, Orlando Road, 
lapham Common, S.W. 


MR. J. B. FEARNLEY (Tenor) 


Concerts, Oratorios, &c., address, Cathedral, Rochester. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. JAMES KENT (Tenor) 


(Pupil of Mr. Davidson Palmer). 
For Oratorios, Ballads, &c. 48, Chestnut Road, Tottenham, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. ° 


MR. ALFRED PINNINGTON 
(Solo Tenor, Holy Trinity, Sloane Street, S.W.). 
For Concerts, Oratorios, &c. 75, Erlanger Road, New Cross, S.E. 


MR. GEO. RILEY (Tenor) 
Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 



































MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. C. HUGH ROWCLIFFE, F.R.C.O. 


(Accompanist, Organ and Pianoforte). 
For Concerts, Banquets, &c., 76, Brighton Road, Stoke Newington, N. 





MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 


MISS A. MARIE HOLLOWAY (Solo Violinist) 
At liberty for Concerts, At Homes, &c. 
For vacant dates and notices, address, 84, Tierney Road, Streatham, 
S.W.,; and Bull’s House, St. Ives, Hunts. 


LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &c. 
Miss Beatrice Pettit, 86, Northcote Road, S.W. 
“T can strongly recommend Miss Beatrice Pettit as an excellent 
Trumpet and Cornet player, both orchestral and solo.—J. S. Lippi, 
Conductor, English Ladies’ Orchestral Society.” 


ISS VINNIE BEAUMONT (Soprano), Point 


House, Brigg. For Oratorios, Ballads, Organ Recitals, &c. 
ASTER GEO. TURNBULL’ SINCLAIR 


(Soprano), Solo Boy to Wm. Stevenson Hoyte, Esgq., disen- 
gaged Sunday evenings. 

BIRMINGHAM FEsTIVAL, 1893 (“JupITH”).—Dr. Parry says: “It 
was an excellent musical and intelligent performance, and you managed 
to make your voice travel and tell well in that large hall.” 

102, College Place, N.W. 


ISS KATE SHIELDS (Soprano), Medalist, Royal 

Academy of Music (pupil of Mr. Cummings). Cantatas, Con- 

certs, and Oratorios. “A promising débutante.”—Manchester Guardian. 

dl ga Forsyth Brothers, Manchester; or, Tweedale Street, 
ochdale. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 



































MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. JOHN COATES (Baritone) 
(Pupil of Mr. Shakespeare), 
59, Comyn Road, Clapham Junction, S.W. 


MR. GORDON HELLER (Baritone) 


(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. J. G. HEWSON (Baritone) 











“Creation.”— “Mr. Hewson was very successful.”—Rochdale 
Times, Nov. 22, 1893. 

“CreaTion.”—' Mr. Hewson excelled himself."—Heanor News, 
Dec. 15, 1893. 

“Hero AND LEANDER.’—“ Mr. Hewson we are glad to welcome. 
He possesses a good voice and considerable compass.” — Ludlow 
Advertiser, Dec. 16, 1893. 

“Mors et Vira.”—‘ Mr. Hewson possesses a very rich baritone 


voice which he made successful use of.’—South Wales Star, Dec. 
%, 1893. 

“Messtan.” — “ Of Mr. Hewson we cannot speak too highly.”— 
Blackpool Gazette, Dec. 29, 1893. 

For terms, vacant dates, &c., address, 276, Hyde Road, Manchester. 





UNRO DAVISON, F.R.C.O., Solo Alto, Temple 
“Church ; Organist and Choir Director, St. Anne’s, Holloway; 
Professor of Singing, Organ and Pianoforte. Altos trained. For Con- 
certs, Masonic Banquets, Organ Recitals, &c. 101, Tollington Park, N. 


M®: JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s Palace, begs to 
announce his CHANGE of ADDRESS to 5, Hazelmere Road, 
Brondesbury Road, N.W. 


M R. E. JACKSON (Baritone) is now booking 
engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


R. HENRY POPE (Bass) requests that all com- 
munications respecting Oratorio, Concerts, Opera, and Lessons 
be ADDRESSED to him at 19, Westbourne Park Villas, W. 


M R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 
M ISS KATE OULD (Violoncellist). For Concerts, 
Lessons, Ensemble Playing, &c. 28, Lansdowne Gdns., Clapham 
Road, S.W. For Press Opinions, see Musical Times for Dec. last. 























MR. ROLAND HOYLE (Baritone) 


Oratorios, Concerts, &c. Briddon Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES (Baritone) 


For Oratorios, Concerts, &c. 61, Burley Street, Leeds. 


MR. JOHN BROWNING 

. (Principal Bass, Leeds Parish Church Choir). 

'ExiyaH.”—" Mr. Browning scored a distinct triumph in the very 
trying work allotted to the baritone, the declamatory sentences of the 
wopnet being dramatically rendered. He certainly proved himself to 
teone of the best representatives of Elijah Sheffield has heard.”— 
Sheffield and Rotherham Independent, April 15, 1893. 

For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. JNO. W. GREENWOOD (Bass) 


For Oratorios, Ballads, &c. 140, Queen’s Road, Halifax. 


MR. WILLIAM ROWE 
(Principal Bass, College Chapel, Eton). 
Extract from the Rochdale Times, December 27, 1893. 
PF ESSIAH.”—‘‘ Mr.W. Rowe sang splendidly, and the many qualities 
of his voice were heard to the best advantage. His singing of ‘ The 
ttumpet shall sound’ was very fine, and the last note was lost ina 
‘tom of applause, which was so enthusiastically continued that he 
¥8 obliged to sing again.” 
Address, Edgewater, Windsor. 


MR. FREDERICK ST. JOHN (Basso-Cantante) 
Care Oratorios, Concerts, &c. 
of P,, 15, Handen Road, Lee, S.E. Interview if in or near London, 




















R. ALF. R. WATSON (Violinist). Open for 
Concerts, &c. Solo, Lead, or Viola. 7, Clarendon Street, 
Nottingham. 





__ ____ Telephone No. 496.. 
R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., 
where all communications respecting Concert, Masonic, Oratorio 
Engagements, and Private Lessons should be addressed. 


R. THEODORE DISTIN (Mandolinist).— 
Concerts, Banquets, At Homes, Recitals, &c. Vacant dates 
and Lessons, please address, Craignorth, 33, Upper Bedford Place, 
Russell Square, W.C. 
ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms, Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 
(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, and Camden Road, N.W. : 
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MASTER SYDNEY LOVETT 


(SOPRANO) 


Is now booking engagements for Lenten Services, Oratorios, Concerts, 
rgan Recitals, &c. 


“Master Sydney Lovett is possessed of a singularly 
sweet soprano voice and a most refined style.”—Daily 
Telegraph, April 12, 1893. 

“Master Sydney Lovett’s singing was received with the 
utmost enthusiasm” (Lord R. Churchill and Right Hon. 
A.J. Balfour’s Primrose League Demonstration, at Pad- 
dington).—Globe, May 6, 1893. 

“Master Sydney Lovett, a boy with a splendid voice, 
was the soloist.” (Visit of T.R.H. the Prince and Princess 
of Wales to Westminster Town Hall.)—Standard, July 3, 


1893. 

MASTER LOVETT, who is only twelve years of age, has had a 
unique experience in Cathedral and Church Music, having sung in 
1893 the following works :— 

Gounod's . Mors et Vita,” ‘ Redemption,” ‘‘ Messe Solen- 
nelle,” ‘Gallia’; Mendelssohn’s “St. Paul,” ‘“ Hymn of 
Praise, " “osth Psalm,” “ 13th Psalm,” “Hear my Prayer” 
Stainer’s “ Daughter of Jairus”’ ; Bach's “ Passion ’’ (St. John): ; 
Costa’s ‘Eli’; ‘‘Handel’s ‘ Messiah” '; Spohr’s “ Last Judg- 
ment”; Rossini’s ‘“Stabat Mater”; Barnett’s ‘Ancient 
Mariner,” &c. 

MASTER LOVETT fulfilled engagements at Eastbourne, Bexhill, 
St. Leonards, Canterbury, Cambridge, Oxford, King’s Lynn, 
Lowestoft and Southsea (Pier Concerts), Northampton, 
Brockley, Romford, Enfield, Hereford (Cathedral), Southall, 
Ealing, Woodford, Tring, Southwold, Hampstead, Paddington, 
Stoke Newington, Barnsbury, Westminster and Kensington 
Town Halls, Steinway Hall, and the Criterion, Hotel Métro- 
pole, and Holborn Restaurants, &c. 

M\STER LOVETT has received the following amongst recent 

testimonials :— 
From Epwarp Bunnett, Esq., Mus. Doc. 

“Lovett’s singing was excellent, and 1 was greatly pleased 
with him. Shall be glad to engage him next season.—Norwich, 
Nov. 2, 1893.” 

From WALTER SANGSTER, Esq., Mus. Doc. 

“Tam delighted with S. Lovett; his training is excellent 
and his voice is charming. He has given great pleasure here, 
and I shall hope to hear him again.—Eastbourne, Nov. 
13, 1893.” 

From Cuar es JosEpH Frost, Esq., Mus. Doc., F.C.O. 

“ Master Sydney Lovett took the part of Samuel for us in 
Costa's‘ Eli’ very effectively and efficiently. His sympathetic 
voice and careful singing gave every satisfaction.—Brockley, 
Dec. 12, 1893.” 

From GeorGE RoBerTSONn SINCLAIR, Esq., Organist, Hereford 

Cathedral, Conductor of Hereford Musical Festival, 1894, &c. 

gi Sydney Lovett sang the soprano solos of Spohr’s “ Last 
Judgment,” in the Cathedral, on Monday last. He sang 
extremely well and gave us every satisfaction.’’—Hereford, 
Dec. 21, 1893.” 

For terms, vacant dates, critiques, testimonials, &c., address, Master 

Lovett, Trinity School House, Paddington, London. 


FANNY BOUFFLEUR 


(SOPRANO). 


For Oratorios, Cantatas, Concerts, &c., Carlton House, St. James 
Road, Liverpool. 


Agent, N. Vert, Esq., 6, Cork Street, London, W. 
MISS 


MARIE HOOTON 


; (CONTRALTO) 


‘Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 








AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking ‘Engagements for the present season. 





For terms and vacant dates, please apply, 37, Torrington Square, 
Bloomsbury ; or, 
Messrs. HEALEY and SON, 
17, Great Marlborough Street, W. 





MISS LOUISE WEAVER> 


(CONTRALTO) 
AND 


MR. GILBERT THORNE 


(BARITONE) 
For terms, &c., please address, The Ferns, Richmond Park Rosi 
Kingston-on- “Thames ; or, Ir, Penryn Street, Oakley Square, N.W, 
ee cei sit 








M 


HAMLYN CRIMP 


(TENOR). 
Engaged: February 1, 2, 3, 5, 7, 14, and 19. March 7, 9, 10, anj 
23. April 19. 
For Oratorios, Cantatas, Concerts, &c. Concert Parties arranged, 
Please address, The Woodlands, Heathfield Road, — 


TO CHORAL SOCIETIES, CONCERT-GIVERS, & &, 


MR. ROBERT GRICE 
(BARITONE) 
OF THE 
ROYAL CHORAL SOCIETY, ST. JAMES'S HALL, CRYSTAL 
PALACE, anp PRINCIPAL LONDON AND PROVINCIAL 
CONCERTS, 
For Oratorios, Concerts, Masonic and other Dinners, Organ Recital, 








ie. 
For terms and vacant dates, address, 38, Tytherton Road, Tutnel 
Park, London, N. Complete Concert parties arranged. 


SMALLWOOD METCALFE 


(BASS) 
For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe forkis 
admirable singing. He is the possessor of a fine bass voice of consider 
able compass and sonority.""—T7he 1 imes, December 6, 1892. 

“THe MEsSIAH.”’—CarLIs_teE CHoraL Socrety.— Much interes 
centred upon Mr. Smallwood Metcalfe. He is a most cultivate 
musician, and possesses an excellent voice. He also sang with great 
intelligence and effect, especially in ‘ Why do the nations ?’""—Carlisk 
Press, December 29, 1893. 

“Mr. Smallwood Metcalfe, who is endowed with a fine bass voice of 
great power and resonance, at once established himself as a wam 
favourite, by the exceedingly spirited and dramatic manner in which 
he declaimed Handel's ‘ Revenge.’ In the second part Mr. Metcalf 
fired the audience toa high pitch of enthusiasm by his effective singing 
of ‘I'm a Roamer’ and ‘Sir Reynard,’ both of which were loutly 
encored. The trio with Mr. Henry Piercy and Miss Greta Williams 
was also a feature.”—Ulverston News, January 18, 1894. 

“Mr. Smallwood Metcalfe stood out very prominently. He owns 
a fine voice, has dramatic power, and impressed his hearers most 
favourably. There was a finish about Mr. Metcalfe's reading ant 
vocalisation that gave great promise for his future success."—Nes 
of the World, March 27, 1892. 








For full press notices, testimonials, vacant dates, &c., please address, 
142, Belsize Road, London, 


MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
16, Lancaster Road, 


THE HORSE-SHOE GLEE SINGERS. 
Ato: Mr. PERCY COWARD (St. George’s Chapel Royal, Winds 
Castle); Tenor: Mr. ARTHUR S. COWARD; Baritone: Mt 
RANDULPH L. COWARD; Bass: Mr. BELL KEMPTON 

(St. George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, 16, Th 
Horse-Shoe Cloisters, Windsor Castle; or to Arthur S, Cow 
(care of Messrs. Metzler and Co., Ltd. nk Great — St, W. 
Telegrams—“ Horse- Shoe, Windsor.” 


THE CLOISTER GLEE SINGERS. 
(Of St. George’s Chapel Royal, Windsor Castle). 
Arto: Mr. WALTER CLAY; Tenor: Mr. C. A. STARKEY: 
BariTOoNE: Mr. J. FRED. WHITEHOUSE; Bass: Mr, DAVID 
HUMPHREYS. 
For Concerts, Banquets, At Homes, &c. Terms on application! 
David Humphreys, 19, The Cloisters, Windsor Castle. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 
CONCERT COMPANY. 


All communications, Church Street, Liverpool. 

















Telegrams—“ Cantor, Liverpool.” 








MADé 


MR. 


MR. 


CENTR 
music al 
rooms,””- 

Art G 
lovers of 
parts cou 
solo part 
ability th 
the app! 
Chronicle 

THEAT 
show the 
various 
afirming 
and finis! 


Appli 
P. Her 
Special 


‘ROY 


Founded 


The Me 
on the se 
March, A 
the end 0 


]. PER 


VIC 


Full pai 
Centr 


MUSI 


LOCAI 
Examinat 


XUM 





71 9, 10, ang 


eS arranged, 
gham, 
MEENCR 


ERS, &e, 


E 


CRYSTAL 
VINCIAL 


‘an Recitals, 


oad, Tufnell 





LFE 


tcalfe for bis 
> of consider 
2. 

uch interest 
st. cultivated 
x with greit 
"—Carlise 


ass voice of 
Fas a warm 
er in which 
Mr. Metealle 
stive singing 
were loudly 
ta Williams 


. He owns 
earers most 
reading and 
ess." —News 


sase address, 


[ITH 








RS. 

val, Windsor 
Tone: Mr, 
.E MPTON 
ron, 16, The 
S.° Cowatl 
gh St. W. 


SS en 


S. 

. 
STARKEY; 
[r, DAVID 


plication t0 


—— 


Ss” 








THE MUSICAL TIMES.—Fesruary 1, 1894. 


77 





OPERA RECITALS, 


SACRED, CHAMBER, OR BALLAD CONCERTS. 


THE 


ENGLISH CONCERT PARTY 


Are prepared to accept engagements for the above. 





MADAME LESLIE ARNOTT, 
MISS MARIE LEE, 
MR. A. BOWYER BRISTOL, 
MR. EDMUND EDWARDS, 
MR. ALFRED WRIGHT. 





INSTRUMENTALISTS: 
VIOLIN— PIANOFORTE— 


MR.W. H. HENLEY. MISS ANNIE CRUMP. 





Conpuctor— 


MR. WALTER J. EVANS. 





CenTRAL HALL, HiGH WycomBe.—''From commencement the 
music and singing were above the average of Wycombe Concert- 
rooms."—South Bucks Free Press. 

Art GALLERY, NEWCASTLE-ON-TYNE.—“ The treat furnished to the 
lovers of high-class music was one of a very refined kind. The various 
parts could not have been entrusted to better hands. . . . While the 
solo parts were excellent the concerted pieces were given with an’ 
ability that was nothing short of delightful to those who listened, and 


the applause was frequent and enthusiastic.’ — Newcastle Daily 
Chromicle. 
THEATRE RoyAL, GRANTHAM.—“...A glance at this outline will 


show the vast scope there is for expression of passionate feeling in the 
vatious stages of the opera, and we are not saying too much in 
afirming that in no single number was there a lack of artistic taste 
and finish.’"—G rantham Journal, 





Applications for vacant dates to be made to Concert Agent, 
P. Henry Jones, Hampden House, Pheenix Street, London, N.W. 
Special arrangements for Charity Ccncerts. 


ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from ro to 5, and on Tuesdays and 
Thursdays from 7 to 9. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. 





E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


THE MUSICAL ASSOCIATION. 


Founded in 1874 for the Investigation and Discussion of Subjects 
connected with the Art and Science of Music. 





President: Sir JoHn STAINER. 





The Meetings are held at the Royal Academy of Music at 8 o’clock | 
onthe second Tuesday in November, December, January, February, | 
March, — May, and June, when papers are read and discussed ; at | 
the end of the year, a copy of the proceedings is sent to every Member. 

Subscription, One Guinea per annum. 
].PERCY BAKER, Secretary, Willersley House, Old Charlton. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 








Patrons: 
The Right Hon. THE Marquis or Lorne, K.T. | 
The Right Hon. THE Eart or DARTMOUTH. | 
Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 
Next Local Theoretical Examination (all Centres), APRIL Ir, 1894. 
Next Metropolitan Examination will be held in Jury, 1894. 
al Secretaries required for towns not already represented. | 
Full particulars and Regulations on application. | 
GEO. A. STANTON, Secretary. | 
CentraL Orrice: 11, Burleigh Street, Strand, W.C. | 


MUSICAL INTERNATIONAL COLLE 
Limited. 
Central Office: 113, Great Portland Street, W. 
_ Principal: EDWIN M. LOTT, Mus. Doc. 
Vice-Principal : J. H. LEWIS, Mus. Doc., D.C.L. 


| 


| 
GE 





THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 


LONDON, W. 





PATRONS. 
The Most Noble THE Marquis oF CARMARTHEN, M.P. 
S1r Francis W. Brapy, Bart, Q.C. 


The Honourable Sir WILLIAM GRANTHAM. 


BOARD OF EXAMINATION. 


W. J. WEsTBROOK, Esq., Mus. Doc., Cantab. 
Horton ALLIson, Esq., Mus. D., Dublin; Mus. B., Cantab, 
C. G. VERRINDER, Esq., Mus. D., Cantuar ; Mus. B., Oxon. 


ALFRED J. Ca.picoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

F. J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice- 
Principal). 

G. Aucustus Homes, Esq. (Director, Examination De- 
partment). 


EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in April 
next, when certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is March 15.' 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomées on application. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 

The HALF-TERM begins February 26. 

An OPERATIC CLASS for Ladies and Gentlemen is 
held every Wednesday evening from 6 tog p.m. Thorough 


| instruction in Elocution, Musical Declamation, and Stage 


Deportment is given to Members of this Class. Conductor: 
Herr ALBERT HENNING. Fee per Term to Students at the 


.q | College, 5s.; Non-Students, £1 1s. 


Two Open Scholarships of the value of Twenty and 


Twenty-five pounds respectively will be competed for at 


Easter ; also two Exhibitions for Students at the College 


LOCAL THEORETICAL EXAMINATION, May 30. Practical | only. Full particulars of the Secretary. 
taminations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., Secretary. 


T. WEEKES HOLMES, Secretary. 
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ANDEL’S “ MESSIAH ” will be given at the 
New Queen’s Hall, Langham Place, W., on TUESDAY, 
MARCH 20, in aid of the Philanthropic Work of the London Con- 
egational Union. The Soloists will be Miss Esther Palliser, Miss 
Grace McKenzie, Mr. Harper Kearton, and Mr. Norman Salmond. 
Mr. Fountain Meen will preside at the Organ. The Choir and Orchestra 
will number 400 performers. Ladies and Gentlemen possessing good 
voices and wishing to sing in the Choir should apply, by letter, to 
Mr. E. Wilson Gates, Memorial Hall, Farringdon Street, before 
February 15. Rehearsals will be held in the Memorial Hall Library on 
Tuesdays, March 6 and 13, at 7 p.m. The performance will be con- 
_— had Mr. James W. Lewis, Emmanuel Congregational Church, 
Dulwich. 


MR. DUTTON’S SOLO BOYS. 


M® DUTTON (Alto, St. Paul’s Cathedral) pro- 
vides SOLO BOYS, specially prepared for Oratorios, 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. 


R. DUTTON’S SOLO BOYS 


Are trained entirely by himself. 


R. DUTTON’S SOLO BOYS 


Have received splendid testimonials. 


ME: DUTTON’S SOLO BOYS may be engaged 
for “Last Judgment,” “Stabat Mater,’ “Mors et Vita,” 
“Redemption,” ‘Hear my Prayer,’ ‘Holy City,” ‘ Messiah,” 








“Elijah,” “ St. Paul,” “ Lobgesang,” ‘Lauda Zion,” “ Creation,” | 


“Daughter of Jairus,” ‘ Prodigal Son,” “ Song of Victory,” ‘ Eli,” 
“ Crucifixion,” Festival Te Deum, ‘“ Christ and His Soldiers,” &c. 


R. DUTTON’S SOLO BOYS 
Have made a great reputation. 
Address, 19, Alpha Road, New Cross, S.E. 


SOLO BOYS. 
MR. THOMAS KEMPTON 


(Bass, Vicar Choral, St. Paul’s Cathedral) 
AND 


MR. JAMES BATES 


(Director of Choir, Christ Church, Lancaster Gate, W.) 


Provide Solo Boys for Oratorio Services, Organ Recitals, Concerts, 
Banquets, &c. 


MASTER LEONARD TUDGAY 
(Solo Boy, St. Mary’s Church, Stoke Newington, N.) 
MASTER CHARLES AKAST 
(Solo Boy, St. Matthew's Church, Ealing, W.) 
MASTER STANLEY MARCHANT 
(Solo Boy, Hampstead Parish Church, N.W.) 


Also other thoroughly trained and reliable vocalists. Can be 
seen by appointment. 
Letters and applications or testimonials, criticisms, terms, &c., to 
be addressed : 
Messrs. KEMPTON and BATES, 60, Moorgate Street, E.C. 


Provincial Clergy, Organists, Musical Directors, and others will find 
his address easily accessible from all the London termini. 
CHANGE OF ADDRESS. 
MR. STEDMAN’S MUSICAL AGENCY 
WILL, ON FeBruary 8 NEXT, 
be REMOVED to more commodious Premises at 


58, BERNERS STREET, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 














R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, 
A.L.C.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer- 
tificates, “‘ Diplomas,” and Degrees have been gained by Dr. ALLISON’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS 
and Three Silver Medals. Harmony, Counterpoint, Orchestration, 
and Revision of Compositions, by Post, to Correspondents anywhere, 
Personal instruction in? Theory, Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
tp New Bond Street, W. Schools attended. Address, Willersley 
ouse, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 


L.Mus., (ee oa CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 














D&, F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSOns 
Personally or by post in HARMONY, COUNTERPOINT, FU 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Music; 
Examinations. Latest successes: F.R.C.O., 1894; MUS, BAC, 
DURHAM, 1893 (all Candidates passed, 1891 and 1892); FIRST 
EXAM., 1890, 1891, 1892, and 1893; CAMBRIDGE, MUS. BAC, 
LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 1891 and if: 
A.C.O., 1893; L.R.A.M. (Composition); Preliminary Mus. Bac., Cam. 
bridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893 ; Gold Medalists, 
1890, 1892, and 1893; L.Mus., L.C.M.; L.Mus. T.C.L., 1894, anj 
A. L.; F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory anj 
Pianoforte; and T.C.L., Senior Honours; A.R.C.M. Special anj 
individual attention given to Correspondents. | Upwards of 300 
Diplomas and Degrees and several Gold and Silver Medals gained 
by pupils. MSS. corrected and revised for publication. Terms ven 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


RAINING OF TENORS.— DAVIDSON 

PALMER'S METHOD.—This METHOD of VOICE-TRAIN. 
ING is of the utmost importance to Tenors. For terms for Lessons, 
address, Mr. E. Davidson Palmer, Mus. Bac., Oxon., 2, Highwoo 
Road, Upper Holloway, N. 


D® W. JOHN REYNOLDS, D.Mus., Loni, 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C0, 

gives ORGAN LESSONS at Christ Church, Down Stree, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by pos. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus 

(Author of “Vocal Score Reading Exercises for F.C0, 

Students”), prepares CANDIDATES for MUSICAL EXAMIN.- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.CL, 

Berwick-on-T weed, COACHES CANDIDATES for Universit 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


ME: W.H. TUTT, Mus. Bac., Cantab., L.R.AM, 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


T° THOSE TALENTED.—Dr. J. WARRINER, 
Mus. Doc., Dublin, L.T.C.L., &c., Author, Editor, Conducter, 
and Organist, gives LESSONS in HARMONY, &c., ORGAN, 
PIANOFORTE, and SINGING. Prepares MSS. for publication; 
and receives Resident Students at favourable terms, with specid 
opportunities. Postal Tuition if desired. Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the ‘“ Groundwork 

of Music,” ‘‘Child’s Primer” of the Theory of Music. Granville 
House, go, Angell Road, Brixton, S.W. 


O INTENDING CANDIDATES for MUS. BAC. 
DEGREE.—PREPARATION by Correspondence for Entrance 
Examinations at Oxford, Cambridge, London, Durham, and Dublis, 
Payment may be based on success. Method strictly individual 
Single subjects if desired. Address, J. Charleston, B.A., Kenilworth 
House, Oxford. 


R. CHARLES J. LEE, A.R.C.O., gives PIANO 
LESSONS. Schools attended. Also Accompanist for 
concerts, private practices, &c. 173, Pentonville Road. 


RS. FRANK RICHARDSON, G.S.M. (Con- 
tralto), Pupil of Mr. Richard Latter, receives PUPILS at her 
residence, 50, Torrington Square, for Singing and Voice Production. 


ISS F. PRICHARD (Silver Medalist, R.A.M), 


Accompanist. Lessons in Singing, Pianoforte, and Harmony. 
For testimonials, terms, &c. Address, 7, Holbein House, S.W. 


USICAL PROFESSION.— MR. W. oe I. 
SERGISON, Organist and Director of the Choir of St. Peter’, 
Eaton Square, S.W., trains Youths as Musicians, especially # 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s cous 
affords advantages not attainable at any London Academies. May 
past pupils are now holding Cathedral and important Church appoiat- 
ments in England, America, and the Colonies. Applications § 
be addressed to Mr. Sergison, at the Vestry of the Church. 


ALISBURY. CATHEDRAL.—There will be 
COMPETITION for one CHORISTERSHIP on TUvesbAt, 
February 13, at 12 noon, at the Organist’s house. Candidates musts 
a rule be between the ages of 8 and 10, but exceptions may bem 
Apply as soon as possible for information as to references requitel, 
payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


SoL0 BOY WANTED, for St. Jude’s, S. Ker 
sington. {£12 perann. Resident in S.W. or W. district preferred 
Write to Mr. H. W. Hunt, 146, Finboro’ Road, S.W. 


LEADING BOY WANTED, for St. John-the 
Evangelist, Waterloo Road. £6 to £8, according to ability 
Apply, F. Boyes, 4, Elm Road, Camden Square; or, at the Church. 
LTO WANTED, St. Mary the Virgin, Aldermat 
4 bury. Stipend, £12. Apply, by letter or personally, to Organist, 
Friday evenings, between 7.30 and 9 p.m. 
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re EN COLLEGE, Oxford.—There will 
shortly be a VACANCY at the above College for a LAY 
CLERK or SUPERNUMERARY LAY CLERK. Alto voice. 
Stipend, £110 per annum. Two full Choral Services daily for about 
eight months in the year. Candidates must be under thirty. Com- 

ence as Soloist, correct musical ear, experience in Cathedral music, 
and facility in reading at sight are essential qualifications. Lay 
Clerks are allowed to retire on half-pay after thirty years’ service, but 
may be dismissed at any time for inefficiency after three months’ 
notice, or for misconduct without such notice. Applications, which 
should be accompanied by not more than four testimonials, should be 
sent in writing not later than February 16, to the President, Magdalen 
College, Oxford. 


yon MINSTER.—TENOR WANTED. Sti- 
pend, £80 per annum. Candidates must have a thorough 
knowledge of Cathedral music; must be communicants of the Church 
of England, and the successful Candidate must be prepared to sign an 

ent to stay two years. Applications and testimonials to be 
gat to Dr. Naylor, Song School, York Minster, on or before 
February 15, 1894. 


ENOR WANTED, for Christ Church, Blackfriars 

Road. £15. Duties light. Solos frequent. Apply (by letter 

only) to Mr. Ernest Winchester, Organist and Choirmaster, 16, 
Lambert Road, Brixton Hill, S.W. 


Bass WANTED. f10. Apply (Fridays, at 8.30), 


Frank Heavens, Organist and Choirmaster, Grosvenor Chapel, 
South Audley Street, W. 


0 CHORAL SOCIETIES.—TENOR CHORUS 
LEADER or HELP desires ENGAGEMENTS for Practices, 
Concerts, or Church Service. Large experience. Good voice and 
excellent reader. Other voices (s.A.T.B.) if needed. Excellence guaran- 
ted. Address, J. Cornwall, 38, Loncroft Road, Coburg Road, S.E. 


ROFESSIONAL and AMATEUR MEMBERS 
WANTED, for a Ladies’ Orchestra and Quintet now forming. 
For particulars, apply to Hon. Secretary, 31, Arundel Gardens, W. 




















0 VOCALISTS and INSTRUMENTALISTS.— 

ALady or Gentleman (of genuine talent), possessing capital, 

can secure Engagements at the highest class Concerts in London and 

the provinces ; or Partnership could be arranged in a Concert Agency. 

Write Impresario, care of Gosden’'s Advertising Office, 17, Tavistock 
Street, Covent Garden, W.C. 


()RGANIST WANTED, for Wesleyan Chapel, 


Nelson, Lancs. Apply, with testimonials, age, &c., and salary 
expected, to Rev. H. H. Vowles, Carr Road, Nelson. 


RGANIST (high class, and voluntary if possible) 
required, City Church. Tuesdays, 1.15—2 p.m. Splendid organ. 
Apply, E, 49, Benson Road, Croydon. 


()RGANIST WANTED, for Ampthill Church. 
£40 a year. Rector, Ampthill. 


RGANIST and CHOIRMASTER WANTED, for 

Sutton Congregational Church. Apply to the Secretary, Mr. A. 

Bawtree, Blackwater House, Sutton, Surrey, stating qualifications and 
salary required. 


WANTED, immediately, a CHOIRMASTER for 
St. Bartholomew's, Islington. Small salary, but a paid 
Elementary Singing Class can be formed in addition. Apply, Rev. L. 
Stanham, 31, Highbury Place, N. 


RGANIST, &c. (disengaged), desires POST in or 

near London (Church or Chapel). Moderate stipend. Thoroughly 
tperienced. Is also now booking engagements as Accompanist 
(otgan and pianoforte) for Oratorios, Cantatas, Concerts, At Homes, 
Musical Parties, &c. Special terms for Charity Concerts. Tours 

ed. Highest testimonials. Terms of Mr. E. A. Saunders, 
1, Trigon Road, Clapham Road, S.W. 


()RGANIST and CHOIRMASTER, F.R.C.O. (28), 
desires APPOINTMENT. 20 years’ Cath. and Par. Ch. ex. 
Highest{tests. as to musical ability and personal character from clergy 
ind profession, V., care of D. J. Wood, Esq., Cath. Org., Exeter. 


RGANIST and CHOIRMASTER (Churchman) 
desires POST. Excellent testimonials and Certificates. Anglican 
Service. Address, H. O.J., Novello, Ewer and Co., 1, Berners St., W. 


ee 


()RGANIST (A.R.C.O.) desires APPOINTMENT. 
R 
































Good sphere for teaching preferred. Excellent testimonials. 
Railway Restaurant, Pokesdown, Bournemouth. 





ONDON ORGANIST and CHOIRMASTER is 
desirous of ENGAGEMENT. Country preferred. Scope for 
taching, Ten years’ experience. References to F. A. W. Docker, 
i Organist, St. Andrew's, Wells Street. Address, R. W. Pringle, 
4, Lechmere Road, Willesden Green, N.W. 


()8GANIST and CHOIRMASTER requires RE- 
B APPOINTMENT. 11 years in present post. Communicant. 
xcellent testimonials, Ravenscroft, Underhill Road, S.E. 


FXPERIENCED ORGANIST and C.M. desires 

‘ RE-APPOINTMENT in London or Country. Moderate stipend 

on organ and musical services. Excellent testimonials. Organist, 
chmond Street, Plaistow, E. 








if 
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RGANIST and CHOIRMASTER. — Young 
English Gentleman, holding post in Church of Ireland (near 
Dublin), desires APPOINTMENT, England or Wales. Excellent 
testimonials as to efficiency and character; good musician. Address, 
O. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST.—WANTED, by Clergyman’s widow, 
position of ORGANIST, in or near London. Fully qualified. 
Good testimonials. M., care of 234, Kennington Park Road. 








RGANIST, &c. (disengaged), desires POST in or 
near London. Excellent testimonials. Moderate stipend. 
Anglican Service. E., 51, Cumberland Street, Pimlico, S.W 


YOUNG Gentleman desires POST of ORGANIST 
or DEPUTY. Services voluntary, in return for practice. Apply, 
A. Pamphlett, 84, Camberwell New Road, S.E. 


O SALARY.—Gentleman completing studies for 

_ Mus. Prof. desires POSITION as ORGANIST, in exchan e for 
pe. - London preferred. H.J., 16, Everleigh Street, Tolling- 
ton Park, N. 


WANTED, by a Lady, APPOINTMENT as 

ORGANIST or DEPUTY-ORGANIST in S.W. district. 
No choir training. Small salary. Organ, Doughty's Library, 8, 
Fulham Road, S.W. 


VIOLInist (lady), pupil of famous Continental 
masters, desires MORNING or AFTERNOON ENGAGE- 
MENT in useful practice of concerted playing with pianists or 
violinists. 12 years’ valuable experience; could receive in London; 
has music. Moderate terms. Apply, L. W., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


EPUTY-ORGANIST. Would assist where there 
is a good large organ for practice. Anglican, 48, Byrne Road, 
Balham, S.W. 


ENTLEMAN desires APPOINTMENT as 
ASSISTANT-ORGANIST. North London or City. Diapason, 
Novello, Ewer and Co., 3, Berners Street, W.- 


S CHOIRMASTER.—Mr. A. R. MUSGRAVE, 
Organist and Choirmaster of St. James-the-Less, Westminster, 
is desirous of obtaining an APPOINTMENT as above, in addition to 
his present one, in good neighbourhood. Canon Blackly, Vicar of 
St. James-the-Less, will be glad to speak as to the Advertiser's ability 
to train a choir, and to the excellent results he has achieved at St. 
James-the-Less. Address, in first instance, to A. R. M., 37, Law 
Crescent, Kew. 


USIC MASTER, engaged at well-known school, 

desires a VISITING APPOINTMENT to High-class Ladies’ 

School after Easter. Piano, Violin, Singing, &c. (experienced). 
Address, X., 24, Minto Street, Edinburgh. 


UNER WANTED, for Country. Good appear- 
ance. Steady. Only first-class pushing business men need 
apply. D. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER WANTED. State age, wages, and 
reference, with C.D.V., in stamped addressed envelope. Address, 
Provincial, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, PIANOFORTE TUNER and 
REPAIRER, from Factory. Just out of his time preferred. 
Permanent situation to steady man. Address, with photo and testi- 
monials, which will be returned, Sherborne, Derwent Place, Newcastle- 
on-Tyne. : 


ANAGER (or Manageress) WANTED, for large 

Sheet Music Trade in Midland Counties. Good salary. 

Testimonials, references, and guarantee required. Apply, A. F., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG LADY ASSISTANT WANTED, for a 

Musical Instruments and Music Warehouse in the North of 

England. Must be good Pianist and Sight-reader. Apply, enclosing 
card, to J. F. H., Novello, Ewer and Co., 1, Berners Street, W. 


VVANTED, at once, experienced MUSIC ASSIS- 

TANT of gentlemanly appearance and with undeniable 
references. Permanent and comfortable situation to a first-class man. 
State age, salary expected, and, if possible, enclose photo to Ireland, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. A Junior 
Assistant also required. 


\ X 7ANTED, an ASSISTANT, with knowledge of 

Sheet Music and small goods. One who can play at sight. 
Must be able to play American organ. State wages, and enclose copy 
references, to Crane and Sons, Wrexham. 


\ X 7JANTED, LADY ASSISTANT; must be well 
up in Sheet Music and Small Goods. References and photo 
to R. Willshaw, 65, High Street, Bedford. ° 


UNER (23) wants good PERMANENCY. Six 
years Factory and Outdoor. Address, H. M., 200, Old Street, E.C. 


UNER, first-class, partly disengaged. Town or 
country. Highest testimonials from trade and eminent Pro- 
fessors of Music. C.S., 41, Randolph Street Camden Town. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION.—INsT, 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hiccs, Mus.B. 


At the FORTY-FIRST HALF-YEARLY HIGHER EXAMINA- 
TIONS, the following Candidates Passed :— 

LicENTIATES IN Music.—Louis Harold Keay, Mus.B., Durham; 
Ernest Walker, Mus.B., Oxon. 

AssociaTEs In Music. — Alfred Brocklebank, Hester Susan S. 
Butson, Lucie Florence Cripps, Helen Margaret Cruse, Edith M. 
Durran, James Crossland Hirst, Isabella Imrie, Alice Mary Newman, 
Thomas Smith, Hilda M. Sykes, Helen Wakefield, Agnes M. Wilson. 

PRELIMINARY Division CERTIFICATES (Associates in Music).—John 
George Hale, Cyril Humphrey W. Marriott, Elsa Odell, Margaret 
Page, Walter Karl E. Vincent. 

MATRICULATION CERTIFICATES.—Honours (in order of merit)— 
Hester Susan S. Butson, Mary Elizabeth Kidner, Fanny Lake, Mabel 
J Weakley, Antonia E. Burgess, Jane Ellen Turner, Annie Miles, 

homas Horrocks, Katherine E. Collis. Pass.—Helena M. M. Beck- 
with, Annie E, Dunn, Benjamin Higham, Wilfred E. Hodgson, Harry 
Ernest Spillan. 

AssociaTE Pranists.— Mary Elizabeth Bromwich, Gertrude M. 
Burnaby, Ethel Margaret Smith, May Smith, Christina H. Steel. 

CERTIFICATED PIANISTS.—Jessie M. Aldridge, Mary Ellen Ames, 
Gertrude A. Bonner, Elizabeth W. E. Butcher, Ellen Eliza Clark, 
Florence Ethel Davies, Rosa Dawes, Marian Amy Edwardes, Charlotte 
Gibbins, Blanche E. Greening, Alice Mary Greenbank, Louisa 
Hutchings, Ethel Johnson, Eleanor Isabelle E. Jones, Mary Elizabeth 
Ketton, Emma Mills, Annie Oliver, Charlotte J. Poulter, Lily Preston, 
Percy Fairbrother Ramsey, Winifred B. Reichardt, Kate E. Sams, 
Mary Saxby, Lily Mary R. Tapply, Louisa Taylor, Ethel Mary Wake, 
Emily Whitehair. 

a AND SINGING CERTIFICATES.— None of the Candidates 
passed. 

Harmony CerTiFIcaTEs.—Florence Dixon-Nuttall, Annie A. Heal, 
Mrs. Rose Mesham, Annie Mary Norman, Thomas Ramsbottom, 
Richard Unsworth. i 

CouNTERPOINT CERTIFICATES. — Honours — Edward Barnes, 
Florence Sims. Pass—Nellie Eastaway. 

CuHorr-TRAINING CERTIFICATE.—Honours—Elsa Odell. 

INSTRUMENTATION CERTIFICATE.—Elizabeth Harvey, A.T.C.L. 

Number of Candidates examined, 164; total number of passed, 76. 

Examiners. —G. E, Bambridge, L.T.C.L.; Henry R. Bird; J. 
Hamilton Clarke, Mus.B.; A, E. Drinkwater, M.A.; Charles Edwards; 
Myles B. Foster, L.T.C.L.; Prof. James Higgs, Mus.B.; Edward J. 
Hopkins, Mus.D.; Haydn Keeton, Mus.D.; A. H. Mann, Mus.D.; 
F. G. M. Ogbourne; C. W. Pearce, Mus.D.; Prof. Gordon Saunders, 
Mus.D.; C. E. Armand Semple, B.A., M.B.; Prof. E. H. Turpin, 
Mus.D.; and Wallace Wells. 

By Order of the Academical Board, 
J. GORDON SAUNDERS, Mus.D., Registrar. 

All communications to be addressed to Mr. SHELLEY FISHER, 
Secretary, Trinity College London, W. 
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A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSIC 


OXFORD AND CAMBRIDGE 


WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


BY 


C. F. ABDY WILLIAMS. 





EXTRACT FROM PREFACE, 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 

I have traced the course of the degrees from the earliest time they 
are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties, 
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Edited by GEORGE RISELEY, Organist of Bristol Cathedral, 
and Professor of the Organ at the Royal Academy of Music. 
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GENERAL NOTEs. 
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“ CoME, EVER SMILING LiBerTy.” Duet. By HANDEL. 
“Inpustry.” Unison Song. By Dr. GARRETT. 
“THe Hunt.” Round. By W. W. PEARSON, 


STUDIES IN COMBINING TIME AND TUNE. 
SPECIMEN, SIGHT TESTS. 
London and New York: Novetto, Ewer and Co. 
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New Epition.—Now REeEapy. 


CarEFULLY Revisep & ENTIRELY NEW ENGLISH VERSION. 





THE 


PASSION 


OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


Tue ENGLISH TRANSLATION AND ADAPTATION BY THE 





REV. DR. TROUTBECK. 





PRICE TWO SHILLINGS AND SIXPENCE. 





EXTRACT FROM PREFACE. 


Thirty-three years have elapsed since the publication of the firs: 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as far as is at all practicable, should be 
attained. With this view the present edition is issued. The chorales, 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
ofthe Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testament, 
has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. 
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With this Number is presented gratis an 
Extra Supplement consisting of the MAGNI- 
FICAT and NUNC DIMITTIS set to Music 
inChant form by Sir Foseph Barnby. 
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THE DRUM PARTS IN BEETHOVEN’S 


SYMPHONIES. 


TuE statement, often made, that ‘‘ Reethoven 
was the first who elevated the drum from a 
mere noise-producing machine into an orches- 
tral instrument,”’ certainly goes beyond the 
mark, for, to say the least, it will assuredly be 
admitted that his predecessors, J. S. Bach, 
(. P. Emanuel Bach, Haydn, and Mozart, 
treated the drums in an artistic manner. That 
is to say, they frequently used them, not only 
for the purpose of reinforcing sound and 
thythm, but also in an independent manner, 
tegarding them as distinct from the Grosse 
Caisse, and as having definite and accurate 
sounds, which might serve not only as the 
bass, but also as the middle note of a chord 
ot harmonic passage. But that Beethoven 
went far beyond his predecessors in the way 
of imparting independence to these instru- 
ments will readily be conceded. In analytical 
Ptogpramme-books and elsewhere one has 
occasionally come across remarks on the 
peculiarity of Beethoven’s drum parts, but, so 
at as we are aware, no attempt has been 
made to tabulate them. This, in a rough and 
teady manner, we now propose to do. 


Of all musical instruments, the drum, said to 
be of Eastern origin, is probably, in some form 
or other, the most ancient. Indeed, if credence 
is to be given to Hans von Biilow, who, pro- 
fanely parodying St. John, has stated that “in 
the beginning was the Rhythm ”’—thus giving 
the precedence to rhythm rather than to 
melody—the drum may be said to have fur- 
nished the primary basis of all music. Lully 
(1633-87) is stated to have been the first to 
employ it in artistic music, as a means of 
reinforcing the tutti parts in his overtures and 
choruses. Its introduction into England is 
said to be due to Handel, who employed a pair 
of kettle-drums—taken as part of the spoil at the 
battle of Dettingen—in the score of the Te Deum 
written by him in celebration of that event. 

Beethoven has nowhere employed more than 
two drums, for, as was remarked by Berlioz— 
| who, by-the-bye, used sixteen in his Requiem— 

it took seventy years to introduce a third drum 
into the orchestra. He has sometimes tuned 
them to other notes than the tonic and dominant, 
but never re-tunes in the course of a movement. 

In his First Symphony he at once asserts the 
originality of his method of treating the drums 
by assigning, in the Andante, a passage to them 
which is rhythmically independent of any of the 
‘other instruments with which it is associated. 
And similar instances occur in its course :— 
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In the first movement of the “ Eroica”’ two 
remarkable passages occur, in which the drum 
is treated enharmonically, First (E flat for 
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In the Coda of the Scherzo of the same Sym- 
phony occurs an instance of both drums being 
treated in a remarkably independent manner in 
the course of a moving “ double pedal-point,” 
as it might be termed— 
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In the poco andante of the Finale we find two 
instances of the drum being employed to sound 
a note which is foreign to the harmony of the | %* 
passage in which it occurs. 


First— 



































If we regard the context, this apparent irregu- 
larity may be accounted for by the fact that in 
each instance the inharmonious drum-note 
forms part of a broken or interrupted pedal- 
point. 

Several instances of the drums being used 
enharmonically occur in the Fourth Symphony. 
We quote the following— 
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An instance of the minute and careful way in 
which Beethoven used the drums occurs in this 
Symphony, and similar examples are to be 
found in the Seventh Symphony. Here he 
writes— 


Allegro vivace. 














The possibility of making this difference ¢ 
effect fully apparent has been demonstrated ty 
the present writer by Mr. J. A. Smith, on 
of our most accomplished and experience) 
tympanists, who, by “damping” with the lef 
hand after each quaver, thus easily and unnis. 
takably represents the quaver rests. 

Attention is due to the following passage, 
one of the most remarkable in the whole range 
of Beethoven’s Symphonies, and one in which 
the drum plays a prominent part. It is to 
long a one to quote in full, but will be easily 
brought to mind by reference to its beginning 
and ending. Commencing thus— 
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it is continued in a similar vein during sixteen 
bars, and is thus brought to a close— 
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Here Beethoven, having at the beginning 
landed us on a chord of the sixth and fourth 
on the dominant, proceeds to resolve it in a 
manner which is quite opposed to rule and 
experience. This he effects, without the aid of 
the expected chord of the third and fifth, by 
dropping all the notes of the chord except the 
tonic, which he assigns to a roll of the drum 
extending through twenty-five bars, with a 
oft-repeated and modified melodic phrase 
superimposed upon it, leading in the end to 
a resumption of the principal subject of the 
movement. This passage has often beet 
spoken of as a “ peda!-point,” but wrongly s0, 
as Mr. F. Corder has pointed out in his article 
on ‘Pedal-point” in Sir George Grove’ 
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f 
At first sight, considering the rapid pace at 
which this passage is played, one is inclined to 
question whether there is any perceptible 
difference of effect between the four crotchets 
and the four quavers followed by a quaver rest. 


“Dictionary of Music and Musicians.” He 
explains therein that it is not a ‘“ pedal-point" 
properly so-called, but merely a long-sustained 
note; for in a true “pedal” the harmosy 
must be independent of the sustained note and 
occasionally alien to it. It furnishes us, how 





ever, with a salient example of Beethoven's 
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fondness for anticipating the tonic and at the] A shorter but similar example of this mode 
game time of retarding the re-entry of a principal | of procedure occurs later on in the same move- 
subject, as if with the view of increasing the | ment— 


























hearer’s feelings of expectancy. aig 
Attention need hardly be called to the drum | X® "5, ; a a ’ l 
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which occurs near the end of the slow move- pp tim. ~ a - , 


ment of this Symphony. Beethoven’s origin- ; , 
ality displayed here, and in a similar manner at|_ Before these instances of “ anticipation,” 
the beginning of his Violin Concerto, has often | furnished by the fourth and fifth Symphonies, 
been commented upon. It should, however, be | the much-disputed passage in the “ Eroica ”— 
borne in mind that this device had been antici- Vi. . 




















pated by J. S. Bach, who commences his Christ- = —— == == SS: 
mas Cantata ‘‘ Jauchzet, frohlocket, auf, preiset vy = E pe 
der Tag” in asimilar manner. For the benefit | No. 16. pp 

of conductors it should be stated that, according -_ Con _ 
to Berlioz, drum-sticks with sponge ends should ee SS ee SE 











beemployed throughout this movement. ae 

Towards the close of the Scherzo in the Fifth | pales in importance, and however contrary to 
Symphony there occurs a most remarkable rule, may certainly be allowed to pass muster 
passage, extending through fifty bars, and | by reason of the ethereal beauty of its effect. 
throughout which the tonic (C) is reiterated by | Throughout the Sixth Symphony(‘Pastoral”), 
thedrum. Quotation of its beginning, middle, | except in the “‘ Storm” movement, the drums 
and ending will suffice to call it to mind. are kept silent ; the intention doubtless being 

First— that in this they may burst upon the hearer 
with all the more effect of realism. 

In the Seventh and Eighth Symphonies, so 
far as.concerns the drums, there is little tc 
notice beyond the fact that in more than one 
instance there is a divergence from the usual 
—+,|tonic and dominant tuning. Thus, in the 
' Presto of the A major Symphony they are tuned 
be sixths (A and F), and in the Finale of the 
| Eighth Symphony in octaves (F and F). The 
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Secondly — E : j 
y ‘first of these instances gives rise toa somewhat 
> At cules invedineril iecamaed he part of 
page ] | = | curious inversion of the melody on the part o 
i Ta f at —= the drums— 
ee te ee | No. 17. 
| Sinaloa Re al | , poe a ae a 
eS SSeS ee ei Oe 
| | | | | ms s sf sf sf # 
Thirdlv— | = ee | a oe 
irdly ie ——— = _- S S =: 
st —<——— = 
— ee ot eee ite ete eee 
No. 14, hs pio id. i iS de le i i ce oa we I wi ’ | <o) ae 
ms =e eS tx- In the Scherzo of the ‘‘ Ninth” the drums 














are also tuned in octaves (F—F). About the 
middle of the first movement attention may be 
idirected to a striking example of a ‘ middle 











ott t,t ot ee < ” . : : 

SSS = |pedal-point” extending through thirty-eight 
ps a - = 4 oy Zo ad bars. ‘Towards the close of the Adagio we meet 
oo |with several instances of both drums being 


Commencing with a ‘‘deceptive’’ cadence on employed simultaneously—i.e., in chords—the 
A flat (No. 12), the basses, in continuation, only examples, at least in the Symphonies, of 
after oscillating between A flat, G, F sharp, G,' Beethoven’s having adopted such a mode of 
and A flat, at last settle down on G (No. 13), | procedure. 

thus with the drum forming a “double pedal-! It would be easy to adduce other proofs of 
point,” which subsequently (No. 14) leads to! the loving care which Beethoven bestowed upon 
the Finale in C major. Here the tonic may be/his drums; but enough has been said to induce 
said to have been anticipated fifty bars befor2' others, it is hoped, to go farther afield in their 
it was actually needed. | researches. 











84 


THE MUSICAL TIMES.—Fesruary 1, 1894. 








FROM MY STUDY. 


In accordance with the promise given last 
month, I now proceed to draw upon my store 
of musical portraits. I was informed the other 
day, by a large dealer in such things, that 
comparatively few now pass through his hands. 
At no time, it seems, were they much sought 
for, and, except in very special cases, no large 
number of impressions were taken from the 
generally excellent plates produced by the 
engravers of the day. These prints have, of 
course, become fewer and fewer with lapse of 
years. All the more reason exists for making 
the most of those that remain in their original 
condition. In choosing from my albums some 
examples for reproduction, I shall be guided by 
the personal interest of the subject, preferring 
the portraits less known to those which the eye 
recognises as familiar. 

Precedence is here given to a lithograph by 
J. Hayter, representing Weber in three posi- 
tions, and published in 1826, the year of that 
master’s visit to England; also of his death 
at Sir George Smart’s residence in Great 
Portland Street. The occasion of Hayter’s 
sketch was the performance of a selection 
from ‘“ Der Freyschiitz” given at an Oratorio 
Concert in Covent Garden Theatre, on 
March 8. The scene is thus described in the 
memoir by the composer’s son :— 

‘‘The public was all in evening dress. An 
utter stillness prevailed until Sir George Smart 
led the pale little man, dressed all in black, 
upon the stage, where the orchestra was situ- 
ated. Then the whole house rose as one man. 
Thousands of British throats shouted a British 
homage to the modest foreigner. Men sprang 
on the benches to wave their hats; the women 
waved their handkerchiefs. For a full quarter 
of an hour the shouting continued, whilst Weber 
stood, with downcast eyes, paler than usual, 
holding convulsively to his desk and bowing 
from time to time in the midst of the tumultuous 
mass. It was long before he could raise his 
hand to give the signal to begin with a roll of 
paper he held in order to conduct in German 
fashion. Twelve pieces of his miserably 
crippled ‘Der Freyschiitz’ were to be given 
for the first time (in England) in their true 
form.- The overture and almost every one of 
the other pieces were encored. Braham sang 
the Max, Miss Paton the Agathe, with true 
artistic inspiration. The applause throughout 
was tremendous. The celebrated pianist, 
Moscheles, saw Weber after the Concert in the 
Green Room. He was sitting weak and 
exhausted, but smiling pleasantly, in the midst 
of a perfect mob of musical enthusiasts. He 
pressed the hand of Moscheles, and whispered 
him, ‘ Did they but know this at home!’” 

Less than three months after Hayter’s sketch 
was taken, Weber passed to ‘“ where, beyond 
these voices there is peace.” 

An early portrait of Madame Schumann 





cannot fail to be regarded with interest. The 
plate is undated, but the fac-simile signature 
shows that the drawing was made before Clay, 
Wieck’s marriage to Schumann and, therefore 
prior to 1840, when the lady was twenty-one 
years old. The evidence of the costume points 
to the time of our Queen’s accession as that 
when the portrait was taken, as does the mode 
of wearing the hair. But whatever the precise 
date, it is pleasant to look upon Clara Wieck 
as she was when her troth was pledged to 
Robert Schumann. 

The portrait of Joseph Joachim is also um. 
dated, but the great violinist appears to have 
been about eighteen when the limner sketched 
his features. That would give 1849 as the 
year of the picture—five years after the artist's 
début in this country. The Semitic mould of 
the face was, apparently, more marked at 
that period than in later times. 


Since giving, in a former paper, some par. 
ticulars of the Bermondsey Spa and Gardens, 
together with the musical doings thereat, | 
have devoted a few leisure hours to obtaining 
information concerning other places of amuse. 
ment once existing on the southern bank of the 
Thames. From the field of this research Vaur. 
hall was excluded, for the sufficient reason that 
its history and character long ago became 
common property. But as much cannot be said 
of Cuper’s Gardens and Finch’s Grotto Gardens, 
to which attention will now be confined. 

Towards the close of the seventeenth cen- 
tury, a man named Boyard Cuper was in 
possession of a long and narrow meadow, or 
piece of garden ground, extending from the 
bank of the river, where now the southem 
abutment of Waterloo Bridge rests, nearly to 
the spot at present occupied by the church of 
St. John, opposite Waterloo Station. — This 
meadow is represented, in a map of London 
dated 1682, as surrounded by water courses, 
and intersected by a path up the centre. In 
the course of his tenancy, Cuper laid out the 
strip of land as a pleasure garden, provided 
concerts, accommodation for dancing, &c., and 
succeeded in attracting a considerable amount 
of patronage. On Cuper’s death he was suc: 
ceeded by another person of the same name, 
probably his son, by whom the place was 
robbed of some among its attractions, notably 
a collection of ancient sculptures and fragments 
of sculptures once belonging to Arundel House, 
the Strand mansion of the Dukes of Norfolk. 
Cuper the second sold these marbles for £75 0 
two purchasers, one of whom was no [es 
famous a personage than Mr. Edmund Waller, 
of Hall Barn, Beaconsfield. We get a glimps 
of the Gardens, as they were in 1708, from 
Edward Hatton’s ‘‘ New View of London,” pub- 
lished in that year. “Here,” says the topo 
grapher, “are pleasant gardens and walks with 
bowling greens, &c., whither many of the 
westerly part of the town resort for diversi 
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in the summer season. Near these stairs on their career when (1738) the following announce. 
the river, lies at anchor, excepting in the winter, ment was published in the Daily Advertiser, 


The Royal Diversion, commonly called the,‘ Whereas Mr. Evans, who kept the Hercule 
Pillars, over against St. Dunstan’s Church 
Fleet St., as also Mr. Jones, the famous 
Harper, are removed to Cuper’s Gardens, the 


Folly, perhaps from the foolish things there 
sometimes acted.’”’ Another authority describes 
the Royal Diversion as “a flat barge or raft, 
sustaining a wooden edifice with several apart- 
ments, large windows along the side, four 
turrets at the angles, and a platform on the top 
surrounded by a balustrade. The original 
design of it was to be a Musical Aquatic Sum- 


Bre. WEAK 


other side of the water. 


They think proper to 


give this notice, hoping that Gentlemen and 
Ladies will honour them with their company, 
A very good Ordinary will be provided every 
Sunday. The Gardens are altered and made 





- eg 
. cy por 
ooh 


very commodious.” Jones the Harper 
must be already known to some of my 
readers. Hawkins has this concerning 
him :— 

‘Beside the Powells, there was at 
the same time in London a performer 
on the harp who merits to be had in 
remembrance; his name was Jones, a 
Welshman, and_ blind. The old 
Duchess of Marlborough would have 
retained him with a pension, but he 
would not endure confinement, and 
was engaged by one Evans, who kept 
a home-brewed ale-house of great 
resort, known by the sign of the 
Hercules Pillars, opposite Clifford's 
Inn Passage, in Fleet Street, and 
performed in a great room upstairs 
during the winter season. He played 
extempore voluntaries, fugues in the 
sonatas and concertos of Corelli, as 
also most of his solos and many of 
Mr. Handel’s opera songs, with ex. 
quisite neatness and elegance. He 
also played on the violin, and on 
that instrument imitated so exactly 
the irregular intonation, mixed with 
sobs and pauses, of a Quakers 
sermon that none could hear him 
and refrain from immoderate laughter. 
The man of the house dying, his 
widow took Cuper’s Gardens, and 
erected therein an orchestra and 
organ, intending it as a place of en- 
tertainment for the summer evenings, 
like Vauxhall, with the addition of 
fireworks. It subsisted for four ot 
five summers, but failing at length, 
Jones, who was supported by her all 
the time, was turned adrift, and, 
about the year 1738, or, very pfo- 


mer House, and it was at first visited by! bably, several years later, died.” 
Hawkins is not strictly accurate in the fore- 


persons of quality for both refreshment and) 
pleasure, but its character appears to have been 
always equivocal, and it became at length... 
a receptacle for drinking and promiscuous 
dancing of the most dissolute persons. It was 
then suppressed by the magistrates; the vessel 
was suffered to fall into decay, and, at last, the 
materials of it were consumed for firewood.” 
For a view of this aquatic music hall, refer to 
Wilkinson’s ‘‘ Londina Illustrata,” Vol. I. 

The Gardens did not so quickly go the way 
of the Folly, but entered upon the best part of 





going paragraph. It has already appeared that 
“the man of the house” first took the Gardens, 
and we shall presently see that his widow cat: 
ried them on, not for four or five summers only, 
but for thirteen years. 


Evans opened the Gardens in June, 173% 


charging sixpence for admission, and providing 
an entertainment which began at 4.30 o'clock 
and ended at g o’clock. His musical arrange 
ments gave so little satisfaction, Jones, the 
harper, notwithstanding, that he issued, 1 
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August, the following advertisement : “ This is Clinker.” A party crosses by boat from Ranelagh 
toacquaint Gentlemen and Ladiesthat Ephraim | to Vauxhall, and Miss Lydia Melford writes an 
fvans, at Cuper’s Gardens, did not come to a account of the adventure to her dear friend, 
resolution time enough to provide himself with Miss Leetitia Willis, of Gloucester. “The 
god hands for his Concert, so thinks it is| pleasure of this little excursion was, however, 
imposing on his friends to take money at their|damped by my being sadly frighted at our 
Eatrance, since the Musick does not give the landing, where there wasa terrible confusion of 
satisfaction he could wish; and the weather’ wherries, and a crowd of people bawling, and 
oving so bad he will only now keep a few of | swearing, and quarrelling; nay, a parcel of 
his best hands, and in some pieces Jones the! ugly-looking fellows came running into the 
Harper will join with them, and company will water and laid hold on our boat with great 
beadmitted free. Care will 
be taken to keep out bad 
company, and everything 
gid at as reasonable a rate 
as before. I hope Gentle- 
men and Ladies will not 
thnk the worse on our 
lessening the expense, as 
we have no tickets out 
this season to help out in 
bad weather, which the best 
of them could not pay their 
expense without. From 
thir humble servant, 
Ephraim Evans.” 

In 1740 the Gardens were 
“altered in a beautiful man- 
ner,” and Evans announced, 
among other attractions, ‘‘a 
New Orchestra erected in a 
magnificent manner in the 
modern architecture,  dif- 
trent from and superior to 
any other yet erected, with 
afine large organ fixed there- 
in by Mr. Bridge.” In the 
same advertisement the fol- 
bwing reassuring and signi- 
icant passage occurs: 
“There is a back way lead- 
ing from St. George’s Fields, 
where proper attendance 

il be given, and due 
care taken for Watchmen 
to guard those who go over 
the fields late at night. 
And whereas numbers of 
petsons have resorted last 
year by Water, and will 
ptobably this season, to the 
sid Gardens; to prevent 
any irregularities or impositions on persons) violence to pull it ashore, nor would they quit 
gong to or from that place, for the future| their hold till my brother struck one of them 
4 person will. be appointed to attend at | over the head with his cane.”’ 

Cuper’s Stairs * from six o’clock till ten every| Evans died late in 1740 or early in 1741, and 
evening during the said season, to put in execu-| the Gardens were carried on, as already stated, 
ion the laws for the good order and regulation | by his widow, who seems to have been a capable 
ofthe Watermen, and for the better accommoda-| woman. Under her rule music flourished, and 
tion of all persons passing by water, of which | to the fact that she advertised the programmes 
all Watermen are requir’d to take notice.” I am indebted for knowing what sort of music 
Thenature of the evils which the last-mentioned | the patrons of this transpontine place of amuse- 
tgulation was intended to remove may be ment preferredtohear. Were Cuper’s Gardens 
gathered from the pages of « Humphrey | now in existence they would every summer 
Alanding-place some few yards East of the site of Waterloo Bridge. echo to some such classic effusions as “‘ Come 
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where the booze is cheaper.” Let us see what 
Widow Evans presented to the public of 1741. 
Here is her advertisement for May 16 :— 

‘¢ To-morrow Evening, the 16th inst., will be 
performed a New grand Concerto for the Organ, 
by the author, Mr. Henry Burgess, jun.,* of 
whom it may be said without ostentation that 
he is of as promising a genius and as neat a 
performer as any of the age. ... In a little 
time will be sung the favourite songs in Shake- 
speare’s ‘As You Like It,’ Composed by the 
ingenious Mr. Arne.” 

A subsequent announcement states : 

‘*Cuper’s Garpens.—By desire of several 
Gentlemen and Ladies. This evening, being 
the 4th of July, will be perform’d the following 
Pieces of Music, viz.: The Overture in ‘ Saul,’ 
with several grand Choruses, Composed by Mr. 
Handel; a new grand Concerto for the Organ, 
Composed and Perform’d by Mr. Henry 
Burgess, jun.; the Fifth of Mr. Handel’s new 
Grand Concertos; a new Concerto for the 
French Horn, with Barberini’s Minuet, Com- 
posed by Signor Hasse; the Eighth Concerto 
of Corelli; a Hautboy Concerto by Signor 
Hasse; ‘ Blow, blow, thou wintry wind,’ and 
other songs, Composed by Mr. Arne. The 
whole to conclude with a new Grand Piece of 
Musick, an Original Composition by Mr. 
Handel, called ‘ Porto Bello.’” 

Again :— 

** CupER’s GARDENS.—This is to acquaint all 
Gentlemen and Ladies that this present, the 18th 
inst. (July), will be performed several curious 
pieces of Musick composed by Mr. Handel, 
Sign. Hasse, Mr. Arne, Mr. Burgess, &c., in 
which will be introduced the celebrated Fire 
Musick as originally composed by Mr. Handel 
in the Opera of ‘ Attlanta’ (sic) with great 
applause. ... Notre.—Having added to the 
Band of Musick several curious hands, the 
usual favourite pieces will likewise be per- 
formed, viz. : the Overture of ‘ Saul,’ the Songs 
in ‘As You Like It,’ ‘ Blow, blow,’ &c., and 
the Cuckoo, with the Chorusés, & the new 
Organ Concerto,” &c. 

In 1743 the Gardens were to be “open’d for 
the Season with a good Band of Vocal and 
Instrumental Musick, which will be divided 
every evening into two Acts; the Vocal parts 
by Signora Sibilla. In the First Act this 
Evening she sings ‘ Powerful Guardians’ in 
‘ Alexander Balus,’ Mr. Handel’s, and ‘ Son le 
Donne Inamorate,’ Signor Palma’s. In the 
second Act, ‘May Balmy Peace,’ in Mr. Han- 
del’s ‘ Occasional Oratorio,’ and ‘Li Spuntan 
Vezzose,’ in ‘ Mithridate,’ Torredello’s. The 
pieces of Musick in each Act will be selected 
from the best Composers.” 

In 1750 the Gardens were still open and 
giving the same kind of entertainment, the 
principal singers being Mrs. Sibilla Pinto (first 
wife of Thomas Pinto, the violinist, and pro- 





* Grove's Dictionsfy does not mention this performer and com- 
poser. 


bably the Signorina Sibilla already mentioned 
though her real maiden name was Gronamany| 
and Master Mattocks, afterwards famous 4 
Covent Garden Theatre. In these later year 
the Gardens appear to have degenerated into, 
scandalous haunt of vice, and when the Aq 
of 25 George II., cap. 26, was passed, the 
magistrates refused a licence. Thereupo 
Widow Evans advertised that “ having bee 
denyed her former Liberty of opening he, 
Gardens as usual, through the malicious repre. 
sentation of ill-meaning Persons, she therefore 
begs to acquaint the Public that she hath 
opened them as a Tavern until further notice.” 
Between 1754 and 1759 the Gardens wer 
sometimes used in the old manner, but a single 
concert in the last-named year brought thei 
musical history to an end. In 1786 the site 
was acquired by Messrs. Beaufoy for their 
British wine manufactory, and in 1814 the 
present Waterloo Road was cut almost exactly 
through the centre of the once gay and diss. 
pated pleasure grounds. 

We marvel now-a-days at the sort of music 
which a miscellaneous audience in the reign 
of George II. preferred to hear, and we 
certainly question whether these days of 
“Daisy” and “O, Mr. Porter,”’ show progress 
or retrogression. But there were grumbles 
even then. Smollett, for example, speaking 
through Matthew Bramble, Esquire, asks 
‘What are the amusements at Ranelagh?” 
and answers himself: ‘‘ One half of the com- 
pany are following one another’s tails, in an 
eternal circle, like asses in an olive mill, where 
they can neither discourse, distinguish, nor 
be distinguished; while the other half are 
drinking hot water under the denomination of 
tea, till nine or ten o'clock at night, to keep 
them awake for the rest of the evening. As 
for the orchestra, the vocal music especially, it 
is well for the performers that they cannot be 
heard distinctly.” 

The information now available with reference 
to Finch’s Grotto Gardens is very incomplete, 
but they appear to have been established in 
succession to Cuper’s Gardens. According to 
the evidence of an old waiter whom Mr. Wil: 
kinson hunted up, they were comprised ina 
triangular piece of land on the western sided 
St. George’s Street, Southwark. This land 
originally formed part of the extensive market 
gardens then existing in the locality, and was 
laid out by one Finch, a heraldic painter, who 
built a grotto over a medicinal spring which 
rose within the grounds. Finch made and 
decorated the Gardens after the comma 
model, erected an orchestra, put up 
organ (by Pike, of Bloomsbury), and built 4 
large octagonal music-room, ornamented with. 
paintings and festoons of flowers. Here, 4 
elsewhere, therefore, music was a leading 
attraction. 

Something may be gleaned from the advertise 
ment columns of the daily journals as to the 
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kind of music purveyed at Finch’s Gardens. 
In 1764, announcement was made :— 

«Finch’s Grotto Gardens in George Street, 
st, George’s Fields, Southwark, will continue 
open every Evening during this Season, with a 
Band of Vocal and Instrumental Musick. The 
Vocal Parts by a Young Lady, being the fourth 
time of her performance in public, with a 
Concerto on the Organ. The first Violin by 
Mr, Cocklin.” Further advertisements show 
that some of the best singers of the day were 
engaged by Mr. Finch. We find the names of 
Baker, then a well-known professor of singing 
and the master of Miss Brown, afterwards the 


famous Mrs. Cargill; of Master Suett, who had | 





not long left the choir of Westminster Abbey 
ayouth subsequently celebrated as Dick Suett, 
the actor; of Miss Thomas, a brilliant young 
artist who died all too soon for her art; and 
of Miss Snow, daughter of Jonathan Snow, 
Sergeant Trumpeter to George III., and, later, 
wife of Baddeley, the actor. The programmes 
included organ concertos, pieces for horns and 


clarinets, Handel’s ‘* Coronation’? Anthem,: 


Brewster’s ‘*Ode to Summer,”’ choruses from 
many works, together with songs such as 
“Water parted,” and “Swift wing’d ven- 
geance,” from Joah Bates’s “ Pharnaces.” 

On Finch’s death his successor took down 
the grotto, rooted up some of the trees and 
shrubs, and turned the place into skittle grounds. 
The tavern, having been destroyed by fire in 
1795, was rebuilt and a stone inserted between 
the windows, bearing the following inscription : 


Here Herbs did grow 
And Flowers sweet, 

But now '’tis called 
St. George's Street. 


The appeal I made two months since for 
further information concerning James Ralph 
has been fruitful, and I am much indebted to 
Mr. T. W. Taphouse, who sends an extract 
fom Dr. Drake’s Essays, together with an 
original note of obvious value to  biblio- 
graphers :— 


“The Remembrancer. Mr. James Ralph, the author of 
this paper, and of many essays, in the Champion and Old 
England, was originally a schoolmaster at Philadelphia, in 
North America. He came over to England about the year 
1728, and commenced an author by profession. He wrote 
inthe London Fournal, the Weckly Medley, &c., and by 
his industry and perseverance obtained the patronage of 
some individuals of considerable rank and influence. His 
ambition to become a poet, and his temerity in attacking 
his superiors in the Commonwealth of letters, at length 
introduced him to the honours of the Dunciad, where his 
poem, entitled Night, is not undeservedly satirized ; he was 
immediately indebted, however, for his insertion among the 
unces to some foolish lines entitled Sawney, an abusive 
satire on Swift, Gay, and Pope. He was likewise an un- 
Successful votary of the Comic Muse, and attempted a still 
igher flight in what is termed a Pindaric Ode in blank 
verse, The Muse’s Address to the King.* His prose com- 
Positions were, nevertheless, far from being despicable ; and 
his ‘History of England,’ from the Revolution to the 
Restoration, in which he received the assistance of his 
Patton, Lord Melcombe, and by whose advice, indeed, it 
—— 





ane Some curious strictures on his “ Night,” his “ Fashionable 
Gnu (a farce), and his Pindaric Ode, in the Memoirs of the Society of 
b Street. Vol. I., Nos. 5-16 and 2r. 





was written, is a curious and valuable compilation. Ralph 
had frequently experienced the miseries attendant upon 
writing for bread; and his last production, a pamphlet, 
styled The case of Authors by Profession, 8vo, 1753, is 
composed with spirit and feeling; it enumerates all the 
bitter evils incident to an employment so precarious and 
so inadequately rewarded, and abounds in anecdote and 
entertainment. The Remembrancer was a weekly, under- 
taken a short time previous to the rebellion, to serve the 
purposes of Lord Melcombe’s party, and in his lordship’s 
diary Ralph is frequently mentioned with distinguished 
approbation.”—Essays, Biographical, Critical, and His- 
torical, illustrative of the Rambler, Adventurer, and Idler, 
by Nathan Drake, M.D. In two volumes. Vol. I., page 94. 
I cannot find in Drake’s essays any mention of Ralph 
being the author of either The Touchstone or The Taste of 
the Town. In Rose’s Biographical Dictionary and Anony- 
mous and Pseudonymous Literature, by Hackett ar.d Lang, 
Ralph is stated to be the author of both works; but no one 
seems to have noted the fact that they are one and the 
same book, appearing under two different-titles. I havea 
copy of both books in my library, have carefully compared 
them, and there is no difference whatever except in the 
titles. T. W. TAPHOUSE. 


Ralph is twice mentioned in the “‘ Dunciad,”’ 
but one example will suffice: 


Silence, ye wolves! while Ralph to Cynthia howls, 
And makes night hideous—answer him, ye owls. 


In Robert Carruther’s Notes on Pope’s poem 
it is stated that Ralph obtained a pension of 
£600 per annum for his political services, but 
enjoyed it only one year. He died at Chiswick 
in 1761. X. 


EDVARD GRIEG. 


THE personality of Norway’s most popular 
composer has been more than usually prominent 
of late. Some interesting details of his early 
life, told by himself, have appeared in our 
Danish contemporary, the Dagbladet ; a long 
conversation between Grieg and the Rev. 
W. A. Gray, who met him in Norway, is 
related in last month’s issue of the Woman 
at Home, and a most important critical article 
on Schumann, from his pen, appeared in the 
Century Magazine of the same date. It is not 
generally known that Grieg is of Scottish 
descent. These are his own words to Mr. Gray 
(it should be stated that he speaks English 
fluently) :— 

Alexander Greig, my great-grandfather, who 
afterwards changed his name to Grieg, emigrated 
from Fraserburgh last century. . . See, he said, dis- 
playing the seal at the end of his watch-chain, with 
the figure of a ship among stormy waves and the 
motto “At spes in fracta,” here is our crest; it is 
the same as the Scotch Greigs. 


His godmother, too, was Scotch—a Mrs. 
Stirling. We translate from the Dagbladet 
the interesting account of his youthful experi- 
ences :—- 


The first time I visited Copenhagen, I was a mere 
lad. That was in 1861. I was studying at the 
Leipzig Conservatoire at the time, and had received 
an invitation to visit a friend in Carlshamn. My 
route took me through Copenhagen. That town 
made a great impression on me. I had come abroad, 
and found myself suddenly in a foreign town, whose 
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intellectual features reminded me in many respects 
of home. I knew scarcely anyone there with the 
exception of my genial fellow student from the Leipzig 
Conservatoire, Emil Horneman—a rather wild and 
unruly comrade, with a clear head and a warm 
heart. 


Here is his account of his musical develop- 
ment :— 

When I returned to Copenhagen some years later, 
I was crammed with Chopin, Schumann, Mendelssohn, 
and Wagner, and felt a sort of craving to get elbow- 
room ; to breathe a more individual and independent 





and put all my energy into the accomplishment of 
the task which he had set me. Within a fortnight] 
had actually composed and orchestrated the firg 
movement of my symphony. The whole symphon 
was completely scored, but has never been publishej 
in its entirety.* Old Lumbye conducted it on 
evening—I think it was in 1864—at a Symphony 
Concert at the Tivoli. 

We worked hard all the winter at “ The Euterpe,” 
and in the spring I went tolive at Rongsted. Whether 
it was the lovely situation or the invigorating air 
which inspired me, I won’t pretend to say. At any 
rate, within eleven days I had composed my Sonatg 


air. The name of Gade, too, lured me back to the |for the pianoforte, and very soon after my fin 


North. I longed to become personally acquainted | 


Sonata for the violin. I took them both t 


with the remarkable artist, who was able to give | Gade, who was living out at Klampenborg. He 


such clear and masterly expression to his ideas. On 
the other hand, I have never been his pupil, as is 
erroneously stated in several dictionaries of music. 

At Copenhagen I met Nordraak, Horneman, and 
Gottfred Matthison-Hansen. You may be sure we 
wrote reams of music. There was no end to our 
compositions; we founded the Euterpe Musical 
Society, we instituted a revolution against the 
established coteries, we enjoyed ourselves in royal 
fashion. Those were splendid times. It was then, 
too, that I became engaged. My wife’s family, as 
you know, is Danish. Her mother played comedy 
parts in the provinces under the name of Madame 
Wehrlich. She must have been fairly successful, for 
newspapers often styled her “the Frau Heiberg of 
the provinces.” For my own part, I was glad at that 
time to take organist’s work, and frequently took 
Gottfred Matthison-Hansen’s place at the German 
Church in Kristianshaven. I was obliged to think of 
doing something for a livelihood, if I were to get 
married. 


This is how he made the acquaintance of 
Gade, who, as the sequel shows, was destined 
to influence him considerably in the form of a 
stimulant :— 


One day I had gone out with my friend Matthison- 
Hansen to Klampenborg. Suddenly he nudged my 
arm. 

‘What is it?” I said. 

‘ — you see that little man with the large grey 
ate” 

‘¢] seé him.” 

“Do you know who it is ?” said he. 

‘*T haven’t the least idea.” 

“That’s Gade.” he said. “Shall I introduce 
you?” 

And, without waiting for my reply, he took me up 
to the Professor with the curt announcement : 

“ Professor, a Norwegian friend of mine—a good 
musician ! ” 

“Ts it Nordraak?”’ asked Gade. 

‘* No, it is Grieg,’ answered Matthison-Hansen. 

“Oh, that’s who it is,” said Gade, scanning my 
insignificant and humble self from head to foot with 
a searching glance, while I stood, not without awe, 
face to face with the man whose works I treasured 
so highly. ‘ Have you something to show me?” 


“No,” I answered. For the things I had finished | 


didn’t seem to me good enough. 

“Then go home and write a Symphony,” recom- 
mended Gade. 

This was more easily said than done. At Leipzig I 
had learnt next to nothing of instrumentation. It is 
true I had once been advised there to write an overture 
as an exercise, but not a word was said as to how I 
should set about it. Gade’s suggestion, however, 
had the effect of causing me to pull myself together 


glanced through them with satisfaction, nodded, 
tapped me on the shoulder, and said: 

‘“ That’s very nice indeed. Now we'll go over then 
carefully and look into all the seams.” 

So we climbed a small, steep staircase to Gade’ 
studio, where he sat down at the grand pianoforte 
and played with absolute inspiration. 

I had often been told that, when Gade was inspired, 
he drank copious draughts of water. That day the 
Professor emptied four large water-bottles. 

Gade, however, wasn’t always so good-humoured, 
When, for example, I brought him some time after. 
wards the score of my Overture for the pianoforte, 
‘‘TIn Autumn,” he shook his head: 

‘No, Grieg; that won’t do. You must go home 
and write something better.” 

I was quite disheartened by this verdict. Soon 
after, however, I obtained an unexpected revenge, 
I arranged the Overture as a duet for the pianoforte, 
and sent it to Stockholm, where, just then, the 
Academy of Music had announced a prize for the 
best overture. I was awarded the prize by the 
judges, of whom Gade was one. He must either 
have forgotten the piece in the intervening time, or 
have been in a very bad temper on the day when! 
showed it him. 


From which may be deduced the moral that 
the opinions of composers are not less fallible 
than those of critics. 

Later on, in the summer, Grieg made his 
first public appearance in Copenhagen, and 
thus describes it :— 


The occasion was a benefit performance on behal 
of the sufferers from a fire in Drammen. I played 
then, for the first time, my Sonata for the violinin 
F major, with Franz Hildebrandt. Otto Zinck, who, 
as member of the Students’ Choral Union, als 
took part in the Concert, asked if I wished my 
name to be on the programme. It evidently di 
not suit him to appear with a perfectly unknowl 
“star.” 

“Of course I do,” I can remember, was my reply. 
So my name was placed on the programme. 

“Court-singer” Hansen gave his services # 
soloist in Nordraak’s Chorus from “ Sigurd Slembe' 
I must admit it went very badly, for Hansen scarcely 





ever came to the practices. ; 
It was not until 1869 that I gave my first 


‘dependent Concert at Copenhagen, when I reall 


gained a success. I conducted on that occasion my 
Concerto for the pianoforte, which Neupert play 
magnificently. : 
“T like the Tuttis best,” said my father-in-law 
who was among the audience. 
————i lr 





* The Andante and Minuet of this Symphony are published # 





Op. 14: “ Deux Piéces Symphoniques.” 
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The account of his connection with Bjérnsen 
and Ibsen—perhaps the most interesting part 
of the article, is as follows :— 


In 1866 I travelled home to Kristiania, where I 
settled down as a teacher of music to earn my daily 
bread. I was also Conductor of the Musical Society. 
For the next three years I was thrown a great deal 
with Bjornsen, who met my advances with extreme 
cordiality. When I had composed the music for 
“Before the Monastery” in “ Arnljot Gelline,” the 
easily inflammable Bjornsen was beside himself with 
ecstasy. 

He expressed a strong desire to write the libretto 
of an opera for me. Soon after I, was supplied, 
accordingly, with the first act of an opera, entitled 
“Qlaf Trygvason,” upon which I at once set 
vigorously to work. I have since published the first 
act as a concert-piece, for I never finished the 
opera—Bjornsen shortly after abandoned great 
historical drama and took up “En Faillit” (A 
Bankruptcy)—a modern comedy. 

For several years—however incredible it may 
sound—I avoided Bjornsen, since he had thus left 
meinthe lurch. Three years ago, however, we met 
on the occasion of the production of “ Olaf 
Trygvason,” in Kristiania. He was just the same— 
thick-set, winning, hearty as ever. No wonder that 
Iforgot the old bitterness and grasped cordially his 
outstretched hand. 

I have also had occasion to confer with Ibsen 
about a libretto for an opera. 

In 1873 he wrote to me from Rome. I knew at 
onee the precise handwriting, with slanting char- 
acters and eagerly tore open the envelope. The 
letter contained a proposal that I should write music 
for ‘Peer Gynt,” which was to be produced at the 
Kristiania Theatre, under the baton of Josephson. 

We exchanged several letters on the subject. 
With reference to the scene with the saeter girls— 
which, strangely enough, I have never published, 
though I consider it the best of all my ‘‘ Peer Gynt” 
music—Ibsen wrote as follows :— 

“Make it what you like, but there must be devilry 
inthe music.” 

In 1876 I met Ibsen in the Tyrol. 
tttremely cordial to me. 

“Ireally am most indebted to you for the ‘ Peer 
Gynt’ music,” he said. ‘I have had lying by me 
fr several years the unfinished libretto of an opera 
alled ‘Olaf Liliekrands’” (the same theme which 
Gade has treated in ‘‘ Elverskule”); ‘it was originally 
intended for another musician, but I would sooner 
give it to you than to anyone else. In a year’s time 
it shall be finished and placed at your disposal.” I 
have never seen or heard anything since about 
“Olaf Liliekrands.” I have now given up all idea of | 
witing operas. And yet, if I could only get a 
Norwegian fairy-story for subject treated a2 la 
“Baiadserne,” I would be delighted to throw all my 
energies into such a task. aS 


He was 





Here is a chance for librettists! We trust 
that the hint thrown out will not also be thrown 
away—one’s imagination kindles at the pros- 
pect of an opera from so picturesque a pen. 





In the interesting and beautiful revival of “ Twelfth 
Night ” at the Daly Theatre, incidental music bears 
‘part as important as usual, if not more so. Yet 
Not a single composer’s name appears, so that the 
musical portions of the entertainment give rise to a 





‘ort of round game among the audience. Guesses 


XUM 


are audibly made at the sources of the songs and 
catches, and of course Mascagni is credited with 
several of the better-known things that occur. All 
sorts of interpolations are made, mostly from some- 
where else in Shakespeare. Thus the first act 
contains “‘ Come unto these yellow sands” (of course 
in a version of Purcell’s setting) and ‘Bid me dis- 
course,” in which Bishop’s artless strains sound quite 
exotic, being accompanied on instruments of Indian 
or Persian shape, played more or less like mandolines. 
It is not stated who has written the settings of “O 
mistress mine” and the Clown’s song at the end, 
here performed asa duet for Feste and Maria. The 
former, in which the text is sadly altered, hasa really 
absurd piece of realism at the words “ that can sing 
both high and low.” The traditional music to 
“Hold thy peace, thou knave,” is sung, and very 
well sung too; and it is not unsuitable to introduce, 
as a second catch, the once familiar work by Arne, 
‘Which is the properest day to drink?” The third 
act, according to the arrangement of the scenes 
made for this performance, closes very prettily with 
a serenade sung by Orsino’s. minstrels outside 
Olivia’s house. ‘ Fair Olivia,” as the song is called, 
is a cleverly adapted arrangement for chorus and solo 
of Schubert’s ‘“* Who is Sylvia?” but the announce- 
ment that the song is ‘‘ on sale at the theatre,”’ reads 
a little oddly, since it gives the effect of the serenade 
having been specially composed. If Mr. Henry 
Widmer is responsible for the arrangement, he is to 
be congratulated very heartily upon the way he has 
fitted in the ritornels of the accompaniment to the 
voice parts. Would that we had now exhausted the 
musical part of the production! Apparently the 
attempt has been made to carry into effect the Duke’s 
order in what used to be the opening lines of the 
play (now played in the second scene) :— 

If music be the food of love, play on; 

Give me excess of it, that surfeiting, 

The appetite may sicken, and so die 
The effect of the incessant soft music, just heard 
plainly enough to make you strain your ear to follow 
its course, is most disturbing to musicians, and you 
feel inclined to cry, ‘‘ Pray, stop, and let me hear the 
words!” Music is not wanted where the exquisite 
melody of Miss Rehan’s voice is to be enjoyed, and 
every one of the few lines that are not accompanied 
is felt as a respite all too brief. For the quality of 
the music is not very high, nor, on the other hand, is 
it a mere indefinite tremolo such as used to harrow 
the feelings of the mob in the good old days of melo- 
drama. If Mr. Daly would arrange for a musicians’ 
Matinée, to be given without any music, or with only 
the sections mentioned in the programme, he would 
do good service to music and give a large number of 
more or less deserving persons keen pleasure. 





THE music expressly composed by M. Saint-Saéns 
for the recent revival of “ Antigone,” at the Théatre 
Francais, has just been published. That it will 
ever attain the popularity of Mendelssohn’s to the 
same play is out of the question; but from an 
archeological point of view its interest is far greater. 
The brilliant intellectual gifts of the French master 
have never been more convincingly shown than in this 
work, which is, indeed, in some sort a tour de force. The 
problem he set himself was to compose music that 
should reproduce the tonality and, as far as we know 
it, the style of that used by the ancient Greeks in 
their tragic plays. The task, though rendered 
possible only by the patient investigations and dis- 
coveries of modern musical archeologists, is yet, for 
this very reason, far more difficult than it would have 
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intellectual features reminded me in many respects 
of home. I knew scarcely anyone there with the 
exception of my genial fellow student from the Leipzig 
Conservatoire, Emil Horneman—a rather wild and 
unruly comrade, with a clear head and a warm 
heart. 


Here is his account of his musical develop- 
ment :— 


When I returned to Copenhagen some years later, 
I was crammed with Chopin, Schumann, Mendelssohn, 
and Wagner, and felt a sort of craving to get elbow- 
room ; to breathe a more individual and independent 
air. The name of Gade, too, lured me back to the 
North. I longed to become personally acquainted 
with the remarkable artist, who was able to give 
such clear and masterly expression to his ideas. On 
the other hand, I have never been his pupil, as is 
erroneously stated in several dictionaries of music. 

At Copenhagen I met Nordraak, Horneman, and 
Gottfred Matthison-Hansen. You may be sure we 
wrote reams of music. There was no end to our 
compositions; we founded the Euterpe Musical 
Society, we instituted a revolution against the 
established coteries, we enjoyed ourselves in royal 
fashion. Those were splendid times. It was then, 
too, that I became engaged. My wife’s family, as 
you know, is Danish. Her mother played comedy 
parts in the provinces under the name of Madame 
Wehrlich. She must have been fairly successful, for 
newspapers often styled her “the Frau Heiberg of 
the provinces.” For my own part, I was glad at that 
time to take organist’s work, and frequently took 
Gottfred Matthison-Hansen’s place at the German 
Church in Kristianshaven. I was obliged to think of 
doing something for a livelihood, if I were to get 
married. 


This is how he made the acquaintance of 
Gade, who, as the sequel shows, was destined 
to influence him considerably in the form of a 
stimulant :— 


One day I had gone out with my friend Matthison- 
Hansen to Klampenborg. Suddenly he nudged my 
arm. 

‘What is it?” I said. 

‘ — you see that little man with the large grey 
ater” 

**T see him.” 

“Do you know who it is?” said he. 

‘**T haven’t the least idea.” 

“That’s Gade.” he said. ‘Shall I introduce 
you?” 

And, without waiting for my reply, he took me up 
to the Professor with the curt announcement : 

‘“* Professor, a Norwegian friend of mine—a good 
musician |” 

“Ts it Nordraak?” asked Gade. 

‘No, it is Grieg,” answered Matthison-Hansen. 

“Oh, that’s who it is,” said Gade, scanning my 
insignificant and humble self from head to foot with 
a searching glance, while I stood, not without awe, 
face to face with the man whose works I treasured 
so highly. ‘* Have you something to show me?” 

“No,” I answered. For the things I had finished 
didn’t seem to me good enough. 

“Then go home and write a Symphony,” recom- 
mended Gade. ; 

This was more easily said than done. At Leipzig I 
had learnt next to nothing of instrumentation. It is 
true I had once been advised there to write an overture 
as an exercise, but not a word was said as to how I 
should set about it. Gade’s suggestion, however, 
had the effect of causing me to pull myself together 


and put all my energy into the accomplishment of 
the task which he had set me. Within a fortnight | 
had actually composed and orchestrated the firg 
movement of my symphony. The whole symphony 
was completely scored, but has never been published 
in its entirety.* Old Lumbye conducted it ope 
evening—I think it was in 1864—at a Symphony 
Concert at the Tivoli. 

We worked hard all the winter at “ The Euterpe,” 
and in the spring I went to live at Rongsted. Whether 
it was the lovely situation or the invigorating ai 
which inspired me, I won’t pretend to say. At any 
rate, within eleven days I had composed my Sonata 
for the pianoforte, and very soon after my fint 
Sonata for the violin. I took them both t 
Gade, who was living out at Klampenborg. He 
glanced through them with satisfaction, nodded, 
tapped me on the shoulder, and said : 

“ That’s very nice indeed. Now we'll go over them 
carefully and look into all the seams.” 

So we climbed a small, steep staircase to Gade’s 
studio, where he sat down at the grand pianoforte 
and played with absolute inspiration. 

I had often been told that, when Gade was inspired, 
he drank copious draughts of water. That day the 
Professor emptied four large water-bottles. 

Gade, however, wasn’t always so good-humoured, 
When, for example, I brought him some time after. 
wards the score of my Overture for the pianoforte, 
‘‘In Autumn,” he shook his head: 

“No, Grieg; that won’t do. You must go home 
and write something better.” 

I was quite disheartened by this verdict. Soon 
after, however, I obtained an unexpected revenge, 
I arranged the Overture as a duet for the pianoforte, 
and sent it to Stockholm, where, just then, the 
Academy of Music had announced a prize for the 
best overture. I was awarded the prize by the 
judges, of whom Gade was one. He must either 
have forgotten the piece in the intervening time, or 
have been in a very bad temper on the day when! 
showed it him. 


From which may be deduced the moral that 
the opinions of composers are not less fallible 
than those of critics. 

Later on, in the summer, Grieg made his 
first public appearance in Copenhagen, and 
thus describes it :— 


The occasion was a benefit performance on behalf 
of the sufferers from a fire in Drammen. I played 
then, for the first time, my Sonata for the violinin 
F major, with Franz Hildebrandt. Otto Zinck, who, 
as member of the Students’ Choral Union, als 
took part in the Concert, asked if I wished my 
name to be on the programme. It evidently dil 
not suit him to appear with a perfectly unknowt 
‘“Setar.’’ 

“Of course I do,” I can remember, was my reply. 
So my name was placed on the programme. | 

“Court-singer” Hansen gave his services # 
soloist in Nordraak’s Chorus from “ Sigurd Slembe’ 
I must admit it went very badly, for Hansen scarcely 
ever came to the practices. - 

It was not until 1869 that I gave my first = 
dependent Concert at Copenhagen, when I really 
gained asuccess. I conducted on that occasion mj 
Concerto for the pianoforte, which Neupert play 





| magnificently. ' : 
| “T like the Tuttis best,” said my father-in-law 


| who was among the audience. 








* The Andante and Minuet of this Symphony are published # 
Op. 14: “ Deux Piéces Symphoniques.” 
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The account of his connection with Bjérnsen 
and Ibsen—perhaps the most interesting part 
of the article, is as follows :— 


In 1866 I travelled home to Kristiania, where I 
settled down as a teacher of music to earn my daily 
bread. I was also Conductor of the Musical Society. 
For the next three years I was thrown a great deal 
with Bjornsen, who met my advances with extreme 
cordiality. When I had composed the music for 
“Before the Monastery” in “ Arnljot Gelline,” the 
easily inflammable Bjornsen was beside himself with 
ecstasy. 

He expressed a strong desire to write the libretto 
of an opera for me. Soon after I, was supplied, 
accordingly, with the first act of an opera, entitled 
“Qlaf Trygvason,” upon which I at once set 
vigorously to work. I have since published the first 
act as a concert-piece, for I never finished the 
opera—Bjornsen shortly after abandoned great 
historical drama and took up “En Faillit” (A 
Bankruptcy)—a modern comedy. 

For several years—however incredible it may 
sound—I avoided Bjornsen, since he had thus left 
meinthe lurch. Three years ago, however, we met 
on the occasion of the production of “ Olaf 
Trygvason,” in Kristiania. He was just the same— 
thick-set, winning, hearty as ever. No wonder that 
Iforgot the old bitterness and grasped cordially his 
outstretched hand. 

I have also had occasion to confer with Ibsen 
about a libretto for an opera. 

In 1873 he wrote to me from Rome. I knew at 
once the precise handwriting, with slanting char- 
acters and eagerly tore open the envelope. The 
letter contained a proposal that I should write music 
for “ Peer Gynt,” which was to be produced at the 
Kristiania Theatre, under the baton of Josephson. 

We exchanged several letters on the subject. 
With reference to the scene with the saeter girls— 
which, strangely enough, I have never published, 
though I consider it the best of all my ‘‘ Peer Gynt ” 
music—Ibsen wrote as follows :— 

“Make it what you like, but there must be devilry 
inthe music.” 

In 1876 I met Ibsen in the Tyrol. He was 
extremely cordial to me. 

“Treally am most indebted to you for the ‘ Peer 
Gynt’ music,” he said. ‘I have had lying by me 
for several years the unfinished libretto of an opera 
called ‘Olaf Liliekrands’” (the same theme which 
Gade has treated in ‘‘ Elverskule”); “it was originally 
intended for another musician, but I would sooner 
give it to you than to anyone else. In a year’s time 
it shall be finished and placed at your disposal.” I 
have never seen or heard anything since about 
“Olaf Liliekrands.” I have now given up all idea of 
writing operas. And yet, if I could only get a 
Norwegian fairy-story for subject treated a la 
“Bajadserne,” I would be delighted to throw all my 
energies into such a task. ~. 





Here is a chance for librettists! We trust 
that the hint thrown out will not also be thrown 
away—one’s imagination kindles at the pros- 
pect of an opera from so picturesque a pen. 





Iy the interesting and beautiful revival of ‘‘ Twelfth 
Night” at the Daly Theatre, incidental music bears 
4part as important as usual, if not more so. Yet 
hot a single composer’s name appears, so that the 
Musical portions of the entertainment give rise to a 
Sort of round game among the audience. Guesses 





are audibly made at the sources of the songs and 
catches, and of course Mascagni is credited with 
several of the better-known things that occur. All 
sorts of interpolations are made, mostly from some- 
where else in Shakespeare. Thus the first act 
contains ‘‘ Come unto these yellow sands” (of course 
in a version of Purcell’s setting) and ‘‘ Bid me dis- 
course,” in which Bishop’s artless strains sound quite 
exotic, being accompanied on instruments of Indian 
or Persian shape, played more or less like mandolines. 
It is not stated who has written the settings of “O 
mistress mine” and the Clown’s song at the end, 
here performed asa duet for Feste and Maria. The 
former, in which the text is sadly altered, hasa really 
absurd piece of realism at the words “ that can sing 
both high and low.” The traditional music to 
‘“Hold thy peace, thou knave,” is sung, and very 
well sung too; and it is not unsuitable to introduce, 
as a second catch, the once familiar work by Arne, 
‘* Which is the properest day to drink?” The third 
act, according to the arrangement of the scenes 
made for this performance, closes very prettily with 
a serenade sung by Orsino’s. minstrels outside 
Olivia’s house. “ Fair Olivia,” as the song is called, 
is a cleverly adapted arrangement for chorus and solo 
of Schubert’s ‘‘ Who is Sylvia?” but the announce- 
ment that the song is ‘on sale at the theatre,” reads 


‘a little oddly, since it gives the effect of the serenade 


having been specially composed. If Mr. Henry 
Widmer is responsible for the arrangement, he is to 
be congratulated very heartily upon the way he has 
fitted in the ritornels of the accompaniment to the 
voice parts. Would that we had now exhausted the 
musical part of the production! Apparently the 
attempt has been made to carry into effect the Duke’s 
order in what used to be the opening lines of the 
play (now played in the second scene) :— 

If music be the food of love, play on; 

Give me excess of it, that surfeiting, 

The appetite may sicken, and so die 
The effect of the incessant soft music, just heard 
plainly enough to make you strain your ear to follow 
its course, is most disturbing to musicians, and you 
feel inclined to cry, ‘* Pray, stop, and let me hear the 
words!” Music is not wanted where the exquisite 
melody of Miss Rehan’s voice is to be enjoyed, and 
every one of the few lines that are not accompanied 
is felt as a respite all too brief. For the quality of 
the music is not very high, nor, on the other hand, is 
it a mere indefinite tremolo such as used to harrow 
the feelings of the mob in the good old days of melo- 
drama. If Mr. Daly would arrange for a musicians’ 
Matinée, to be given without any music, or with only 
the sections mentioned in the programme, he would 
do good service to music and give a large number of 
more or less deserving persons keen pleasure. 





THE music expressly composed by M. Saint-Saéns 
for the recent revival of “ Antigone,” at the Théatre 
Francais, has just been published. That it will 
ever attain the popularity of Mendelssohn’s to the 
same play is out of the question; but from an 
archeological point of view its interest is far greater. 
The brilliant intellectual gifts of the French master 
have never been more convincingly shown than in this 
work, which is, indeed, in some sort a tour de force. The 
problem he set himself was to compose music that 
should reproduce the tonality and, as far as we know 
it, the style of that used by the ancient Greeks in 
their tragic plays. The task, though rendered 
possible only by the patient investigations and dis- 
coveries of modern musical archzologists, is yet, for 
this very reason, far more difficult than it would have 
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been, say, thirty years ago. Then, our knowledge of 
ancient music generally was not only inaccurate, 
but so slender that, though the composer attempting 
to reproduce its effects would have had little to guide 
him, he would, also, have had little to fear from 
criticism. Now, it is otherwise. With extended 
knowledge has come a limitation of the composer’s 
freedom; and as for the quidnunc, he is so anxious 
to show that he knows his Westphal, his Gevaert, 
his Bourgault-Ducoudray, that he lies in wait— 
positively hoping for an anachronism. 





M. Sarnt-Sakns has adhered to his self-imposed con- 
ditions in all respects save two. His modes are Greek 
as the groves of Academe or the Dialogues of Plato ; 
his melodies are remarkable for stern simplicity, rugged 
strength, dignity, and a certain plaintive naiveté that 
is very touching ; his choruses are written throughout 
in unison; and his orchestra is limited to flutes, 
oboes, clarinets (the Greeks used single and double 
reeds), and harps, with the addition of a few stringed 
instruments to sustain the melodic structure. This 
little orchestra plays for the most part in unison with 
the voices, but at times it is divided, and then one por- 
tion executes a counterpoint to the melody. Ina short 
preface, M. Saint-Saéns justifies this proceeding on the 
authority of M. Gevaert; but it is obvious that he has 
gone far beyond the “‘rudimentary polyphony” which 
the learned Belgian theorist had in view when writing 
of Greek attempts in this direction. The other depar- 
ture from a rigid adherence to antique forms is the 
fault of MM. Meurice and Vacquerie, the authors of 
the French version of Sophocles’ play. Following 
Greek practice, M. Saint-Saéns has closely modelled 
his vocal melody on the prosody of the verses. The 
rhythm of this being modern rather than ancient, so 
naturally is that of the music. As regards thematic 
material, M. Saint-Saéns has utilised one or two of 
the few fragments of Greek music that have survived. 
One of these he speaks of in his preface as ** borrowed 
from ‘The Trojan Women’ of Euripides; it is not by 
Euripides himself, but by a musician who worked with 
him, Euripides being, it appears, the first tragic poet 
who did not write music to his own plays.” The 
piece in question is thus given :— 
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It is a pity the eminent French composer did not tell 
us where he obtained this precious relic. Without 
such information its authenticity is liable to be ques- 
tioned. The fragment from a play of Euripides 
recently discovered is from the ‘ Orestes,’ and has 
not the slightest resemblance to the above melody. 
Perhaps someone will explain. 





THE confusion that exists in this country as to the 
nomenclature of Intervals has vexed the souls of 
teachers, pupils, and examiners for many years. 
In these days of examinations the inconvenience 
arising from the use of many different names for the 





same things has reached the acute stage, 


therefore gladly welcome an attempt that is being 
made by the editor of the School Music Review tg 
obtain from leading musicians, and others concerned 
in preparing candidates for examinations, a consengy; 
of opinion in favour of the use of one system of 
naming. For our own part, we should be glad if the 
proposal were to establish the nomenclature by 
which every scale-interval reckoned from a majo 
keynote is termed major, thus excluding the terms 
perfect and imperfect, which may well be left to classify 
concords. But it seems hopeless to expect a gener 
acceptance of this system. Even Sir John Stainer 
has abandoned it in the later editions of his “‘ Harmony 
Primer.” ‘There is clearly much more hope for the 
system advocated by the School Music Review, because 
it is already extensively employed, and it is used in 
the text books of Macfarren, Prout, and others. Itis 


as follows :— 


INTERVAL NOMENCLATURE RECOMMENDED. 


Read from below upwards. 


Perfect Octave . 

Major 7th 

Minor 7th 

Major 6th 

Minor 6th 

Perfect 5th ae 
Augmented 4th *) 

Tritone 
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Interval numbers wider than perfect or major to be called 
augmented, and interval numbers smaller or narrower than 
perfect or minor to be called diminished. The only names 
employed throughout on this system are (commencing at 
the smallest) diminished, minor, major, perfect, augmented. 
The terms rejected are “imperfect,” ‘ pluperfect,” and 


‘* superfluous.” 


We understand that Sir John Stainer, Sir Joseph 
Barnby, Dr. A. C. Mackenzie, Mr. F. Corder, Professor 
Stanford, Professor Niecks, the Academical Board 
of Trinity College (London), Dr. Westbrook, Dr. 
C. W. Pearce, Mr. Ebenezer Prout, and many other 
examiners agree in recommending the above system 


for general adoption. 


We trust that other teachers 


and text-book writers will unite to make the system 


universally employed. 





By the courtesy of Dr. F. J. Furnivall, we att 
enabled to quote the following quaint extract from 
his forthcoming volume in the Early-English Tet 
Society’s Series on the Curious Child Marriages 
(from three years to thirteen years old) in the Diocest 
of Chester. The italics represent marks of contrac 


tion inthe MS. :— 


“28 May, 1591. Agreement as to the Ownership 1 
the Hautboys, Recorders, Cornets, and Violins 


of the City Waits. 


“Apud Ciuitatem Cestrie, xxviij? die Maii, Anno 
Regni Regine Elizabethe &c. tricesimo  tertid, 
Coram Wille/mo Massy, maiore Ciuitatis Cestrié. 
‘At which day, matter was in question betwent 

Ales Williamz, late wief of Thomas Williamz, late 

one of the waytsmen of the said Citie, vpon thom 

party, and Christofer Burton and William Madoc 
the other waitsmen of the said Citie [of the othe 
party], for and Concerninge their instruments ¢ 
musick, vidélicet, the howboies, 
the Cornetes and violens, whereof the said Alé 


the 
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Claymeth a parte, as to her said late Husband, in his 
lief tyme belonginge which they deny to yeld vnto; 
But are Contented, and soe are now Agreed,—and 
itis now fully ordered by Assent,—that the said 
iastrumentes shall from hensforth forever remayne, 
Continue, and bee, the owne proper goodes of the 
said Waitesmen, and of the survivour of them, and 
of William Williamzs, late sonne of the said Thomas 
Williamz, and of Henry Burton, sonne of the said 
Christofer, when they shall haue served out their 
Yeres as Apprentices to the said exercise, and to the 
surv[ivjour of them, and the survivour of euery of 
them, and of the survivinge sonne of euery of them 
experienced, or to be experienced in the said exercise, 
and Apte and fitt for the same, servinge within the 
said Citie, or ellés to remayne foreuery to the said 
Citie, At the Appoyntment and Admittance of the 
Maior of the said Citie for the tyme beinge.” 





Acoop deal of instructive and significant corre- 
spondence has been elicited in the pages of a leading 
evening paper by what it elegantly describes as 
Lufaire Coborn. A leading comedian of the music 
halls was hissed at the Palace Theatre of Varieties 


bard of flagrant imbecility and vulgarity. A morning 
paper, which specially devotes itself to catering for 
the needs of the masses—we refer to the Morning 
Leader—after declaring its cordial approval of all 
efforts to raise the level of music hall songs, gives 
utterance to the remarkable proposition that ‘it is 
really not the words of the song which matter 
much, and it is a mistake to attach too much import- 
ance to the effect they may possibly have on 
the minds or morals of those who listen to them.” 
Now it is precisely this flabby laissez-faire attitude 
which is responsible for the state of affairs described 
by Mr. Morton. Although, as we observed above, 
this gentleman is inclined to take a pessimistic view 
of music hall songs in the immediate future, he did 
not despair of the possibility of amelioration, and 
when asked to suggest a remedy, replied: ‘‘ What we 
want is to get really good writers to write songs for 
the music halls. I think a really good song, well 
written, would always ‘take on,’ and by degrees the 
popular taste might be improved.” Here, at least, 
1s a practical suggestion which it would be most 
interesting to see carried out. At the same time, it 
is rather discouraging to find that Mr. Kipling’s 





while singing one of his songs, and, after addressing 
aremonstrance to his interrupters, was dismissed 
by the management in consequence of his having | 
infringed the rule forbidding any performer to make | 
speeches from the stage. Other events have super- | 
vened which do not call for comment in these 
columns, but the correspondence in the Westminster | 


‘* Barrack-room Ballads,” several of which have been 


| introduced at the music halls, have not attained to a 


tithe of the popularity enjoyed by ditties of the 
‘Monte Carlo” order. 





WE are informed that Messrs. Novello a:e about 
to publish, if. possible before Easter, a new pointed 


Gazette is well worthy of study. To begin with, | Psalter, to be called, from its most important feature, 


there was an interview with Mr. Charles Morton, the | 


the Cathedral Paragraph Psalter, on which the Rev. 


manager of the Palace Theatre, in which several Dr. Troutbeck, of Westminster Abbey, has been at 
remarkable admissions occur. ‘The majority of the work for some considerable time past. The principle 


” 


songs which gain popularity now-a-days, 
Morton, “are of a very low standard indeed. The 
only subjects that seem to be considered suitable for 
songs are ‘ Booze’ and ‘Women of no importance.’” 


said Mr. ' of pointing followed is that of the Cathedral Psalter, 


with slight modifications here and there, suggested 


| by experience, in the treatment of individual verses. 
For the accents which are used in the Cathedral 


The Westminster Gazette rather cruelly availed itself | Psalter are substituted superimposed musical notes, 


ofthe permission of Mr. Coborn’s publishers to print 
the much-discussed song in its entirety. Perhaps 
the readers of THe MusicaL Times will find the 
chorus sufficient— 
Come where the booze is cheaper ! 
Come where the pots hold more! 
Come where the boss is a bit of a joss; 
Come to the pub next door ! 

As for the second class of song, we may, perhaps, 
beexcused from reproducing the peculiarly revolting 
specimen quoted by Mr. Morton, who summed up the 
situation in the following pessimistic strain: ‘ Of 
course there are periodical changes in the general 
tone of the songs, but so far as my experience goes, 
the change is simply from bad to worse, and. I am 
afraid nothing better is to be looked for in the 
immediate future.” Per contra we have Mr. Coborn 
saying that the song in question is a good song of its 
kind, and that he is absolutely on the side of the 
angels in singing it, while his publishers declare 
that “the song is mostly appreciated amongst the 
upper classes,’ and that two-thirds of the vast 
dumber of copies sold have found their way into 
drawing-rooms.” As to its being “low,” Mr. Coborn 
pels the insinuation as “ an impertinence.” 





Now, of course, ‘“‘low”’ is a relative term. We 
ae far from imputing to the chaste Muse of Mr. 
oborn a capacity for sinking to such depths as were 
reached by the sailor of whom it is recorded that 
he was expelled from a whaler for ungentlemanly 
conduct.” But any one who has been at pains to 
wade through the text of “Come where the booze is 


|an arrangement which is in course of application to 
| the Cathedral Psalter itself. Other means also have 
been adopted to ensure clearness and promote facility. 
Prefixed to the new Psalter is a scheme of Chants 
and some brief notes on the history of the Psalter 
and the characteristics of each Psalm. As nearly 
simultaneously as may be will be published a revised 
and greatly enlarged edition of the Westminster 
| Abbey Chant Book, in the preparation of which Dr. 
Bridge has been associated with Dr. Troutbeck. 
This edition will contain a full set of chants appro- 
priate to the new Psalter—single, double, triple, and 
quadruple—many of them written for the collection 
by well-known composers. 





THE enormous success, throughout the country, of 
the Examinations instituted four years ago by the 
Associated Board of the Royal Academy and Royal 
College of Music should afford the liveliest satisfaction 
to all who take the slightest interest in the musical 
status of the British Empire. For this success 
means the gradual extinction of those trading 
concerns which are practically nothing but shops for 
the sale of certificates, diplomas, and alphabetical 
signs, and which have flourished on the ignorance 
and largely contributed to the bewilderment of the 
public. From a statement just issued it appears that 
in 1890, 904 candidates were examined at forty-six 
local centres, of wHom 431 passed. In 1891, 1,519 
candidates were examined, and 754 passed. This 
year the Local School Examinations were founded 
and no less than 190 heads of schools and teachers of 





cheaper” will find it hard to acquit the anonymous 
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were examined and 835 passed. In 1892 the number 
of candidates for both examinations reached a total 
of 3,617, of whom 2,179 were successful; and in 1893 
the “ passes” were 2,527 out of a total of 4,019. The 
number of candidates examined up to November last 
was 12,946. 


Ir is now announced that the Board contemplates 
a further extension of its operations. The Local 
School Examinations have been found extremely 
valuable as a means of testing the efficiency of music 
teachers—especially in cases where the head of the 
school has little musical knowledge. It has therefore 
been thought desirable to organise a special depart- 
ment for examining and reporting en bloc on the general 
music teaching in schools registered on the books of 
the Board, but without granting individual certificates. 
Further, in compliance with a request from the 
University of Cape Town, an Examination of the 
music classes throughout the Colony has been under- 
taken by the Board, and a scheme for the extension 
of the Local Centre system to the Colonies generally 
is in contemplation. Nothing could be better. It is 
plain that the Associated Board is very much alive. 





Tue Choir School connected with St. George’s 
Chapel, Windsor Castle, has lately been completely 
reorganised by the Dean and Canons. The large and 
roomy school-house in which masters and boys now 
reside is situated in the Chapter Garden and con- 
tiguous to the Home Park, a special portion of which 
has been set apart as a reserved playground for the 
boys. There are twenty-four choristers who are 
elected by competition. For these a correct ear and 
good voice are indispensable, and it is of course 
expected that every candidate should at least know 
his notes. It is also essential that he should read 
well and articulate clearly. Twelve of the choristers 
are choral scholars, elected by the Chapter. The 
school fees for these scholars are reduced to £10 per 
annum. The next trial of voices for those boys whose 
parents wish them to enter the school after Easter 
will take place on Wednesday, March 28. Further 
information will be found in our advertisement 
columns. 


WE very much regret to hear that the Westmore- 
land County Council has declined to in any way 
subsidise music classes in accordance with their 
powers under the Technical Instruction Act. We 
believe that the Council ignores the subject of music 
on the ground that it is merely an ‘‘amusement.” If 
this contention is sufficient, it is a practical con- 
demnation of the teaching of singing in elementary 
schools, not to mention the uses of music in public 
worship. We hope the Council will be induced soon 
to take a broader view of their responsibilities, and 
that they will emulate the excellent example of their 
neighbours, the Cumberland Council, which has pro- 
moted an excellent scheme for popularising music. 





FACTS, RUMOURS, AND REMARKS. 


I HAVE received from a trustworthy correspondent 
some curious particulars of a futile transaction 
between a clergyman and a gentleman who aspired 
to be his organist. It is unnecessary to mention 
names, the interest of the matter being not so much 
particular as general. Take the story simply as 
typical of a class, and, I fear, a large class, 


A younG organist wishing to improve his position 
as a teacher, and hearing of a vacant organ stool in 


a certain town, wrote to the Vicar, asking for informa. 
tion as to prospects of obtaining pupils there, Th 
reverend gentleman replied that former Organists 
had secured a satisfactory connection, and that he 
thought their successor might be equally fortunate, 
Upon this the applicant visited the town, played, 
service, and was offered the appointment, which he 
accepted. Shortly after his return home, he receiyej 
a letter in which the Vicar laid down certain cop. 
ditions. I must make a separate paragraph of ap 
extract from that epistle, first stating that the salary 
offered was £2u per annum. 


“You will kindly agree to play the organ when 
necessary at Divine service, also to conduct two choit 
practises (sic) in every week and to play the hymns, 
&c., at the Sunday School services. You will als 
promise to retain your office for at least one year, 
unless otherwise desired by the Vicar. Three monthy 
notice of vacation of post to be given on either side, 


pupils, now or recently receiving instruction in music 
or singing, &c., you agree not to continue to remain 
in —— or the immediate neighbourhood as a 
teacher of music or organist, should you at any time 
cease to be organist of —— parish church, without the 
written consent of the Vicar. For the rest, I trust] 
may always find in you a pleasant and earnest co. 
worker. Former organists have rendered material 
help in the Sunday School, and I shall be glad if you 
will do the same.” 


Ir the foregoing be not an example of clerical sharp 
practice I do not know where to find one. See what 
the Vicar’s conditions involve: Assuming two Sun 
day and one week-day services, we have, with the 
school service, the choir practices, and the Sunday 
School (say one session) a total of seven weekly 
engagements. The salary being at the rate of 
7s. 103d. per week, the organist would receive 
Is. 14d. per engagement! But perhaps I ought to 
leave the Sunday School session out of count, that 
being a free-will offering—at the request of the Vicar. 
The rate of payment is not all, nor is it the worst, 
The organist is to bind himself for a year certain, 
but the Vicar may dismiss him at any time, on giving 
three months’ notice. Moreover, should the organist 
think proper to resign his post, he must also give 
up his teaching connection, and neither play an 
organ nor instruct a pupil in the town or tts 
immediate neighbourhood, without the written consent 
of the Vicar. What does the reader think of these 
astonishing conditions (which I am glad to say the 
organist declined) and would he not, with me, like to 
hear the Vicar of —— preach from the text ‘“ There: 
fore all things whatsoever ye would that men should 
do to you, do ye even so to them”? 


A CORRESPONDENT informs me of having noticed in 
various papers during the month of November 4 
report that Sir Arthur Sullivan’s “Ivanhoe” was 
about to be produced in Berlin and Coburg, and that 
the composer had gone to the Prussian capital for 
the purpose of superintending the final rehearsals 
He adds: “ But Sir Arthur has returned long 48) 
and yet I have noticed nothing further on the subject. 
Could you kindly inform me as to when the opera's 
to be produced, or whether the announcement was 
simply a hoax?” Ihave no information as to the 
matter in question, and it is just possible that the 
opera was produced when, owing to illness, ! took 
very little notice of current events. Perhaps some 





reader of this paragraph will supply the answer desire 
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——— 

«A SuBURBAN Reporter” writes: ‘‘You have, 
times out of number, obtained a clear laugh at the 
expense of the provincial critic, and have even shown 
alaudable anxiety to improve his methods by exposing 
his faults. But why is it you refrain from holding up 
to scorn the farrago of nonsense constantly appearing 
in the —— (I suppress the name of the paper as not 
material) ? Did such stuff appear in the Tooting 
Trumpeter the writer’s scalp would be borne in 
triumph before the host who monthly read, with 
religious regularity, THe MusicaL Times. Then why 
this silence because the paper isa London one? Is 
it due to professional etiquette? If so, then why not 
treat all alike? Or can it be that fear holds the 
sceptre ?” 





My correspondent is perfectly justified in writing 
as above, and, in acknowledgment thereof, I will 
allow him a peep behind the scenes. I have no 
time for looking up choice specimens of criticism, 
metropolitan or provincial, and the examples noticed 
in these columns are invariably forwarded by amused 
readers. With regard to the journal mentioned by 
“A Suburban Reporter,” I am not a peruser of its 
pages, and, till now, nobody has sent me an extract 
from it. The cutting forwarded by my correspondent 
isa Popular Concert notice in which the writer says 
of Mr. Borwick that his ‘support of these Concerts 
iseminently important for their general value,” and 
declares that the pianist’s performance of a certain 
piece was “in its way, a perfect thing of its kind.” 
Moreover, I learn that Grieg’s Ballade in G minor is 
a “curiously unequal composition, containing in 
part that composer’s best quality and, in part, all 
the defects of that quality. Spasmodic and irregular 
itis in any continuous movement, but in phrases its 
value is most emphatic.” The writer goes on to 
describe oratorio as “this particular province of 
Handel’s many manners,” and he so much approves 
the rendering of a work by Mozart as to exclaim: 
“One thought to listen to the piece as it alighted 
cleanly and delicately in the composer’s brain.” 


Yes, I am afraid to question these passages, 
because—I ought, no doubt, to make the confession 
with shame—I do not understand some of them. 
Here, it may be, is the “new criticism,” with 
aspecial phraseology. Let me, at any rate, imitate 
the Bereans, and ponder well the question whether 
these things are so. I may add that the paragraphs 
dealing with curiosities of criticism are not intended 
to censure the writers, who do their best, so much 
as to shame proprietors and editors into the employ- 
ment of properly qualified men. 


Wits reference to orchestral instruments in con- 
nection with Divine service, a correspondent asks: 
“Do you mean the ordinary Church services, 
where you have canticles, Psalms, and hymns sung 
only, or the more elaborate occasional service, where 
you have anthems or portions of oratorios? If the 
former, would you mind saying how you suggest that 
the orchestra should be used, say as an accompani- 
ment tothe Psalms? What work would you give the 
cornet or the flute during a long recitation note, 
which often occurs in some verses of the Psalms?” 
I would certainly use the orchestra in ordinary 
services; employing it as an alternative to, and in 
Conjunction with, the organ when hymns are sung, 
according as may seem best for expression; but, in 
chanting the Psalms, restricting it to the “Gloria 
Patri,” as is done at the special services connected 
with the Festivals of the Three Choirs. 





I Note that Dvorak’s new Symphony in E minor 
appears, among other interesting things, in the Phil- 
harmonic programme for the season now close at 
hand. This, presumably, is the work in which the 
Bohemian composer illustrates his idea of providing 
America with national music founded upon negro 
melodies. I have always regarded the idea in question 
as very far-fetched and, if the expression may be 
used, profoundly unscientific. National music is the 
natural musical utterance of a people’s own feeling, 
and nothing else. You cannot fit a country with the 
article as you would put a coat on a man. Itisa 
spontaneous growth. If, as say some prophets of 
evil, the teeming negro will eventually crowd out the 
Malthusian white, then Dr. Dvorak’s prescription 
may serve ; not otherwise. 


By the way, I see in an American paper that 
Dvordk intends to renew his engagement at the 
Conservatorium over which he presides in New York. 
This is contrary to his first intention, which, as he 
assured me, was to reside in America only for the two 
years specified in his engagement, and then to return 
home with a full purse and leisure for composition. 
But the master has, doubtless, formed many friend- 
ships, and he may enjoy the active life of New York 
after the comparative sleepiness of Prague. 


An Englishman, settled in Scranton (Pa.), sends 
some examples of the literary skill shown in American 
musical criticism, and gives some interesting parti- 
culars regarding the condition of the art in the town 
just named. ‘This is a large and prosperous town 
of 100,000 inhabitants, and, to show that it is not 
altogether devoid of some kind of musical enterprise, 
I may mention that two choirs of 250 voices each 
recently went from here to compete at the Chicago 
World’s Fair £1,000 Choral Competition, one of the 
two choirs obtaining the prize. This state of things, 
however, is quite of recent growth, and would not 
have existed even now but for the efforts of two 
enthusiastic young Welsh musicians, who are but 
new-comers themselves.” 


My correspondent continues: ‘‘ A month ago there 
was opened in this town a new Methodist Church, 
palatial and luxurious in the highest degree, costing 
£40,000, not including the organ, a lovely instru- 
ment, which cost £1,900 extra. In this church there 
is expended annually upon a professional organist and 
vocal quartet, £600. Can you credit it when I say 
that at the opening services—one month ago—the 
opening and offertory voluntaries were ‘ Home, 
sweet home’ and ‘In the sweet by and by’? Yet 
such is the case. The only hope I can see for the 
musical salvation of such a people is that a few 
subscribe to, and occasionally read THE MusicaL 
Times, but even this the music dealers never trouble 
to deliver before about the 25th day of each month.” 


I GATHER from an advertisement forwarded by a 
correspondent that the affairs of St Mark's Church, 
Maidenhead, are controlled by the Guardians of the 
Cookham Union, which worthy and, as it appears, 
thrifty body are just now, or very recently have been, 
in want of an organist. The salary attached to the 
office is £5 per annum, with an allowance from the 
church funds which may, or may not, amount to as 
much more. Assuming that the church is, in effect, 
the Workhouse chapel, Mr. Gradgrind would probably 
agree with the Guardians that a £10 organist is good 
enough for the congregation. 
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A Concert notice which lately appeared in the 
Dorset and Somerset Standard is really too funny. 
Quite unable, as I am, to find epithets adequate to its 
drollery, I proceed to make certain extracts, without 
note or comment: ‘The attendance was so sparse 
one could not help arriving at the conclusion that, 
despite elegant speeches to the contrary, we have 
not evoluted to that point where we find pleasure in 
listening to such excerpts as,” &c. ‘ Miss and 
Miss —— gave the duet con moderato.” ‘‘ Miss 
has just that quantum of vivacity and spirituelle to 
warrant her budding into a first-class recitationist, 
and her winsomeness will be quite au fait when she 
arrives at ‘sweet seventeen,’ but de gustibus.” ‘ ‘The 
Better Land’ was given con morbidezza by Miss ——.” 
‘*Deacon’s new song, ‘Arab Love,’ as essayed by 
Mr. —— struck us as metallic, and being evolved on 
the principle of magno voce minimo corpote.” 











Mr. Henry Knicut sends some ‘ Jubilee Rhymes 
for THE Musicat Times,” to ignore which would be 
to waste very hearty enthusiasm. They may shock 
the modesty of the Editor of this journal, but I will 
run the risk : 


Composers whose works are cacophonous crimes, 

“ Look out” when you “look in’? THE Musicat TIMEs. 
Ye loungers who dream neath the shade of the limes, 
Elysium find in THE Musicav Timgs. 

Ye cranks from the land of the dollars and dimes, 

What beats the world’s record? THe Musica TIMEs, 
Ye toilers who travail in tropical climes, 

Revive, on perusing THe Musica TIMEs. 

The poet, who penned these prophetical rhymes, 

Prays hard for a place on THE MusIcau TIMEs. 





Miss JANOTHA is a fortunate artist. She is now 
residing at Northwood Manor, lent to her by Mrs. 
Granville Ward, where she has eighty rooms from 
which to choose. Miss Janotha is also the recipient 
of a photograph and autograph note from the Princess 
of Wales, together with a large print of an Austrian 
artist from Princess Beatrice. I hearthat a Mazurka 
from this lady’s pen is to appear in the Girls’ Own 
Paper. 

JoserpH BENNETT. 


ROYAL CHORAL SOCIETY. 


Two performances have been given during the past 
month by the association which at present takes the lead 
among metropolitan choral societies, and the first, which 
took place on New Year’s Day, was an occasion of more 
than usual interest. This remark may seem surprising as 
the Oratorio was Handel's “‘ Messiah,” especially as super- 
fine writers on musical subjects profess to believe that the 
masterpiece of the great Anglo-Saxon composer is now 
rather out of date. The fact that the attendance was one 
of the largest ever recorded at the Albert Hall ought, 
however, to convince the most sceptical as to the abiding 
admiration for “‘The Messiah ”’ felt by musical amateurs 
of every class. Without the least desire to disparage the 
excellent vocalists to whom the solos were allotted, it may 
be said that, with the exception of Madame Albani, their 
names could not be regarded as specially attractive. The 
Canadian soprano was in excellent voice, and of course 
rendered justice to such numbers as “ Rejoice greatly” and 
‘“‘T know that my Redeemer liveth.” Madame Belle Cole 
was satisfactory in the contralto airs, The tenor music was 
sung by Mr. Philip Newbury with intelligence, but Mr. 
Plunket Greene seemed unwell, and this impression has 
since been confirmed by the announcement that he has taken 
a holiday for the benefit of his health. Though not at its 
full strength, Sir Joseph Barnby’s choir was in fine order, 
and the audience was so delighted that not only was “ For 
unto us” encored by acclamation, but a repetition was 
actually demanded of the ‘‘ Hallelujah’ Chorus, a mark of 
approval which the. Conductor wisely declined to accept. 

On the 18th ult. “‘ The Golden Legend” was performed, 
and this most popular of choral works by contemporaneous 





composers drew as usual a numerous assemblage. The 
occasion was at least in one respect interesting, the 
young American soprano, Miss Esther Palliser, taking 
the important réle of Elsie for the first time. After g 
little pardonable nervousness had worn off, Miss Palliser 
sang with much sweetness and sympathy, completely 
realising the idea of the gentle and self-sacrificing maiden, 
Of Miss Marian McKenzie as Ursula, Mr. Ben Davies ag 
Prince Henry,and Mr. Andrew Black as Lucifer, it need only 
be said that they all sustained their respective reputations; 
but a special word of encouragement should be given to 
Mr. William Paull, who displayed an excellent voice and 
much artistic promise in the small part of the Forester, 
The choral portions of the work were superbly rendered, 
and the Evening Hymn was loudly re-demanded, but Sit 
Joseph Barnby was firm in refusing the request. 





LONDON SYMPHONY CONCERTS. 


Ar the fourth Concert, on the 11th ult., the Belgian 
violinist, Mr. César Thomson, who had not been heard jn 
England, we believe, since he made his first appearance 
here at a Crystal Palace Concert in 1887, played an unin. 
teresting Concerto by Goldmark, which we do not remember 
to have heard before, and most certainly do not wish to hear 
again, Through the medium of such an empty piece of music. 
making, no safe estimate of Mr. Thomson’s powers as an 
interpretative artist, in the highest sense, could be formed; 
but his great executive skill and fine tone were, of course, 
instantly appreciated. He caused, indeed, quite a furon 
later on by his performance of Paganini’s Variations on 
‘Non piu mesta”—a display of virtuosity that we rate 
at its full value, but which we should have preferred to 
hear elsewhere. The only piece played by Mr. Thomson 
worthy of inclusion ina Henschel programme was described 
as an “ Adagio”’ by Bruch, and even that turned out tobe 
an extract from a Concerto. In this beautiful piece Mr. 
Thomson showed qualities of a higher kind, which, ona 
future occasion will, we hope, be allowed to assert them. 
selves in music of sterling worth. Two extracts from 
Wagner’s ‘‘ Ring ”’—never very satisfactory in a concert 
room- opened and closed the programme, which also con- 
tained a piece the divine beauty and majesty of which 
made the rest of the evening’s music seem even pooret 
than it was—that work which most of all typifies the 
“unfinished” life of its author—Schubert’s Symphony 
in B minor. And yet a quarter of an hour after hearing 
this poem the audience was beside itself with excitement 
over the hairbreadth escapes of a clever fiddler from the 
pitfalls of Paganini ! 





THE BACH CHOIR. 


EvipeNnTLY the Queen’s Hall in Langham Place is to 
be the new home of choral concerts in central London, for 
not only are the acoustic properties of the room specially 
good, but the public have already discovered the comfort 
and convenience of this beautiful building, despite errors 
in managerial details, which may be set down to inexperience 
and will therefore not be repeated when everything gets 
into working order. Bach was not represented at the first 
Concert this season of the Society which bears his name; 
but music should not be associated too closely with any age 
or any nationality, and as the revered Leipzig Cantor is 
to be represented at the next performance, on March 15, 
by his glorious St. Matthew Passion Music, which will be 
given with the original German text, the circumstance that 
modern art was solely honoured at the Concert on the 
22nd ult., is not a subject for regret or censure. The first 
of the two items in the programme, on the 23rd ult., was 
a Mass in G by Professor Villiers Stanford (Op. 46), 
which bears on the flyleaf of the vocal score the words 
“To Thomas Wingham, in sincere regard, December 
1892.” From the copious analytical description of the 
Mass we learn that it was composed at intervals during 
18gt and 1892 especially for the Brompton Oratory, 
and was first given there on May 26 last year, the feast 
day of St. Philippo Neri, who in 1575 founded the Com 





gregation of the Oratorians, and is generally regarded as 
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a 
the father of oratorio. Professor Stanford is far .from 
being the first among gifted composers who, though not 
Roman Catholics, have found in the Mass suitable material 
for the exercise of their genius. The present example 
being intended for the purposes of public worship rather 
than concert-room performances, is necessarily written 
with conciseness, and even the fugal endings of the 
“Gloria in Excelsis”’ and the ‘Credo’ are not sub- 
‘ected to much elaboration, though they are characterised 
by polished musicianship. Chastened expressiveness 
may, perhaps, be deemed the prevailing tendency through- 
out, though it is easy to point to features in which 
Professor Stanford has, in a measure, let himself go: 
the striking transitions of key towards the end of the 
“Kyrie,” the curious insistence of the chord of G minor at 
the opening of the ‘‘ Sanctus,” the beautiful and almost 
Schubertian theme of the ‘* Benedictus,”’ and the charming 
and reposeful close of the ‘‘Agnus Dei,’’ being instances in 
point. Four solo voices and four-part chorus are required, 
the two sections being much used antiphonally, with excel- 
lent effect. The performance, if not without flaw, was 
highly creditable, the principal vocal parts being well 
sustained by Miss Esther Palliser, Miss Marie Brema, Mr. 
W. Shakespeare, and Mr. Norman Salmond. The second 
scene from the first act of Wagner’s wonderful music-drama 
“Parsifal’’ had been previously rendered by the Bach 
Choir, but not so impressively as on this occasion. Pro- 
fessor Stanford had evidently grasped the spirit of the 
music, the orchestra and chorus were fully equal to their 
duties, and Mr. David Bispham showed himself a Wagnerian 
artist of the first calibre in the important part of Am/fortas. 
The audience sat as if spellbound, and, what is very rare 
ina London concert-room, no one stirred until the last 
chord had faded into silence. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


St, JaMEs’s HaLi presented a somewhat depressing 
appearance on Saturday afternoon, the 6th ult., when 
these performances were resumed after the Christmas 
recess, the inclemency of the weather being doubtless the 
tause of the many empty benches, as Beethoven’s Septet 
was in the programme. This most tuneful of chamber 
works was delightfully rendered by Lady Hallé and Messrs. 
Gibson, Egerton, Paersch, Wotton, Piatti, and Reynolds. 
Rubinstein’s little known Sonata in A minor for pianoforte 
ad violin (Op. 19) received perfect justice from Sir Charles 
ad Lady Hallé. The themes of this work are noteworthy 
fr melodic beauty, but the details are somewhat un- 
utisfactory. That Sir Charles Hallé is still one of the 
most artistic exponents of Beethoven’s Sonatas was shown 
y his interpretation of the piquant example in E flat 
(0p. 31, No. 3). Mr. Eugéne Oudin was unexceptionable 
insongs by Massenet, Chaminade, and F. Clay. 

On the following Monday, Schumann’s Octet was per- 
med by the same executants as Beethoven’s Septet, 
vith the addition of Mr. Ries in the second violin part. 
The lovely work was given without break, and it has 
eldom, if ever, been heard to greater advantage. An 
teresting feature of the programme was a selection of 
hut songs by the lamented Russian composer Tschaikowsky, 
awhich Mr. Oudin showed himself equally commendable 
1German, French, and English words. Tschaikowsky 
as, at least, as much at home in penning lyrics as in the 
ager forms of composition, and two of these songs, 









arch 15, 
will be 
nce that 
on the 
The first 
it. was 
Dp. 46) 
e words 
cember, 
of the 
; during 
Oratory, 
he feast 
he Con- 
irded as 
















‘Gesegnet seid mir Wald” and ‘“ Russian Serenade,”’ are 
fms in their way. . Nothing else in the programme calls 
it remark, 

The scheme of the 13th ult., and that of Monday, the 
ish, may be dismissed with brevity. On the former 
kasion Brahms's Pianoforte Quintet in F minor (Op. 34) 
pened the Concert, and an exceptionally fine performance 
i this masterly work was secured, with Mr. Leonard 
ick at the pianoforte. The gifted English pianist 
tected as his solo Grieg’s Ballade in G minor (Op. 24), 
Thich consists of a series of fifteen variations on an old 
‘twegian air. They are clever, but not very distinctive 
the Scandinavian composer. Mozart’s lovely Quartet in 
‘known as No. 7, though it is really the twenty-fifth, 
"sin the programme, and Mr. Norman Salmond gave 


much satisfaction in Handel's air from ‘“ Jephtha,” ‘* Pour 
forth no more,” and in two Lieder by Schubert. At the 
next Concert Saint-Saéns’s Pianoforte Quartet in B flat 
(Op. 41), to which we referred last month, was repeated, 
and Miss Fanny Davies was heard at her best in 
Schumann’s ‘ Humoreske” (Op. 20), an appropriate 
title for a work which consists of a curious medley of 
themes, all of course interesting, as proceeding from 
Schumann, but strung together without any apparent plan. 
In the absence of Miss Lucille Hill, through illness, 
Madame Emily Squire sang airs by Lotti and Mendelssohn 
with much effect. 

Schubert’s Octet was repeated on Saturday, the 2oth ult., 
with the same executants as on the previous occasion. 
Miss Ilona Eibenschiitz and Mr, Piatti gave a very expres- 
sive reading of Mendelssohn’s ever-fresh Sonata in D for 
pianoforte and violoncello (Op. 58), and Miss Gwladys 
Wood showed conclusively that she has studied the art 
of vocal expression, in songs by Handel, Brahms, and 
Schumann. 

The last performance that we can notice for the present 
was that of the 22nd ult., which happened to be the most 
interesting of the month. Johannes Brahms, who is by 
far the most gifted, if not the only worthy living representa- 
tive of German classical music, has, perhaps owing to 
advancing age, confined himself recently to minor efforts ; 
but even for these gratitude should be displayed while they 
continue to take the form of such small but exquisite 
gems for pianoforte solo as the series just published 
as Op. 118 and 119. The two books number in all 
ten pieces, and of these five were presented on the 
occasion now under notice by Miss Eibenschiitz. From 
the first set she selected a Ballade and a Romanze, and 
from the second, two Intermezzi and a Rhapsodie. When 
such a master as Brahms speaks, music-lovers listen with 
reverence, although the utterances may at the first blush 
seem trifling. Not one of these new pieces is in length 
greater than an ordinary drawing-room sketch, but one and 
all display concentration of thought and a wealth of poetic 
feeling which entitle them to a place beside the minor 
efforts of Schumann in a similar direction. The Rhapsodie 
is the most ambitious and elaborate of the pieces given on 
this occasion, but the gem of the series appeared to be, on 
a first hearing, an Intermezzo in E minor, from Op. 11g. As 
Miss Eibenschiitz had studied the new Clavierstiicke under 
the composer, and they were introduced to an English 
audience by her at his wish, they doubtless received full 
justice. They were cordially received, and, in response, to 
persistent demands for more, the young artist gave the 
charming Berceuse from the set of pieces made public about 
a year ago. Schumann’s beautiful but somewhat neglected 
Quartet in F (Op. 41, No. 2) headed the programme, and 
Beethoven’s Septet brought it to a most effective con- 
clusion. Miss Liza Lehmann sang a quaint song called 
“ Rosalind’s madrigal,” by “A. L.,” and Francis Thomé’s 
‘Fleur aimée,” with so much success that she had to 
grant an encore in each instance. 








ROYAL INSTITUTION. 


LECTURES on music have now an established place in 
the annual syllabus of discourses given in the theatre of the 
Royal Institution, where formerly gases and “‘ isms ” reigned 
supreme. This is well: well for the art of music, well for 
those who worship at its shrine, for that shrine will be all 
the brighter and worthier by now and again being illumi- 
nated by the analytical light of the Royal Institution, One 
hears much of popular taste, but it is apparently for- 
gotten that popular taste is greatly formed by what we are 
taught. Dr, A. C. Mackenzie, Dr. Hubert Parry, Dr. 
Bridge, Mr, Dannreuther have each told what our musical 
faith and taste should be, and on the 2oth ult. Mr. W. H. 
Cummings commenced a course of lectures on ‘“ English 
Schools of Musical Composition,” a patriotic and inspiring 
title, since we have been so often assured that there never 
was an English school of music of any sort. Mr. Cum- 
mings, however, bids us think otherwise, and stoutly main- 
tains that in the twilight of our history ‘‘ England was the 
pioneer and exemplar of music to other nations.” The 





remarkable canon “ Sumer is icumen in,” transcribed in 
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1226 for devotional purposes by the Reading Monk, John 
Fornsete, was adduced as a proof of long previous existing 
folk-music, destined to be driven out and absorbed by the 
subsequent introduction of the Church modes. Only that 
had come down to us which the Church had preserved and 
transmitted, and the Church had always looked askance at 
secular music as leading the mind to unprofitable asso- 
ciations. The Rota indicated the popular use of our present 
diatonic scale of F, the scale of the ancient Northumbrian 
bagpipe, which instrument also gave the two drone notes, 
F and C, found in the Rota. The construction of the 
canon also proved the attainment of a high development in 
part-singing not attained by other countries until centuries 
later. Moreover, the first attempts to harmonise the Church 
modes were made in England, The earliest known speci- 
men of clavier music was that known as ‘‘ The Carman’s 
Whistle,” while the works of William Byrde and John Bull 
fully maintained the priority of our position in the sixteenth 
century. In short, so earnest and convincing were Mr. 
Cummings’s remarks that one left the theatre with a reverent 
esteem for the musical attainments of our ancient fore- 
fathers. 

The illustrations to the Lecture were most effectively 
given by pupils of the Royal Normal School for the Blind 
and Mr. Norman Cummings. 





MUSICAL ASSOCIATION. 


Ir is seldom a lady lecturer is heard at the eclectic 
meetings of the Musical Association, and, judging by the 
small attendance on the gth ult., when Mrs. E. F. Brownlow 
read a paper on “ Some French popular music of the fifteenth 
century,” the “rough voice of man’ possesses greater 
attraction for the members. Those, however, who assembled 
made acquaintance with a volume by Mr. Auguste Gevaert, 
which consists of transcriptions of a MS. to be found in 
the ‘‘ Bibliotheque Nationale de France’? (No. 12,744). 
This MS. contains 143 songs, the music for which is written 
at the bottom of the pages on two, three, and occasionally 
four and five-line staves, in the ordinary notation of the 
fifteenth century. Unfortunate circumstances had prevented 
Mrs. Brownlow examining the original MS., and Mr. 
Gevaert in his transcriptions had inserted here and there an 
accidental in accordance with the requirements of modern 
tonality—a proceeding that suggests such want of sympathy 
with the ancient music as to detract from the antiquarian 
value of his volume. The poetry indicates that the majority 
of the songs are of Norman origin. No less than thirty- 
four are found in another collection known as the MS. of 
Bayeux, and eleven in a collection known as the MS, de 
Vire, both now in the “‘ Bibliothéque Nationale’; neither 
of these collections, however, contains music. Mr. Gevaert’s 
volume gives eighteen of the melodies in the key of Cand 
forty-five in F, those in the latter key being set to the 
words known to be the most ancient. ~ Thirty-six of the 
melodies are written in the first ‘‘ authentic ”’ ecclesiastical 
mode and eighteen in the same mode transposed. The 
following, which, with many others, was admirably sung by 
Mrs. Brownlow, is the first verse of probably one of the 
oldest songs in the collection :— 


Opening of Song; also Refrain repeated after each Verse. 
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Forty-eight of the songs make use of the Da Capo, and several 
others have a refrain consisting of the opening musical 
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phrase. The meeting was fortunate in securing on such 
an occasion Mr. W. H. Cummings as Chairman, who 
showed that it was impossible to fix the date of a melody 
without examination of the original parchment; and 
that contemporary writers could not be relied upon for the 
date or composer of a tune, ‘Sally in our Alley” being not 
sung, as commonly believed, to Carey’s melody, but to 
one written 100 years before the song. Mr. Cummin 
also brought forward good evidence to show that the 
Church modes introduced into England drove out a far 
more beautiful music of the people. Mr. Gilbert Webb 
patriotically reminded the meeting that the first sign of 
re-awakening musical energy after the desolating influences 
of the fourteenth century was in England, as testified by 
the works of John Dunstable. 





GRESHAM LECTURES. 


PROFESSOR BrIDGE’s Hilary series of Gresham Lectures, 
which were commenced on the 16th ult. in the Great Hall 
of the City of London School, attracted, as on former occa- 
sions, large audiences. In the opening Lecture, entitled 
‘‘ Early Essays in English Opera,” the Professor went back 
to 1647, when stage plays with all entertainments con- 
sisting of music and dancing were forbidden by Acct of 
Parliament. This formed a good although somewhat 
paradoxical starting-point, and the subsequent endeavours 
for the revival of stagecraft were interestingly traced. The 
first effort would seem to have been by Shirley in a play 
bearing the suggestive title of ‘‘Cupid and Death,” for 
which music was provided by Locke, and which was pro- 
duced before the Portuguese Ambassador in 1653. Three 
years afterwards a further approach to opera was made in 
an ‘Entertainment in Declamation and Music after the 
Manner of the Ancients,”’ given by Sir William Davenant. 
The efforts of M. Grabu, the ‘‘ Master of the Musick” to 
Charles II., and those of Banister were briefly referred to, 
and the discourse concluded with az account of our first 
English opera composer, Henry Purcell, and his operas 
‘‘Dido and AEneas,” “ King Arthur,” ‘‘ Diocletian,” and 
“ Bonduca.”’ 

The second Lecture formed the third of a series entitled 
‘‘On the road to the String Quartet,’’ and the interest was’ 
chiefly centred in the examples played of the works of 
Allegri, Purcell, Corelli, and Caldara. Of these, perhaps 
the most interesting was a Quartet by the first-named, the 
first movement of which is constructed upon two separated 
and well-contrasted subjects, which are treated with some 
excellent points of imitation. The whole work is, moreover, 
more concise than the old fantasias and more refined in its 
modulations. Purcell’s ‘‘ Golden’ Sonata was also played, 
and from the edition recently published by a German house, 
under the editorship of Gustave Jensen—an indication of 
how well this work is appreciated on the Continent. A 
beautiful Adagio in E, from a Sonata in A, by Caldara, also 
deserves mention. 

At the third Lecture, entitled “An hour with Tartini,” 
translations of some rare and interesting letters by this 
remarkable violinist were read, which showed him to be ot 
a generous and grateful temperament and devoted to his 
pupils. In a letter written to his brother Domenico, from 
Prague, dated August 10, 1725, he says he has been ill and 
has “spent much money on medicines—dear, and of no 
use.” In another, dated 1746, he speaks of his savings, 
‘¢1,500 ducats in a box behind the door—the only safe way 
of keeping it, owing to the wars,” The Professor also 
showed how much progress in the art of bowing was 
due to Tartini’s improvements in the bow, specimens of a 
Corelli, Tartini, and modern bow, kindly lent by Messts. 
Hill, being exhibited. The examples played of the masters 
music also showed a remarkable advance in musical expres 
sion. ; 
The largest audience, amounting to nearly 1,000 in 
number, were attracted by the last Lecture, on the 19th ult. 
when the Professor explained his method of “ Musical 
Gestures,” by which the Westminster choirboys ate 
taught the rudiments of music. The Professor gave a 
amusing account of how his idea originated in his ee 
ences at a certain country church choir, which consisted 0 
a few boys who scared rooks ; an alto who was credi 
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with having swallowed a whistle, from which his voice had 
never satisfactorily recovered ; the village blacksmith, with 
a tenor voice as hard as his anvil; and a bass miller, who 

ssessed five extremely low notes, to which the chants 
had to be fitted, and who produced a series of rumbling 
sounds not unlike the rolling of his own millstones; 
how the rook boys came and went, but the miller 
went on for ever, and show little real progress was 
made in spite of indefatigable efforts. The gestures, 
which were gone through with military precision by 
eighteen of the Westminster choristers, consist of an 
ingeniously devised series of movements which, by imita- 
tion, are associated with the various signs used in musical 
notation. The method embraces the construction of the 
scales and the explanation of compound time measures, the 
whole subject being treated and impressed with a clearness 
and rational association that effectually make ‘‘ the rugged 
places plain” and remove all initial difficulties. Two 
other great advantages are also manifest—viz., tne lessons 
can be given in the open air, and the movements provide 
healthy exercise at the same time that knowledge is gained 
inamanner that ensures remembrance. Descriptions of the 
gestures are unnecessary, as they are published in the series 
of Novello’s Primers, but to everyone who has anything to do 
with choir training, or teaching children, they are invaluable, 
and there is little doubt this Gresham lecture will fulfil in a 
remarkable manner the desires of good old Sir Thomas 
Gresham, who was so solicitous for the perpetuation of 
“loving care to all good Learning, especially to Musicke, 
the earthly solace to man’s Soule.” 

The examples at the first Lecture were sung by Mr. C. 
Ackerman, Mr. Fell, and choristers of Westminster Abbey, 
and the instrumental illustrations on the two following 
evenings admirably rendered by Miss Lilian Wright, Miss 
Dixon, and Messrs. Hopkinson, Hobday, and Werge, 
under the direction of Mr. J. E. Borland. 





INCORPORATED SOCIETY OF MUSICIANS. 


Tue Conference of the Incorporated Society of Musicians 


. was opened at the Grand Hotel, Scarborough, on the 


3rd ult. The proceedings were conducted in the large 
banqueting hall, which was quite filled with members. 

The Mayor of Scarborough (Mr. C. L. Beeforth) occupied 
the chair, and, in welcoming the Society to the town, said 
that, although it lacked some of the resources of large 
places, they would find pure air, some of the finest coast 
scenery in the world, and the waves of the ocean laying 
their sweet cadence at their very feet. 

Mr. E, Chadfield (the general secretary) submitted the 
annual report of the council, who claimed it as a matter of 
sincere congratulation that the Duke of Edinburgh, now 
also the Duke of Saxe-Coburg, had accepted the office of 
president. During the year, 428 new members had been 
elected out of a much larger number of applications for 
membership. New sections had been inaugurated as 
follows: Munster, Leinster, Ulster, Edinburgh, East and 
West Scotland, and Sussex and Mid-England. The 
finances were in a satisfactory state, and there was every 
reason to hope that under its present favourable conditions, 
and with its great and largely-increased influence, the 
Society would be able to succeed in realising many of the 
objects for which it was established. Indeed, it might now 
be fairly claimed that the musical profession was organised 
and placed upon a more solid basis, and it was attaining a 
higher level of artistic and social life through the instru- 
mentality of the Society. 

Mr. W. H. Cummings then gave an address on “ Music 
Ptinting, Ancient and Modern.” Dealing with the subject 
of printed music, Mr. Cummings said that all music should 
be of a fairly large size—say, with a stave of not less than 
a centimetre in height—and he suggested other improve- 
ments, declaring that if music were printed on these lines 
much discomfort would be saved to many people, and 
Serious injury to some. He advocated the discouragement 
of small-type editions, and spoke strongly in favour of the 
use of a bold-faced type. 

In the course of the discussion which followed, Dr. Joseph 
Smith (Dublin) touched upon the causes which, he said, 





produced this small print. The one desire of the public 
seemed to be to obtain as much in quantity, size, or bulk 
as they possibly could for the immortal shilling. 

A vote of thanks having been accorded Mr. Cummings, 
the Mayor vacated the chair in favour of Sir Joseph Barnby, 
who had during the sitting arrived in Scarborough from the 
West Riding. 

Sir J. Barnby, who had a cordial reception, proceeded to 
deliver an address on ‘* The Position of Music in England.” 
He said that in 1869 only one elementary school in the 
kingdom claimed a grant of 4s. offered two years previously 
for having music taught. The next year forty-three out of 
the 12,000 obtained the grant, and from this meagre begin- 
ning the increase had been rapid and extensive, until now 
we had nearly four millions of children, principally under 
the age of fourteen, instructed at a cost to the body politic 
of about £165,000 annually. The efficiency of the teachers 
in this branch of their work had been greatly increased 
since the establishment of the training-schools, under the 
able inspection of Sir John Stainer. Passing on to refer to 
the study of music in the great public schools of England, 
Sir Joseph said that twenty-five years ago there was no 
music master at Eton. The art was not recognised there. 
If one of the boys wanted to learn music he had to take 
lessons in Windsor during play hours. From the time he 
went to Eton, eighteen years ago, to the time he left, 
eighteen months ago, never a year passed when the 
captain of the boat and the captain of the eleven—names 
to be spoken with great reverence—were not members 
of the Musical Society. He need not tell them what that 
meant in a great school. Matters were progressing at 
the public schools quite as much as in other directions. 
The Royal College of Music and other schools could give 
as good an education as could possibly be got anywhere 
abroad. That brought him to a crucial point. How long 
was it going to be considered necessary for young students, 
after they had been three or four years at English schools, to 
be sent abroad to finish their education? The question 
must be definitely put, Could we, or could we not, finish 
the technical education of students of music in this 
country? (Cries of ‘‘Yes.”) He thought ‘“ Yes” too, 
and he felt very strongly about this. There was one 
thing which would be greatly to the benefit of any 
students after their technical education was complete. 
He referred to a travelling studentship, which would enable 
them to go round the Continent and see and hear all that 
could be seen and heard, to increase their experience. The 
general population, Sir Joseph went on to say, needed 
educating very much at the present time. There were 
many good professors of music, good players, good societies, 
and good orchestras, but they had not good audiences. 
It was most necessary that our audiences should 
be educated. In regard to choral societies, very 
little further improvement could be expected. The 
choral societies of England had reached a remarkable 
degree of excellence. The choral societies had done, and 
were doing, splendid work, and there was not a word to be 
said about them except that they should be increased in 
number wherever increase was possible. The state ot 
affairs in regard to orchestras was somewhat different. In 
respect to our orchestras there was a little stigma to be 
borne. Ina country like this where the distances between 
centres were so small, comparatively speaking, it ought to be 
possible to have orchestral performances almost weekly in 
the large towns. There was nothing of that sort at present. 
Let them be a little more catholic in their tastes, and not be 
narrow and keep themselves to oratorio work alone. Lastly, 
they had reason to congratulate themselves upon the 
fact that there had sprung up lately a small band of 
composers who would cover the country with credit. 
Sullivan, Mackenzie, Stanford, Parry, Cowen, and 
others. Fifty years ago such a roll-call would have 
been impossible. He would only say in conclusion 
that he deeply sympathised with all the aspirations 
of musicians. Music was of dll the arts the one most 
charming and elevating, and tending to the cultivation of a 
proper state of feelings. 

Mr. Walter Macfarren next gave an address on ‘‘ The 
Origin and Development of the Pianoforte,” with illustra- 
tions from the works of the principal pianoforte composers. 

Nominations were received for the place of holding the 
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1226 for devotional purposes by the Reading Monk, John 
Fornsete, was adduced as a proof of long previous existing 
folk-music, destined to be driven out and absorbed by the 
subsequent introduction of the Church modes. Only that 
had come down to us which the Church had preserved and 
transmitted, and the Church had always looked askance at 
secular music as leading the mind to unprofitable asso- 
ciations. The Rota indicated the popular use of our present 
diatonic scale of F, the scale of the ancient Northumbrian 
bagpipe, which instrument also gave the two drone notes, 
F and C, found in the Rota. The construction of the 
canon also proved the attainment of a high development in 
part-singing not attained by other countries until centuries 
later. Moreover, the first attempts to harmonise the Church 
modes were made in England. The earliest known speci- 
men of clavier music was that known as ‘“‘ The Carman’s 
Whistle,” while the works of William Byrde and John Bull 
fully maintained the priority of our position in the sixteenth 
century. In short, so earnest and convincing were Mr. 
Cummings’s remarks that one left the theatre with a reverent 
esteem for the musical attainments of our ancient fore- 
fathers. 

The illustrations to the Lecture were most effectively 
given by pupils of the Royal Normal School for the Blind 
and Mr. Norman Cummings. 





MUSICAL ASSOCIATION. 


Ir is seldom a lady lecturer is heard at the eclectic 
meetings of the Musical Association, and, judging by the 
small attendance on the oth ult., when Mrs. E. F. Brownlow 
read a paper on ‘‘ Some French popular music of the fifteenth 
century,” the “rough voice of man’’ possesses greater 
attraction for the members. Those, however, who assembled 
made acquaintance with a volume by Mr. Auguste Gevaert, 
which consists of transcriptions of a MS. to be found in 
the ‘‘ Bibliotheque Nationale de France” (No. 12,744). 
This MS. contains 143 songs, the music for which is written 
at the bottom of the pages on two, three, and occasionally 
four and five-line staves, in the ordinary notation of the 
fifteenth century. Unfortunate circumstances had prevented 
Mrs. Brownlow examining the original MS., and Mr. 
Gevaert in his transcriptions had inserted here and there an 
accidental in accordance with the requirements of modern 
tonality—a proceeding that suggests such want of sympathy 
with the ancient music as to detract from the antiquarian 
value of his volume. The poetry indicates that the majority 
of the songs are of Norman origin. No less than thirty- 
four are found in another collection known as the MS. of 
Bayeux, and eleven in a collection known as the MS. de 
Vire, both now in the ‘‘ Bibliothéque Nationale’ ; neither 
of these collections, however, contains music. Mr. Gevaert’s 
volume gives eighteen of the melodies in the key of C and 
forty-five in F, those in the latter key being set to the 
words known to be the most ancient. Thirty-six of the 
melodies are written in the first ‘‘ authentic ”’ ecclesiastical 
mode and eighteen in the same mode transposed. The 
following, which, with many others, was admirably sung by 
Mrs. Brownlow, is the first verse of probably one of the 
oldest songs in the collection :— 


Opening of Song; also Refrain repeated after each Verse. 
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Forty-eight of the songs make use of the Da Capo, and several 
others have a refrain consisting of the opening musical 





phrase. The meeting was fortunate in securing on gych 
an occasion Mr. W. H. Cummings as Chairman, who 
showed that it was impossible to fix the date of a melody 
without examination of the original parchment; and 
that contemporary writers could not be relied upon for the 
date or composer of a tune, ‘Sally in our Alley” being not 
sung, as commonly believed, to Carey’s melody, but to 
one written 100 years before the song. Mr. Cummings 
also brought forward good evidence to show that the 
Church modes introduced into England drove out a fx 
more beautiful music of the people. Mr. Gilbert Webb 
patriotically reminded the meeting that the first sign of 
re-awakening musical energy after the desolating influences 
of the fourteenth century was in England, as testified by 
the works of John Dunstable. 





GRESHAM LECTURES. 


Proressor BripGe’s Hilary series of Gresham Lectures, 
which were commenced on the 16th ult. in the Great Hall 
of the City of London School, attracted, as on former occa- 
sions, large audiences. In the opening Lecture, entitled 
‘‘ Early Essays in English Opera,” the Professor went back 
to 1647, when stage plays with all entertainments con. 
sisting of music and dancing were forbidden by Act of 
Parliament. This formed a good although somewhat 
paradoxical starting-point, and the subsequent endeavours 
for the revival of stagecraft were interestingly traced. The 
first effort would seem to have been by Shirley in a play 
bearing the suggestive title of ‘‘ Cupid and Death,” for 
which music was provided by Locke, and which was pro- 
duced before the Portuguese Ambassador in 1653. Three 
years afterwards a further approach to opera was made in 
an ‘Entertainment in Declamation and Music after the 
Manner of the Ancients,” given by Sir William Davenant, 
The efforts of M. Grabu, the ‘‘ Master of the Musick” to 
Charles II., and those of Banister were briefly referred to, 
and the discourse concluded with az account of our first 
English opera composer, Henry Purcell, and his operas 
‘‘Dido and AEneas,” * King Arthur,” ‘‘ Diocletian,” and 
“ Bonduca.” 

The second Lecture formed the third of a series entitled 
‘On the road to the String Quartet,’’ and the interest was 
chiefly centred in the examples played of the works of 
Allegri, Purcell, Corelli, and Caldara. Of these, perhaps 
the most interesting was a Quartet by the first-named, the 
first movement of which is constructed upon two separated 
and well-contrasted subjects, which are treated with some 
excellent points of imitation. The whole work is, moreover, 
more concise than the old fantasias and more refined in its 
modulations. Purcell’s ‘‘ Golden’ Sonata was also played, 
and from the edition recently published by a German hous, 
under the editorship of Gustave Jensen—an indication of 
how well this work is appreciated on the Continent. A 
beautiful Adagio in E, from a Sonata in A, by Caldara, also 
deserves mention. S 

At the third Lecture, entitled “An hour with Tartini,’ 
translations of some rare and interesting letters by this 
remarkable violinist were read, which showed him to bed 
a generous and grateful temperament and devoted to his 
pupils. In a letter written to his brother Domenico, from 
Prague, dated August 10, 1725, he says he has been ill and 
has ‘spent much money on medicines—dear, and of 10 
use.” In another, dated 1746, he speaks of his savings 
‘1,500 ducats in a box behind the door—the only safe way 
of keeping it, owing to the wars.” The Professor also 
showed how much progress in the art of bowing was 
due to Tartini’s improvements in the bow, specimens ofa 
Corelli, Tartini, and modern bow, kindly lent by Messts 
Hill, being exhibited. The examples played of the masters 
music also showed a remarkable advance in musical expres 
sion. : 
The largest audience, amounting to nearly 1,000 mn 
number, were attracted by the last Lecture, on the 19th ult, 
when the Professor explained his method of “ Musical 
Gestures,” by which the Westminster choirboys at 
taught the rudiments of music. The Professor gave # 
amusing account of how his idea originated in his expét 
ences at a certain country church choir, which consisted 
a few boys who scared rooks ; an alto who was credi 
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with having swallowed a whistle, from which his voice had 
never satisfactorily recovered ; the village blacksmith, with 
a tenor voice as hard as his anvil; and a bass miller, who 

ssessed five extremely low notes, to which the chants 
had to be fitted, and who produced a series of rumbling 
sounds not unlike the rolling of his own millstones; 
how the rook boys came and went, but the miller 
went on for ever, and how little real progress was 
made in spite of indefatigable efforts. The gestures, 
which were gone through with military precision by 
eighteen of the Westminster choristers, consist of an 
ingeniously devised series of movements which, by imita- 
tion, are associated with the various signs used in musical 
notation. The method embraces the construction of the 
scales and the explanation of compound time measures, the 
whole subject being treated and impressed with a clearness 
and rational association that effectually make ‘the rugged 
places plain” and remove all initial difficulties. Two 
other great advantages are also manifest—viz., the lessons 
can be given in the open air, and the movements provide 
healthy exercise at the same time that knowledge is gained 
inamanner that ensures remembrance. Descriptions of the 
gestures are unnecessary, as they are published in the series 
of Novello’s Primers, but to everyone who has anything to do 
with choir training, or teaching children, they are invaluable, 
and there is little doubt this Gresham lecture will fulfil in a 
remarkable manner the desires of good old Sir Thomas 
Gresham, who was so solicitous for the perpetuation of 
“loving care to all good Learning, especially to Musicke, 
the earthly solace to man’s Soule.” 

The examples at the first Lecture were sung by Mr. C. 
Ackerman, Mr. Fell, and choristers of Westminster Abbey, 
and the instrumental illustrations on the two following 
evenings admirably rendered by Miss Lilian Wright, Miss 
Dixon, and Messrs. Hopkinson, Hobday, and Werge, 
under the direction of Mr. J. E. Borland. 


INCORPORATED SOCIETY OF MUSICIANS. 


Tue Conference of the Incorporated Society of Musicians 


.was opened at the Grand Hotel, Scarborough, on the 


3rd ult. The proceedings were conducted in the large 
banqueting hall, which was quite filled with members. 

The Mayor of Scarborough (Mr. C. L. Beeforth) occupied 
the chair, and, in welcoming the Society to the town, said 
that, although it lacked some of the resources of large 
places, they would find pure air, some of the finest coast 
scenery in the world, and the waves of the ocean laying 
their sweet cadence at their very feet. 

Mr. E, Chadfield (the general secretary) submitted the 
annual report of the council, who claimed it as a matter of 
sincere congratulation that the Duke of Edinburgh, now 
also the Duke of Saxe-Coburg, had accepted the office of 
president. During the year, 428 new members had been 
elected out of a much larger number of applications for 
membership. New sections had been inaugurated as 
follows: Munster, Leinster, Ulster, Edinburgh, East and 
West Scotland, and Sussex and Mid-England. The 
finances were in a satisfactory state, and there was every 
reason to hope that under its present favourable conditions, 
and with its great and largely-increased influence, the 
Society would be able to succeed in realising many of the 
objects for which it was established. Indeed, it might now 
be fairly claimed that the musical profession was organised 
and placed upon a more solid basis, and it was attaining a 
higher level of artistic and social life through the instru- 
mentality of the Society. 

Mr. W. H. Cummings then gave an address on “ Music 
Printing, Ancient and Modern.” Dealing with the subject 
of printed music, Mr. Cummings said that all music should 
be of a fairly large size—say, with a stave of not less than 
acentimetre in height—and he suggested other improve- 
ments, declaring that if music were printed on these lines 
much discomfort would be saved to many people, and 
Serious injury to some. He advocated the discouragement 
of small-type editions, and spoke strongly in favour of the 


use of a bold-faced type. 
In the course of the discussion which followed, Dr. Joseph 
Smith (Dublin) touched upon the causes which, he said, 





produced this small print. The one desire of the public 
seemed to be to obtain as much in quantity, size, or bulk 
as they possibly could for the immortal shilling. 

A vote of thanks having been accorded Mr. Cummings, 
the Mayor vacated the chair in favour of Sir Joseph Barnby, 
who had during the sitting arrived in Scarborough from the 
West Riding. 

Sir J. Barnby, who had a cordial reception, proceeded to 
deliver an address on ‘‘ The Position of Music in England.” 
He said that in 1869 only one elementary school in the 
kingdom claimed a grant of 4s. offered two years previously 
for having music taught. The next year forty-three out of 
the 12,000 obtained the grant, and from this meagre begin- 
ning the increase had been rapid and extensive, until now 
we had nearly four millions of children, principally under 
the age of fourteen, instructed at a cost to the body politic 
of about £165,000 annually. The efficiency of the teachers 
in this branch of their work had been greatly increased 
since the establishment of the training-schools, under the 
able inspection of Sir John Stainer. Passing on to refer to 
the study of music in the great public schools of England, 
Sir Joseph said that twenty-five years ago there was no 
music master at Eton. The art was not recognised there. 
If one of the boys wanted to learn music he had to take 
lessons in Windsor during play hours. From the time he 
went to Eton, eighteen years ago, to the time he left, 
eighteen months ago, never a year passed when the 
captain of the boat and the captain of the eleven—names 
to be spoken with great reverence—were not members 
of the Musical Society. He need not tell them what that 
meant in a great school. Matters were progressing at 
the public schools quite as much as in other directions. 
The Royal College of Music and other schools could give 
as good an education as could possibly be got anywhere 
abroad. That brought him to a crucial point. How long 
was it going to be considered necessary for young students, 
after they had been three or four years at English schools, to 
be sent abroad to finish their education? The question 
must be definitely put, Could we, or could we not, finish 
the technical education of students of music in this 
country? (Cries of ‘‘ Yes.”) He thought ‘“ Yes” too, 
and he felt very strongly about this. There was one 
thing which would be greatly to the benefit of any 
students after their technical education was complete. 
He referred to a travelling studentship, which would enable 
them to go round the Continent and see and hear all that 
could be seen and heard, to increase their experience. The 
general population, Sir Joseph went on to say, needed 
educating very much at the present time. There were 
many good professors of music, good players, good societies, 
and good orchestras, but they had not good audiences. 


It was most necessary that our audiences should 
be educated. In regard to choral societies, very 
little further improvement could be expected. The 


choral societies of England had reached a remarkable 
degree of excellence. The choral societies had done, and 
were doing, splendid work, and there was not a word to be 
said about them except that they should be increased in 
number wherever increase was possible. The state of 
affairs in regard to orchestras was somewhat different. In 
respect to our orchestras there was a little stigma to be 
borne. In acountry like this where the distances between 
centres were so small, comparatively speaking, it ought to be 
possible to have orchestral performances almost weekly in 
the large towns. There was nothing of that sort at present. 
Let them be a little more catholic in their tastes, and not be 
narrow and keep themselves to oratorio work alone. Lastly, 
they had reason to congratulate themselves upon the 
fact that there had sprung up lately a small band of 
composers who would cover the country with credit. 
Sullivan, Mackenzie, Stanford, Parry, Cowen, and 
others. Fifty years ago such a roll-call would have 
been impossible. He would only say in conclusion 
that he deeply sympathised with all the aspirations 
of musicians. Music was of alk the arts the one most 
charming and elevating, and tending to the cultivation of a 
proper state of feelings. 

Mr. Walter Macfarren next gave an address on ‘ The 
Origin and Development of the Pianoforte,” with illustra- 
tions from the works of the principal pianoforte composers. 

Nominations were received for the place of holding the 
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next Conference from London, Dublin, Plymouth, and 
Cardiff, and the members decided in favour of Dublin. 

At night the Mayor of Scarborough and Mrs. Beeforth 
gave an invitation reception at the Grand Hotel. The 
guests, including the members of the Society, numbered 
upwards of 800. 

On the 4th Dr. Chas. Vincent presided, and delivered 
an address on “ Part-singing in our homes.” He said that 
a hurried glance at the condition of vocal music as 
practised in our homes at the present day would show that 
the exercise was still popular—perhaps never more so; and 
in some homes the character of the music was of a very 
high class and its performance most excellent. But the 
average character of the music in most of our homes and of 
its rendering was a matter for teachers of music to seriously 
reflect upon, and to direct their anxious attention to, for it 
was for the most part weak, poor, and inartistic. Fre- 
quently it was the teachers who were to blame, and it was 
therefore incumbent upon them to feel a responsibility 
when selecting music for their pupils. He protested 
against teaching so many pupils what was called solo 
singing, when what they, as teachers, ought to do was to 
direct their attention to vocal sight reading. In this 
respect we were far behind our countrymen in Queen 
Elizabeth’s time. 

Dr. Vincent’s paper was followed by an exhaustive one 
on “ Musical Form” by Mr. Prout, in which he expounded 
the views already expressed in his recent book on the 
subject. It would be quite impossible in a condensed 
report to deal fairly with Mr. Prout’s masterly attempts to 
justify his adoption of Dr. Riemann’s theories. If he failed 
to convince, the unsoundness of the theories themselves 
and not the manner of their presentation must be held 
responsible. 

On the 5th Mr. D. W. Rootham, who presided at the 
morning meeting, read a paper on “ Voice-training and its 
accessories.” He stated that the requirements for a singer 
were more varied and more exacting than those in any 
other branch of the musical profession. The essentials for 
a public singer were a good voice, a good ear, a strong 
throat, a strong chest, and a physique that would stand 
daily study for at least three years. Too much was ex- 
pected in too short a time, and he would urge the necessity 
of training gently. The teacher should direct the voice 
more from quality than from the compass. Mr. Thomas 
Chater read an instructive paper on ‘“‘ The Organs of the 
Voice,” which led to an animated discussion, The general 
meeting of the Society, under the presidency of Mr. W. H. 
Cummings, and a banquet brought the Conference to a 
<onclusion. 


ROYAL COLLEGE OF MUSIC. 

On the 24th ult. an Orchestral Concert was given by 
the pupils in the Temporary Great Hall of the Imperial 
Institute, and attracted an extremely large audience. The 
programme was of unusual interest, as it included Dvorak’s 
splendid Symphony in G (No. 4), a work which, on account 
of its wealth of melodic invention, originality of treatment, 
and superb orchestration, as well as by the peculiar 
fascination which the unrevealed secrets of its hidden 
‘‘programme” exercise on the imagination, stands in the 
very front rank of modern Symphonies. It was capitally 
played and warmly received, the bewitching grace and 
haunting melodiousness of the Allegretto grazioso being, 
of course, especially to the taste of the audience. Schubert's 
“ Rosamunde”’ Overture and Liszt’s second Hungarian 
Rhapsody were the other purely orchestral works. A very 
fair amount of justice was done to the latter, though the 
“‘Lassan ” lacked breadth and dignity. Mr. Charles Draper 
played Weber’s Clarinet Concerto in C minor with com- 
mendable purity of tone and fluency, and Miss Jessie 
Scott, a light soprano of considerable promise, and Mr. 
Albert Archdeacon were the vocalists. Professor Stanford 
conducted. 

DEATH OF MR. HENRY C. LUNN. 

WE deeply regret to announce the death of Mr. H. C. 
Lunn, who was for many years the able and respected 
Editor of Tue Musica Times. The sad event took place 
on the 23rd ult. 





Mr. Lunn, whose father, an officer in the Commissariat, 
served his country through the Crimean campaign, was 
born in 1817, At an early age he entered the Royal 
Academy of Music, and studied under Cipriani Potter and 
Charles Lucas. Although, in after-life, he published some 
vocal pieces and works for the pianoforte, it was not as q 
composer, or even as a professor, that he became best 
known. Mr. Lunn was marked out by the Providence 
which “shapes our ends” for distinction in musical 
literature, and possessed in adequate degree many of the 
necessary qualifications to that end. As a young man, he 
contributed to the Musical World, at once becoming 
favourably known by a series of papers entitled ‘* Musings 
of a Musician,” afterwards published in a separate 
form. This work went through several editions, and 
is that by which Mr Lunn’s name will chiefly be 
preserved in musical bibliography. He was also the author 
of “The Elements of Music systematically explained” 
(1849) and ‘“*A Descriptive Essay on the Patent Clavic 
Attachment invented by Robert Brooks, Jun., showing its 
importance in facilitating performance on the Violin” 
(1845). That he contributed largely to the pages of this 
journal during the term of his editorship, which began in 
1863 and ended in 1887, readers of THE Musicat Times 
very well know, for even when the authorship of his articles 
was not avowed, it could be recognised by any judge of 
style. Both in those papers and in ‘‘ The Musings ofa 
Musician,” Mr. Lunn displayed a remarkably keen faculty 
of observation, and a quiet humour, unmixed with bitter. 
ness, that made him very pleasant reading. The same 
characteristics distinguished his criticisms, which, though 
decided, and occasionally tinged with irony, were always 
considerate and kind. For a series of years Mr. Lun 
regularly attended the Festivals of the Three Choirs 
on behalf of this journal, writing full, accurate, and 
discriminating reports, still held in appreciative remem. 
brance. Asa teacher of his art Mr. Lunn had a quiet and 
useful career, attaining the highest honours which his 
Alma Mater could bestow; for not only did he serve asa 
Professor at the R.A.M., but helped to rule as a member of 
the Committee of Management and as a Director. Inall 
his relations and in connection with every work to which 
he put the hand, Mr. Lunn kept free from the self-assertive- 
ness of the age. He had opinions, and could express them 
very firmly; but no one ever heard him crying “ Lo, here!” 
from the housetops. A quiet man, he loved a quiet life, 
and will be remembered as one of those who testify that 
such a life is often the most useful. As may be supposed, 
Mr, Lunn did not cultivate a large circle of friends, nor did 
he go much into society. Very congenial to such a nature 
must have been the peaceful retirement amid the amenities 
of which his few last years were spent: 

We sail the sea of life: a calm one finds, 


And one a tempest; and, the voyage o’er, 
Death is the quiet haven of us all. 


Our late colleague has passed from calm to a deeper 
peace. 





OBITUARY. 


Mr. Joun Evans, whose death, at the age of sixty-six, 
causes a serious breach in the senior professorate of 
Liverpool. An excellent pianist and organist, as well asa 
Musician of exceptional all-round knowledge and one of the 
resident examiners to the Royal College of Music, his 
place will be difficult to fill. : 

We regret to have to announce the following deaths :— 

BENEDIKT RANDHARTINGER, the doyen of Austrian 
musicians, at Vienna, on December 23, aged ninety-one. 
He wrote about 600 works, amongst which there are a0 
opera, ‘ Kénig Enzio,” twenty masses, sixty motets, several 
hundred songs, several symphonies, string quartets, &e. 
He was fond of boasting that he was the first who sang 
Schubert’s songs in public. What is even more likely 0 
perpetuate Randhartinger’s name is the fact that he “was 
one of the very few friends—if not the only one—who visited 
Schubert in the terrible loneliness of his last illness.” 

Proressor ADOLF FiscuHer, director of the Silesian 
Conservatoire, at Breslau, on December 8, aged sixty-s% 
He was considered one of the best organ players ™ 
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Germany, and was also the composer of some clever vocal | she handled her unwieldy instrument made her a con- 
and orchestral works. spicuous figure in the many orchestras with which she 
FriepRIcH LISSMANN, first bass ot the Hamburgh | played, such as the Test Valley Orchestra, Lady Radnor’s 
Opera, <A the 5th 7 at ee Fa wight ay the oe teva sly where she was for several 
At the performances of Wagner’s “Ring of the Nibelung,” | years the principal double-bass. 
at Covent Garden in 1892, he sang the part of Alberich.| Mr. Davip Joun, on the 12th ult., at Trecynon, 
He was found dead in the street. | Aberdare; an old musician, whom the local papers refer to 
S cpabke Lay, — opera yo on jag as hs Lge _—— cose of “— — 
Ober-Débling, near Vienna, aged sixty-eight. For thirty- in Aberdare, to which town he came about the year 1850. 
four years he was a greatly esteemed member of the Vienna Miss ExizaBetH ANNIE Nunn, on the 7th ult., at 
Court a eieaimabcs - . ,| pice he be nppenne ome bepen foe ye ofa 
Aucust ARTARIA, the head of the famous Vienna firm of | number of works, amongst which an ‘‘O Salutaris Hostia ”’ 
music publishers, which published so many of the works of | and a Mass in C for soli, chorus, and orchestra (Op. 4) 
Haydn, Mozart, Beethoven, &c. He died at Graz, on | have appeared in print. 
December 14, aged eighty-seven, | ARMIN Fru, in Nordhausen, royal music-director, com- 
Pius RICHTER, on December 18, at Vienna, aged seventy- | poser, and teacher of singing. He was also for a number 
five. In 1867 he became second Court organist, and when of years the musical critic of the Dresdener Nachrichten. 
vei = : pie bare oe Court bs apres Belge aged — at oe — 
conductor. To him belonged the honour of having given | for more than thirty years, she had occupied the post o 
the first public performance in Vienna of Beethoven’s Mass | organist at the Parish Church of St. Etienne. She retired 
in D. : from her duties only about a year ago. She was the 
ELIza hip - ey SS — me widow of an Italian musician, who was organist at Dijon 
Zirich, aged eighty-four. e daughter of a Hamburg | Cathedral. 
shipowner, Sloman, she was married in the thirties to Dr. 
Franz Wille, a journalist, who, after the political dis- 
turbances of 1848, went to Switzerland, where Wagner MUSIC IN BIRMINGHAM. 
was living in exile. She became the firm friend, adviser, (FROM OUR OWN CORRESPONDENT.) 
and financial helper of the great but impecunious and| Tue holiday season has not been prolific here in genuine 
unpractical composer, and as such her name will live in | musical productions, yet we have not been, as in some past 
toon of — _— . ” - years, given —_ ee © papain? ae — 
LEMENTINE WIECK, née Fechner, the widow of the; Mr. Turner, of the Gran eatre, a considerable share o 
famous pianoforte teacher, Friedrich Wieck, and stepmother | credit is due for his enterprise in making an original and 
of the latter’s more famous daughter, Madame Clara | agreeable diversion at these times from the old-accepted 
Schumann. She died at Dresden on December 27, at an | state of things. As a singer he himself has become a great 
advanced age. favourite here with a certain section of our musical public ; 
JosEr Diem, on the 1st ult., at Constanz, aged fifty-seven. while, as manager, with a well-selected company, he has 
Up to his twentieth year he was a cowherd in Upper | been entertaining us now for some six or seven weeks, with 
Bavaria, where his fine flute-playing attracted the attention | a lengthy répertoire which has included a few very inter- 
Re ggla ns tourist, ty = “Ye Ms the — ; — — the more popular ——— of — 
unich Conservatoire. iem soon developed into an | operatic class. ese we note in particular e 
excellent violoncello player and sterling artist, and for many | Daughter of the Regiment,” “‘ Fra Diavolo,” “ Rigo*ztto,”’ 
years he was considered one of the best masters of his | ‘‘Sonnambula,” ‘Nozze di Figaro,” ‘‘ Cavalleria Rusti- 
instrument on the Continent. : cana,” “ Maritana,” and ‘ Bohemian Girl.”” Mention may 
> gaa ee —_ ult., at _ = sixty- ts i rad the very en Mr. a —- 
ree, esteemed teacher and composer. e wrote 112] (bass), whose career as a Birmingham man has been 
works, mostly for the pianoforte. His death was terribly | watched here with great interest. The orchestra, though 
— He was celebrating his silver wedding in the midst | constituted of good players, has been defective in point 
ofhis family, apparently in the best of health, and had just | of strength and completeness; but we presume that 
taised his glass to propose a toast, when he fell down dead. | with a “low price” system the manager has been forced 
VictoR SCHOELCHER, the well-known French senator | to practise economy. It seems, however, a pity that such 
and statesman, on December 26, at Paris, aged ninety. \a virtue should generally be exercised in this particular 
In France he will be chiefly remembered by the successful | direction. 
anti-slavery movement which he started in 1829. Duringhis| The Festival Choral Society was remarkably successful 
exilein England he wrote a somewhat unsatisfactory ‘ Life | with its annual ‘‘ Messiah” performance on Boxing Day. 
of Handel,” which, strange to say, has never been published | Every seat in the hall was taken, and in some cases 
in the original French. Having become an enthusiastic | enthusiastic listeners made themselves comfortable after a 
erg of the great Saxon giant, Schoelcher endeavoured, more or less Oriental fashion. The performance, under 
on his return to France, to create an interest in his idol’s Mr. Stockley’s direction, was a thoroughly good one. The 
music and arrange performances of his works. He was, | principals consisted of Mesdames Hutchinson and L. Dews, 
however, only partially successful. He presented to the | Messrs. Iver McKay and J. Ridding. 





Paris Conservatoire a splendid collection of musical instru-| A very enjoyable Concert was that given a little before 
ments used by savages, and a well-stocked library of | Christmas, at the Midland Institute, for the ‘‘ benefit” of Mr. 
musical works. Percy Stranders, a very capable local musician, who has 


TufoporE BLANGINI, at Bordeaux, aged seventy-three. | unfortunately of late been prevented by illness from pursuing 
He was the composer of a number of operettas which were | his profession. The bénéficiaire himself took part as pianist 
in considerable request in years gone by, both in Paris and | in, the performance; his playing in a Concerto by Grieg 
in the provinces. was much admired and elicited loud applause. The pro- 

Cuares Bérarnt, at Lyons, aged forty-six. A baritone | gramme, on the whole, was exceedingly interesting, and 
with a very fine voice, he created at the Paris Grand Opéra | included some orchestral pieces given by the Amateur 
the part of the Bellringer in Paladilhe’s “ Patrie,” and, at | Orchestral Union, under the conductorship of Mr. W. 
Bruxelles, that of Harald in Chabrier’s “‘ Gwendoline.” Langston. 

Orro SINGER, a musician of much ability, at New York,| The Birmingham and Midland Musical Guild, which had 
aged sixty. Amongst his compositions are a symphony, | for some time been in a very moribund state, came to its 
4 pianoforte concerto, a cantata, ‘The landing of the | dissolution in December last. The Guild, it seems, was 
Pilgrim Fathers,” a ‘ Festival Ode,” &c. not so badly off for funds, since it-left about £115 in hand, 

Mrs. Witu1AM Boyce, the well-known amateur contra- | but the meetings of late were very poorly attended. Many 
bassist, in November last. By sedulously cultivating | of its former members have now attached themselves to the 
4 natural musical talent, she had attained a high | Incorporated Society of Musicians, which has recently 
degree of proficiency in orchestral playing, her tech- | formed a new Section, with Birmingham for head-centre. 





nique being remarkable for precision and refinement. | Of this section (“The Midland”) Mr. Oscar Pollack is 
ét striking appearance and the grace with which | secretary and Mr. Monteith Randell, treasurer. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Since Christmas the vocal and instrumental performances 
at the Bristol Industrial and Fine Arts Exhibition have 
been the most important music events, until the opening of 
the second portion of the season by the Madrigal Society’s 
Concert on the 18th ult. Several famous military bands 
have played at the Exhibition with conspicuous success. 
During Christmas week music appropriate to the season 
was introduced, and a body of 100 picked voices, chosen 
chiefly from the Musical Festival Choir, sang carols on 
three different days. The list was as follows: ‘The 


first Nowell,” ‘*God rest you merry, gentlemen,” ‘‘ Good 
Christian men, rejoice,’ ‘‘ The Wassail Song,” ‘‘’Twas in 
the winter cold,” ‘‘ Sleep, Holy Babe,” ‘“‘ New Prince, new 


pomp,” and “ The Manger Throne.” Mr. D. W. Rootham, 
the Conductor, arranged accompaniments for the band. 
The singing was refined and expressive, and the effect of 
the support of the band was very good. Large assemblages 
gathered to listen to the carols, of which they showed their 
high appreciation by warm applause. During the first 
week in January four bands of local volunteers joined the 
Royal Artillery mounted band in the performance of several 
compositions. On the 13th and 17th ult., the olian 
Male-Voice Choir sang ‘‘ Crabbed age and youth”’ (Stevens), 
‘Peace to the souls” (Dr. Callcott), ‘‘ The Martyrs of the 
Arena” (De Rille), and “ The long day closes” (Sullivan), 
the two last-named having been chosen for a competition 
by male choirs at the Exhibition, which fell through. 
Under the direction of Mr. G. Slea they were intelligently 
rendered. 

The chief event of the month was the annual Ladies’ 
Night of the time-honoured and world-famous Bristol 
Madrigal Society, on the 18th ult. The programme con- 
tained several madrigals of the Tudor period, interspersed 
with compositions by modern writers—the two new ones, 
so far as the Society is concerned, being Villiers Stanford’s 
“Phoebe”? and “Sweet Love.” Under the guidance 
of Mr. D. W. Rootham the pieces were sung with admirable 
results, as might have been expected considering the warm 
interest members of the Society and the Conductor take in 
rehearsing the compositions. 

The second Concert of Keynsham Choral Society took 
place on the 4th ult., and, despite the severe weather, a 
good audience was present. The Society praiseworthily 
sang, under the direction of Mr. Fulford, Mendelssohn's 
“* Loreley”’ (with Miss Florence Cromey as soloist) ; ‘‘O 
gladsome Light,’ from Sullivan’s ‘‘ Golden Legend’’; 
and a number of carols. Songs were contributed by 
Miss Cromey, Miss Ada Cox, Mr. J. Northam, and 
Mr. Fancourt. Mr. Van Gelder played a couple of viclon- 
cello solos, and Miss Rose Thomas and Mr. Fulford a 
pianoforte duet. 

The second annual Ladies’ Night of the Clifton Amateur 
Orchestral Society took place on the rith ult. The 
principal pieces performed were Mendelssohn’s Scotch 
Symphony (the Scherzo being omitted) and his ‘‘Son and 
Stranger’ Overture, Wagner’s ‘“‘ Tannhauser ” March, and 
Weber’s “ Oberon” Overture. Miss Bowden, Miss Parnell, 
and Mr. A. E. Masters were the vocalists. Mr. E. Pavey 
conducted. 

Mr. E. R. Norris Mathews, City Librarian of Bristol, 
gave a Lecture on Mozart, at Weston-super- Mare, on the 
15th ult. He played and Miss Florence Dawes sang 
illustrations from Mozart's music. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Ir is very pleasant to be able to record the complete 
success of the Saturday Evening Popular Concerts. Messrs. 
Paterson’s scheme seemed a very risky one, and Mr. 
Henschel’s programmes, which aimed at a level as high as 
those of Subscription Concerts, were thought a serious 
addition to the risk. On the 6th ult. a good audience 
assembled to hear a Haydn Symphony and a Pianoforte 
Concerto by Mr. Moor, the young Hungarian composer. 
Herr Schonberger, the pianist, was warmly received, 
although he did not do the interesting composition full 





——_., 


justice. Thé Concert closed with a thoroughly Satisfactory 
performance of the orchestral numbers of Berlioz’s 
“ Faust.” 

Mr. Manns’s orchestra made its best appearance this 
season on the roth ult., when a delightful rendering of 
Beethoven’s F major Symphony roused the enthusiasm of 
the audience. The Rakoczy March (Berlioz) was played 
with great fire, and Goldmark’s ‘“‘ Springtime’’ Overture was 
a very agreeable novelty. Herr Franz Rummel was the 
pianist, and in Schumann’s Concerto he showed sound and 
artistic qualities, which were so brilliantly displayed in q 
Liszt Fantasia that he was loudly encored. After the 
Concert Mr. Manns was entertained to supper in the Royal 
Hotel by the Edinburgh Society of Musicians, and, under 
the presidency of Mr. Hately, a very enjoyable evening was 
spent. 

PThe fifth of Messrs. Paterson’s Subscription Concerts 
was the best of the series so far as it has gone. The 
orchestra was in splendid form and answered every demand 
of Mr. Henschel as one man. The powerful ‘ Egmont” 
Overture, the dainty B flat Symphony of Haydn, so full of 
nuances, and the lively ‘‘ Merry Wives of Windsor” Over. 
ture had equal justice rendered them, The Finale of the 
Symphony was the neatest piece of orchestral playing we 
have heard for many a year. Mr. Max Pauer was the 
pianist, and justified his very warm reception by a most 
sympathetic rendering of Rubinstein’s Second Concerto, 
His solos, Beethoven’s Andante in F and a Concert-Study 
by Moszkowski, won him a hearty encore. 

On the 15th ult. Mr. Franklin Peterson delivered a 
Lecture on ‘Verdi, the old and the new,” before the 
members of the Philosophical Institution, in the Queen 
Street Hall. Vocal and instrumental illustrations by Mrs, 
Peterson and Miss Lichtenstein were much appreciated by 
a large audience. 

Mr. F, T. Simpson gave a Concert of his own composi. 
tions, in the Queen Street Hall, on the 18th ult. A Piano. 
forte Sonata in F sharp minor (Mr. Della Torre), a Violin 
and Pianoforte Sonata (Mr. Colin Mackenzie and Mr. Della 
Torre), and some concerted and vocal music seemed duly 
appreciated by the large audience. 

The Dundee Choral Union chose Mendelssohn’s “ Wal- 
purgis Nacht” and Sullivan’s ‘Golden Legend’ for its 
first performance this season. The excellent level of per- 
formance which is the happy tradition of this Society was 
fully maintained, but the audience was not quite so large 
as usual. The soloists were Misses Ella Russell and Greta 
Williams, Messrs. Iver McKay and Watkin Mills. Mr. 
Carl D. Hamilton conducted. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


A RECORD audience was drawn to St. Andrew’s Hall on 
New Year’s Day morning, when the Glasgow Choral Union 
gave its customary performance of Handel's ‘“ Messiah.” 
Standing-room was even at a premium, so great was the 
demand for places, and, as usual, country visitors formeda 
large portion of the audience. The performance was an 
excellent all-round one, thanks to the careful direction of 
Mr. Joseph Bradley and to the admirable work of the 
soloists, Mesdames Clara Samuell and Sarah Berry, Messts. 
Branscombe and Foli. In the evening the Hall was again 
filled to overflowing, when Mr. August Manns submitted a 
programme laid out on “popular” lines. But there is 
another side to this picture, for on the 2nd ult., and on 
subsequent occasions, the audiences were far from satisfac: 
tory, due, without the shadow of a doubt, to the congested 
state of matters orchestral here just at present. Neither 
have good houses been secured by the Scottish Orchesita 
Company, all of which is significant, and a forecast of 
results, financial and otherwise, would not be a difficult 
calculation. Schumann’s Symphony (No. 1) in B fiat 
found a place in Mr. Manns’s programme on the 4th ult, 
as also Mr. Godfrey Pringle’s orchestral ballad ‘* Durand,” 
a composition of much promise, and Mr. César Thomson 
played—but hardly in his best style—Beethoven’s Violin 
Concerto. At the fifth Saturday Popular Concert the 
Belgian violinist again appeared, when he received a0 
ovation by reason of his brilliant achievements in a lighter 
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class-of music than he has hitherto essayed here. Another 
furore was created at the Choral Union Classical Concert 
on the gth ult., the first favourite on this occasion 
being Mr. Franz Rummel, who played in superb fashion 
Schumann’s Pianoforte Concerto and Liszt’s Hungarian 
Fantasia (No. 14). The band was in remarkably fine 
order throughout the evening, and it may, indeed, be 
doubted if Mr. Manns has ever directed here a finer series 
of performances, ‘The Messiah” was repeated, in the 
City Hall, on the 12th ult., in presence of an enormous 
audience, and on the following evening Mr. Andrew Black, 
Glasgow’s own baritone, sang at the Popular Concert with 
his customary success. He again won high favour on the 
16th ult., when he was ably associated with Misses Ella 
Russell and Chamberlain and Messrs. Hedmondt and 
Grice in what was, in many respects, a brilliant recital of 
the second and third acts of “The Flying Dutchman.” 
The Choral Union was fully equal to Wagner’s demands, 
and, as the work had not been performed on the local 
operatic stage for a great many years, the enterprise of the 
Society merited warm commendation. Mr. Bradley con- 
ducted with conspicuous ability, and if the band was at 
times aggressive that was not the fault of the popular 
chorus-master. 

The Scottish Orchestra Company had an excellent holiday 
programme on the morning of the rst ult., with Beethoven’s 
“Pastoral”? Symphony as its chief attraction. Here Mr. 
Henschel’s band was at its best, an artistic success which 
has oft and again been achieved during the last month, 
Special interest centred in the sixth Classical Concert of 
the Company, inasmuch as Dr. Villiers Stanford came North 
to conduct his music to Lord Tennyson’s “ Becket,” 
provided for the recent Lyceum production. It can hardly 
be said that this music is so interesting on the concert 
platform as when associated with the play, but the novelty 
was, nevertheless, very welcome, and the success of the 
Concert was enhanced by the fine singing of Mr. and 
Mrs. Henschel. Miss Fanny Davies, the pianist of the 
evening, surpassed herself in Chopin’s F minor Concerto. 
A novelty was announced for the 22nd ult.—Dr. Hubert 
Parry’s ‘‘ Hypatia’’ music, under the direction of the 
accomplished composer himself. Miss Antoinette Trebelli 
was the vocalist, and the programme included Beethoven’s 
Overture to ‘‘ Coriolan,’”’” Haydn’s Symphony in C (No. 7), 
and an orchestral selection from Berlioz’s “‘ Faust.” The 
services of Dr. Joachim were secured for the Concert on 
the 31st ult. 

The Chamber Concert, on the 11th ult., under the 
auspices of the Company, was but poorly attended, showing 
again, it is to be feared, that the string quartet and kindred 
works do not appeal to Glasgow audiences. The pro- 
gramme contained Beethoven’s Septet and Brahms's B flat 
major Quartet (Op. 67), each piece being an artistic triumph 
of primary import. At the Company’s sixth Popular 
Concert Mr. Moor’s new and somewhat ambitious Concerto 
was accorded a hearing. Herr Schénberger played the 
pianoforte part like the excellent artist he is, and in Beet- 
hoven’s Symphony (No. 7) Mr, Henschel and his orchestra 
again scored a big success. Miss Marie Brema sang, and 
very soon gave evidence of a further artistic development 
in her voice and method. 

The Paisley folks have reason to be proud of their Choral 
Union, an organisation which Mr. James Barr, an amateur 
ofexceptional attainments, has conducted with remarkable 
skill for many years. The Society takes, indeed, high rank 
amongst provincial choirs, and it more than sustained its 
teputation on the evening of the 11th ult., when Mendels- 
sohn’s “ St. Paul” was given, with the assistance of a band 
offorty instrumentalists from the Glasgow Choral Union 
orchestra. The Misses Medora Henson and Jennie Rankin, 
Messrs, Branscombe and Hughes sang the solos admirably, 
and Mr. James Pattinson had safe charge of the organ 
accompaniment. 


MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT.) 
A very fine performance of Beethoven’s ‘ Pastoral” 
Symphony sustained the credit of the Philharmonic 
lety at the initial Concert of the present half-session on 
the oth ult., but the rest of the programme contained 


nothing worthy of special note except the playing of 
Saint-Saéns’s Concerto (No. 2) in G minor, by Mr. Leonard 
Borwick. Another Concert of the miscellaneous order 
followed on the 21st ult., with Cowen’s “ Scandinavian ” 
Symphony as the leading feature. 

Bare allusion was made in last month’s summary of local 
events to the performance of Handel’s ‘‘ Messiah ”’ by the 
Musical Society, for the reason that it fell so late in 
December, It is not out of place, therefore, to add to the 
former brief record at the present date, especially as the 
event in question deserves more than passing comment. 
Not for very many years past, to say the least, has so fine 
a chorus been heard in Liverpool, and if its members 
maintain cohesion, the future of the organisation should be 
big with possibilities. The numerical strength of the 
choristers was not over-commensurate with the breadth and 
volume of tone, while the attack and all else concerning 
the question of effect was on a fair level with the note- 
perfect rendering of the choral portions of the work. The 
weak feature of the whole was the band, and if the Society 
is to fulfil its proper destiny, this must be looked to in the 
immediate future, especially in view of the fact that 
Mendelssohn’s “ Elijah’’ is to be the next production, 
under the baton of Mr. D. O. Parry. 

The regular season of opera, instituted too many years 
ago to count by the late Carl Rosa, was inaugurated on the 
Ist ult. with a performance of Gounod’s “Faust.” In 
unbroken succession, evening by evening, at the Royal 
Court Theatre, Her Majesty’s servants, as the Company now 
style themselves, have since given Verdi’s ‘‘ Aida” and 
‘‘Trovatore,” Wagner’s “ Tannhauser,” Gluck’s ‘‘Orpheus,” 
Donizetti’s ‘‘ Adina”? and “ Daughter of the Regiment” 
(‘* L’elisire d’amore ”’), Leoncavallo’s ‘Pagliacci,’ Mas- 
cagni’s ‘“‘ Rustic Chivalry,” Balfe’s ‘ Bohemian Girl,” 
and Wallace’s ‘‘ Maritana,”’ a truly compendious selection, 
besides other works which may have escaped the memory. 
The first actual novelty was heard on the 13th ult., when 
Bernicat and Messager’s “‘ Fanchette”” was produced. The 
music is bright and ear-tickling in character, the story 
funny enough, and the general performance was capital. 

The Sunday Society has devoted two Orchestral Concerts 
to the works of Gounod and Wagner respectively, and it is 
|a healthy sign of the times that so high an educational 
| musical movement should have taken such firm hold on 
|the thousands of people who attend these Concerts in 
| St. George’s Hall. A selection from the “ St.: Cecilia” 
| Mass of the first-named writer was given on the one 
occasion, and on the other excerpts from the latter com- 
poser’s “Rienzi,” ‘ Lohengrin,” ‘Flying Dutchman,” 
and ‘“Tannhauser.” The regular orchestra, which is 
registered at fifty strong, was on each occasion consider- 
ably augmented. 

There has been but little going on in the way of ordinary 
music during the past month, opera and pantomime having 
had the field well nigh exclusively to themselves. Mr. 
T. Shaw’s Ballad Concerts, at Hope Hall, have taken a 
firmer hold on the section of the public who love such 
things than any recently exploited venture. At Birkenhead 
the subscription series of a similar order are pursuing their 
usual career. The admirable Schiever Quartet Concerts 
at the Art Club were resumed on the 2oth ult., proving, as 
is their wont, one of the most delightful factors in all our 
winter’s music. The Societa Armonica and Orchestral 
Society are again in harness. 

At Hawarden, Bennett's ‘‘ May Queen ”’ was given on the 
15th ult., Mr. Herbert Gladstone singing one of the parts. 
At Chester, Sir Charles and Lady Hallé have given a 
Recital, but there appears to have been but little else of a 
noteworthy character doing in the Cestrian capital. At 
Liscard Gade’s fine cantata ‘‘ The Crusaders,” together 
with the same writer’s melodious ‘‘ Spring’s Message,”’ have 
been put in rehearsal for the next Concert. At Rock Ferry 
Mendelssohn’s “ Elijah” is placed in rehearsal by the old 
established Choral Society. At Warrington, Gounod’s 
“St. Cecilia’? Mass; at Frodsham, Gaul’s *‘ Joan of Arc,” 
and at Runcorn, Gounod’s ‘‘ By the Waters of Babylon,” 
and other miscellaneous pieces, are in rehearsal. 

Mr. Best’s Recitals at St. George’s Hall have been 
interspersed on Sundays—these alternating with the Con- 
certs of the Sunday Society—with performances by Mr. H. 
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of Sunday afternoons, for men only, was some time ago 
instituted at what is generally knownas Dr, Raffle’s Chapel, 
one of the leading dissenting places of worship in the 
city. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


In the programme of his last Concert in 1893 Sir Charles 
Hallé found room for two English orchestral works, but of 
very different calibre. The ‘‘ Scandinavian” Symphony 
of Mr. Cowen had not been given since 1881; and Balfe’s 
Introduction to the ‘“‘ Bohemian Girl” since 1862. The 
latter piece played out the scant remainder of the audience 
which had crowded to listen to Madame Albani; and the 
opening of the former was somewhat marred by the late 
arrivals. But it was enjoyed, and led to an increased 
desire to hear the ‘‘ Welsh’? Symphony, and other works 
by its author not yet produced here. The Concert was 
pleasant, but nothing in it was more exciting than the 
rendering by Mr. Willy Hess of Ernst’s ‘Allegro 
Pathétique”’ and the Ballad and Polonaise of Vieuxtemps ; 
after which the talented violinist was thrice recalled. At 
the first Concert in the New Year the “ Faust”’ of Berlioz 
was given, with Mrs. and Mr. Henschel, Messrs. E. Lloyd 
and A. S. Kinnell. In no work does our practised 
orchestra show to such advantage or Mr. Wilson’s choir 
display more spirit and delight, and the enthusiastic 
audience proved that its annual performance has not yet 
decreased its attraction. In Beethoven’s C minor Concerto, 
on the r1th ult., Sir Charles played with all the delicacy 
which, in 1848, first gained the admiration of the Man- 
chester amateurs; Miss Thudicum introduced a very 
interesting ‘‘Ave Maria” by Luigi Luzzi; and Spohr's 
Notturno (Op. 34), for wind, cymbals, and drums, had some 
of the charm of novelty, although the repetition of every 
one of its extremely formal sections became wearisome. 

The only novelty in the twelfth programme was Dr. 
Mackenzie’s ‘‘Highland Ballad,’ most carefully and 
charmingly played by Lady Hallé, who was recalled, and 
responded willingly to the clearly spoken desire of the 
audience. Of Mendelssohn’s Violin Concerto, of Weber’s 
fairy-like ‘‘Oberon” Overture, and of Mozart’s E flat 
Symphony nothing remains to be said. Mr. Oudin’s 
French and Prussian songs agreeably alternated with the 
orchestral works. The cast for Schumann’s “ Paradise 
and the Peri,’’ which, with Sterndale Bennett’s Overture 
bearing the same title, occupied the whole of the evening of 
the 25th, was certainly strong enough for a cantata 
so placid and void of dramatic strength. Miss Palliser, 
Mesdames Medora Henson and McKenzie, and Messrs. 
McKay and Black could have grappled with a far larger 
task. 

Choral performances at the Gentlemen’s Concerts have, 
of late years, been very rare. Perhaps it would have been 
better had more effort been made in time past to meet 
the taste of the English supporters of the Institution and 
to cultivate and utilise local resources. Be that as it may, 
the programme furnished by Dr. Watson’s Vocal Society 
for the 15th ult. was instructive as well as pleasing. Three 
distinct stages were marked of what we may call our 
chamber choral music—the madrigals of the sixteenth 
century, the tuneful ditties of Sir Henry Bishop, and the 
healthier style to which a return has now been made, 
enhanced by a bolder and more dramatic element than 
the old writers affected. 

The Saturday evening entertainments of Mr. Cross 
continue to prosper, and Mr. Barrett’s have, after a short 
interval during the Christmas holidays, been successfully 
resumed. : 

Mr. Willy Hess's third Chamber Concert was not less 
pleasing than its predecessors, and the increase in the 
attendance was very encouraging. After Vieuxtemps’s 
Fantasia-Appassionata (Op. 35) Mr. Hess was_ twice 
recalled. For the concluding night Mr. Leonard Borwick 
is engaged. 

Mr. Lane’s Choir gave “Elijah,” on the 24th ult.; and 
the first of four performances by the Manchester Orchestra, 
under the direction of Signor Risegari, occupied the 
evening of the 27th ult. 





MUSIC IN NORTH STAFFORDSHIRE, 
(FROM OUR OWN CORRESPONDENT.) 


Tue Hanley Glee and Madrigal Society presented «The 
Messiah ”’ at the Victoria Hall on the 14th ult., the soloists 
being Mrs. Henschel, Miss Rees, Mr. Andrew Black, and Mr 
J. Leyland. The band was a worthy one, the trumpet solo 
being the only blot upon a creditable performance, and the 
well-balanced choir thoroughly familiar with the choruses, 
To Mr. James Garner, the founder and conductor, a word 
of praise is due for the energy he shows in training the 
members. The record of the Society is interesting 
In 1882, first prize at Manchester Free Trade Hall; 1883, 
second at a local competition; 1884, Eisteddfod, second 
at Liverpool; while, in the following year, premier honours 
were won at the great Albert Hall competition. 

Every choir experiences more or less the ebb and flow 
of the musical tide. The Burslem Tonic Sol-fa Choir has 
suffered many financial reverses recently, and this has 
checked its musical enterprise. The Town Hall jg 
small, and the engagement of first-rate artists cannot be 
entertained. ‘‘ The Messiah” was given at the Town Hall 
on the 21st ult., before a crowded audience. Unfortunately, 
the performance was uneven. The choir did its work 
most efficiently, but the soloists, with the exception of the 


| bass (Mr. Lycett), were scarcely equal to the demands 


of the work. Mr. Sherratt conducted with characteristic 
zeal, and the small orchestra, aided by Mr. R. Parker 
at the organ, assisted in making the performance worthy 
of the traditions of the choir. 

The Royal Carl Rosa Opera Company visited Longton 
Theatre, and the enterprise has proved a financial success, 
Probably it will now be looked upon as an annual fixture, 
The répertoire of the Company included Mascagni's 
“ Rustic Chivalry,’”’ ‘ Pagliacci,” and Wagner’s “ Tann- 
hauser.” The production of the latter opera was a com- 
plete revelation to the music-lovers of the district, and the 
cordiality of its reception made ample amends for any 
slight Wagner received in England in years gone by. 

All our local choral societies have resumed their 
rehearsals. Burslem will give a miscellaneous Concert, 
while Hanley is actively working with ‘‘ Solomon.” Stoke 
relies upon one performance of Dr. Heap’s (the Conductor) 
“ Fair Rosamund.” 

The fifth Meakin Concert took place on the 15th ult 
Miss Evangeline Florence and Mr. Watkin Mills were the 
vocalists, and Mdlles. Marianne, Emmy and Fanny Eissler 
were responsible for selections for harp, pianoforte, and 
violin. The Concert was in every way very successful. 


MUSIC IN WILTS AND HANTS. 
(FRoM OUR OWN CORRESPONDENT.) 


AFTER the December Concerts there is usually a lull in 
musical affairs here. The Sarum Choral Society is resting 
upon its laurels for the present, but rehearsals will soon be 
resumed in view of the principal Concert of the season, 
which always takes place at Easter. The new Salisbury 
Philharmonic Society, which has been so long talked of 
will also make a start in a week or two, the County Hal 
having been already engaged for the first Concert, which 
will be given next month. Mr. Alfred Foley is the 
Conductor. 

At Bournemouth Mr. Dan Godfrey, Jun.’s, excellent 
orchestra performs daily at the Winter Gardens, and gives 
Classical Concerts on Thursday afternoons, at each of 
which an entire Symphony is played. Amongst the 
Symphonies already included in the programmes have been 
Mozart’s “‘ Jupiter,” Beethoven’s C minor and C majoh 
Schubert’s ‘‘ Unfinished,” and Mendelssohn’s “ Scotch 
and “Italian.” The band is twenty-five in number, and 
includes many players of well-known excellence. 

The Test Valley Musical Society, under the conductor 
ship of the Rev. E. H. Moberly, will give morning Concetts 
at the Guildhall, Winchester, and the Town Hall, Ports 
mouth, on the rst and 2nd inst. Besides the orchesttd 
pieces referred.to a month or two since, the programmes 
will include some choice madrigals and part-songs, 4 
Miss Margaret Barter is announced as solo vocalist. 
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NOW IS CHRIST RISEN. 


February 1, 1894. 
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—NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &c. 


FOR FEMALE VOICES. 


RECENT NUMBERS. 


Othoudivine .. ae ‘a xe 
ip Th The Wood- ees as as % ta 





262, Sweet the Angelus is ringing oe oe ee 
263. Orpheus with his lute .. ; se 
264. Maidens of Zia .. : 

, Some strain that once thou heardest 


. About the sweet bag of a bee ee ee ‘i 2d. 
267. Whenever life some joy does bring es ie ad. 
268, Under the aes fee .. we me as 3d. 
269. Good-Night .. oe oo “6 3d. 

0. Hohenlinden .. ee “ : F.A. Marshall 3d. 
a7 


a71, My true love hath my heart... 
272, Roger and Maggie ‘ii “es oe ae 
273, Little thoughts that “ «e aa ee 


a74. Solitude .. = «s so oe = we Swe «J. Pointer 3d. 
275. May Morning .. ee ee se pe 3d. 
276, The stars are with the’ Voyager ee eo «s 7 ad. 
277, Water-Lilies .. oe ee ee am 4d. 
278. ToSea .. ++ ee «+ Myles B. Foster 2d. 
279. If hope were but a fairy, re se ee ‘a 2d. 
280, The willow andits lesson .. oe ee ” 2d. 
281. The Promised Land . Fs ad. 
282. Song should breathe of scents and flowers pr 2d 
283. March . +. oe ee 2d. 


R. Spofforth ad. 
Chas. H. Lloyd 3d. 
Henry Lahee 3d. 
Niels W. Gade 3d. 
+. John E. West 3d. 
es S.S. Wesley 3d. 
Felix Woyrsch 2d. 


284. Hail ! Star of Eve! ee 
285. Honey-bees love heath'ry heights oe ee 
286. Ring out, wild bells .. “se 
pepe not, why art thou weeping? } 
187. One day there came from Lochlin 
288, Stars of the Summer —- eo 
29. O worship the Lord .. 
290. The Falcon os 


291. The Sleeping Beauty . ae . r i» 3d 
292. Love's Influence Ae ee ee ‘ 2d. 
293. Vicissitude oo Re oe oe ee a 2d. 
294. The Three Horsemen . a ° ” 3d 


295. Inayear .. a ae e ie 3: ‘- 3d. 
(To be continued.) 


«A.C. Mackenzie 6d. 
Percy C. Buck 2d. 
Song .. oe o oe oe ” ad. 

261, Weep you no more oo ie on ” 2d. 
H. Smart 3d. 
«» EdwardGerman 3d. 
- Herbert Bunning 3d. 
“Marie J. A. Wurm 3d. 


W. A. C. Cruickshank 3d. 
C. Mihlfeld 2d. 
Chas. H. Lloyd 2d. 


NOVELLO’S 





RECENT NUMBERS. 


PART-SONG BOOK. 


660. Waiting forfather .. va ee - R. Bartholomew 3d. 
661. The Blue-bottle’s fate .. aa ee .. A.H. Ashworth 3d. 
662. March like the victors.. ee «e .. Roland Rogers 3d. 
663. Hark! the Vesper hymn pa ee Sir John Stevenson 2d. 
664. Ye banks and braes “i Arr. by W. G. McNaught 1d. 
665. The trysting tree wa aa re George J. Bennett 2d. 
666. Jean xe aa es Oliver King 3d. 
667. Cupid is a ‘wayward boy" 2 «e oe Ch. H. Lloyd 4d. 
668. Come, fairies, tripit .. &e “a F, lliffe 3d. 
669. Song of the Silent Land wa John E. West 3d. 
670. The time of youth - King Henry VIII. 2d. 
671. Come o’er the burn, Bessie "Bait. by C. F. Abdy Williams 2d. 
672. Enforce yourself, as God's own Knight .. Edmund Turges 3d. 
673. Thus musing .. ee ce Wm. Newark 3d. 
674. Ah, my dear Son .. Edit. by Charles W. Pearce 3d. 
675. Pastime with good company « <e we King Henry VIII. 3d. 
676. Hope ee 4 wa Josef Rheinberger 2d. 
677. The clouds" ee ue ‘aa aa as 2 3d. 
678. The Fountain §.. ee as ee a ‘“ 3d. 
679. Evening rest .. aa ‘aa a aa ‘a 2d. 
680. The Nightingale aa aa eS 3d. 
681. Good advice wa ‘aa “6 a aa ia 3d. 
682. The Storm . ‘i 3d. 
683. Autumn Song oe pa ad. 
684. The Oak Tree .. aa G.J. Bennett 3d. 
685. When Flora decks the ‘mantling bowers | -- Noel Johnson 2d. 
686. I think on thee in the night .. “e . Elizabeth Fédarb 3d. 
687, The evening wind ee ee -. Fred. J. Harper 3d. 
688. To daisies, not to shut so soon. ee -J.D.Davis 2d. 
690. Itwasalover .. ' ‘+ oo Charles Wood 3d. 
691. Sweet Thrush .. =e re <a “a aa : Danby 3d. 
692. Sunshine .. os es ies er os ee . Spohr 2d. 
693. Evening .. “ pan - - te oe ae 2d. 
694. Let me wander .. aa «e we =a “a *. 2d. 
695. To the stars ae ie me ‘a ‘ol ao ee ad. 
696. Resignation me ne ‘“ ee es ee a 3d. 
697. Thoughts of Spring .. 2d. 
698. When evening casts her shadows round °. Clowes Bayley 3d. 
699. Magdalen at Michael’s gate .. <a . Ethel M. Boyce 2d. 
700. Queen of fresh flowers. . aa . King Hall 3d. 
701. Gentle sleep ne a :. Herbert W. Schasten 3d. 
(To be continued.) 








aE ORPHEUS 


(NEW SERIES). 
RECENT sademanenans 





NOVELLO’S 





RECENT NUMBERS. 


OCTAVO ANTHEMS. 





20. October Song .. ae ae H. Goetz 2d. 
231. A Forest Scene .. ma a re oe pr 3d. 
232. Drinking Song . ea “ 3d. 
233. Heave the anchor W. A. Barrett 4d. 
234. TheGoslings .. J. F. Bridge 4d. 
235. The Stream -- John P. Attwater 2d. 
236. Ode to the terrestrial globe . “a « J. F. Bridge 3d. 
237. An old rat's tale a 4d. 
238, Cupid once upon a bed of roses. ee iV. Roberts 3d. 
239. I prithee send me back my heart .. as .. King Hall 3d. 
240, The Cryer “a 4d. 
41. A wet sheet anda flowing sea ua - Arnold D. Culley 3d. 
242, Salvete cives nostri .. ee . Peace 4d. 
243. Echoes .. ia és “a r Oliver King 2d. 
244. May Morning .. 2 ae oe .. Theodore Distin 2d. 
45. A Soldiers’ Song te we sa - Hamilton Clarke 3d. 
240. Midnight and Noon j ” 2d. 
247. Go, happy rose .. ‘ -. _F. Iliffe 3d. 
248. The wintry winds are blowing ‘ p J. Miller 4d. 
249. The three jolly pigeons ee “e - Harvey Lohr 4d 
250. Where sunless rivers weep .. a * Charles L. Naylor 3d. 
251. Come, mydearone .. oe oe «e J. V. Roberts 2d. 
252. A lover's counsel ne « we F. H. Cowen 3d. 
253. The trysting tree ee = +.»  G,.J. Bennett 2d. 
254. Ilove my Jean .. én ‘ai ‘ me ‘ 2d. 
%§§ Echoes .. 1. of J. a or Calkin 2d. 
250. It was a lover Ke Wood 34d. 
Kg When for the world’s repose.. oe Earl of Mornington 2d. 
258. Upward .. re a ae «» L.Spohr 3d. 
359. Restless love i . ee oe ” 3d. 
Gms ye the land ne wa ae ja 3d. 
is. Spring’s Oracle .. - ee ee te 4d. 
262, ~~ es, hark! .. F me ee 3d. 
> Good-night ns a io 3d. 
265. When evening casts her shadows round -- Clowes Bayley 3d. 
260. A Pastoral Ballad - Josiah Booth 3d. 
267. The well of St. mae a jl. Frederick Bridge 6d. 
. Counsel .. ne P re na ea -. L.Spohr 2d 
. Serenade .. a ee a 3d. 
270, The minstrel’s life ; a . . ae xa 2d. 
271. The minstrel’s woem- - is ‘ aA “Gs és 3d. 
272. Old affection... .. ° ee eo ee ee ” ad 
273. Drinking Song .. ee ‘a 4d. 


(To be continued. ) 





(To be continued.) - 


402. And when the Day of Pentecost ‘ C.W. Smith 3d. 
403. In my Father’s house .. “ a _ Maude Crament 3d. 
404. Harvest Hymn .. ee ee ee ree Ferris Tozer 2d. 
405. I will magnify Thee .. ee + Oliver King 4d. 
406. My mouth shall speak the praise -f ee ine E. West 4d. 
407. The Lord is my light and my salvation .. C. W. Jordan 3d. 
408. Lighten our darkness .. G.R. Vicars 2d. 
409. Lift up your heads <a s. Coleridge-Taylor 3d. 
410. Sing we merrily to God our strength -» Rev. E. V. Hall 4d. 
411. Lord of the Harvest .. =% Barnby 4d. 
412. Honour the Lord with thy substance. Stainer 4d. 
413. The fost’ring earth, the genial sania - iL Hopkins 3d. 
414. There was war in heaven .. . W.A. o Cruickshank 3d. 
415. Break forthintojoy .. ee << 8. Coleridge-Taylor 3d. 
416, Prepare ye the way .. re oF J. Maude Crament 4d. 
417. Who is this? ‘ Po << és Fred. Rayner 2d. 
418, O God, who hast prepared ee ee A. S. Baker 2d. 
419. Behold, how good ema) oyful .) Hamilton Clarke 4d. 
420. I have set God always before me .. Pr 4d. 
421. The day is past and over 4 Ped Marks, Jun. 3d. 
422. The Lord is risen .. GM. Garrett 4d. 
423. Why seek ye the living” aa ee F. Peel 4d. 
424. Abide with me .. “ “s “a ea R. Dunstan 3d. 
435. Lead, kindly Light .. re ae ae a 3d. 
426. Sun of my soul .. ee ee ee i. 3d. 
427. Hail! gladdening Light a we ‘ ee }. T. Field 2d. 
428. My God, I love Thee .. ina os -- G.J. Bennett 3d- 
429. O praise God in His holiness G. C. Martin 2d. 
430. O God, who hast prepared .. A. W. Batson 3d. 
431. Make me a clean heart ° re ” 3d. 
432. They that sow in tears ee ee ae as 3d. 
433. Give ear, O Shepherd of Israel oe .. Arthur Whiting 3d. 
434. Lord, Thou hast searched me ° . Arthur Whiting 3d. 
437. I will greatly rejoice .. W .A.C. Cruickshank 4d. 
438. Let not your heart be troubled . Myles B. Foster 3d. 
439. Praise the Lord, O my soul .. .T. P. Royle 3d. 
440. Before the heavens were spread abroad “Horatio W. Parker 3d. 
441. Thy mercy,O Lord .. ee aa -» George Garrett 6d 

442. Hear My words, ye people .. « € . Parry 8d. 
444. Hark, what news the Angels bring .. Oliver King 3d. 
447. There were Shepherds. . aa 1) Herbert W. Wareing 3d. 

. | 448. The First Christmas .. «» J. Barnby 3d. 
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PROGRESSIVE STUDIES 
FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Turs Collection of Studies is intended to illustrate the various elements of 
a complete course of pianoforte technique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have 
to be encountered. With this view, the Studies have been arranged in groups, 
those in each group being placed in progressive order, and having reference to 
some one particular difficulty. The greater part of the Studies themselves 
have been selected from the standard works of the most eminent Study- 
writers, and with these are included numerous others, which, though of equally 
great practical utility, have hitherto been less generally accessible. 



























































1. FIVE-FINGER STUDIES.. ..  .~. Part1*|28. SHAKES a ae 
Le a ay 2% | 29. rs oe os ae ae « ee 
i el ” 30. i 3 es ee 6 «<a 
SCALES eae” aie | age “ge 
ieee ss te eee (92 DOUBLE NOTES .. .. .. .. Oe 
32 Ss ‘ ie eis oe cc ee 
5. BROKEN CHORDS.. ae Ge e- Part 1*/ 33. 5 2 sis wa aie «ape 
6. a % “ ne ae ae 9p OSs ~ a ¥e ne ite <- ie 
7 - xy ve a is Me nee 
8 ” ” oe oe ” 4* 35- OCTAVES ee ee ee ee ee Part 1° 
9 i 6 a os phases »” ee ee oe oe oo 69 8 
1o. LEFT HAND.. a os ee -» Part1*!37, CHORDS ie uA ” a .. Part’ 
at. - Ss ~ Se a> eee a 
” ” ’ 38. ” oe oe ee ee oe ” 
12. =i ase Cie a es es ae apean 
13. ” ” aie : nes. Bears. 2 oe ee ” 4* 39. STACCATO ee ee ee ee oe 
ee Parti’ |4. REPETITION... .. eo a Past 
= 4 ” a ee ae a a ae 41. REPETITION anv TREMOLO .. .. » # 
le ” os = oe a eS. ee oe ” 3 42. e ‘i a re ‘ 3 
’  , ar 
- —_ vee ee Ele CRTTLAe ll ll 
19. » oe oe oe ee <s ax Ue ” ” oe “e ee so 
20. ’ ee ee ee oe ce ” 
a : _ ee se ee elie Ce lll el 
22. i aes ” ee ee 
- a sts ts te te 7 1 ACCOMPANIED MELODY » » 
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* These Parts are already published. 
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— At Southsea the Christ Church Choral Society gave its 
first public Concert on the 11th ult. Mr. W. A. Griesbach 
was the Conductor, and the programme included Mendels- 
sohn’s “‘ Hear my Prayer’’ and the usual miscellaneous 
selection. Miss Aitken sang the solo in the Psalm, and 
Mr. W. Young acted as pianist. 

An important Concert was given by the Wilts Oratorio 
Society, at Devizes, on the 17th ult. The programme 
included Gounod’s cantata ‘‘Gallia”’ and Hiller’s ‘‘ Song 
TED of Victory,” both of which received an excellent rendering, 
the solos being finely sung by Master Edward Wood,:a 
talented boy, who possesses a beautiful soprano voice. 
Besides the accompaniments to the choral works, the 
orchestra, an unusually good one, under the leadership of 
Mr. A. Foley, played Beethoven’s Symphony (No. 1) 
in C, the War March from ‘“ Athalie,’” and Schubert's 
Overture to ‘‘Rosamunde.”’ The Concert was in every 
ts of way a success, and much credit is due to the Conductor, 
80 Mr, Edwin Nunn, for the high state of excellence reached 
the by this Society under his direction. 





MUSIC IN YORKSHIRE. 
ups, (FROM OUR OWN CORRESPONDENT.) 
“Music in Yorkshire” during the last weeks ot the 


ce to year is invariably associated with Handel, whose ‘‘ Messiah” 
lves is performed in all the towns, and probably in many 
villages, of the West Riding with such unfailing regularity 
udy- that Christmas would not seem Christmas in its absence. 

Out of the innumerable performances that took place this 
ually Christmastide, four may be selected for especial mention. 


The Bradford Old Choral Society, under Mr. Hartwell 
Robertshaw, gave an excellent all-round performance on 
December 20. The soloists were Miss Maggie Davies, 
Miss Sarah Berry—whose highly sympathetic rendering 
Part 1? of the air ‘‘ He was despised” it would be difficult to over- 
art 1 praise—Mr. Charles Chilley, and Mr. Thornton, the last a 





were resumed, the band of the Royal Marine Light 
Infantry, under Mr. George Miller, supplying the chief part 
of the programme. One of Meyerbeer’s “ Fackeltanze,”’ 
and Mr. German’s charming suite of dances from his music 
to “King Henry the Eighth,” were among the more 
interesting pieces in a popular programme. Miss Marjorie 
Eaton and Miss Marie Lummert were the vocalists, and 
deserve praise for their unconventional selection of songs. 
On the 12th ult. the fourth of the Bradford Subscription 
Concerts took place, the programme being of a lighter 
character than usual. Miss Evangeline Florence made her 
first appearance in the West Riding, and was very suc- 
cessful in Mr. Henschel’s ‘Spring’? song. Miss Dews, 
Mr. Ben Davies, and Mr. Norman Salmond were the other 
vocalists. Miss Kleeberg’s delicate and sympathetic touch 
was shown to advantage in a series of pianoforte pieces, 
including one of Brahms’s recent compositions (Op. 117, 
No. 2). The violoncellist, Mr. Salmon, who had never 
before played in public in this country, showed himself to 
be not merely a master of the technique of his instrument, 
but a genuine artist in the highest sense of the word, the pos- 
sessor of a sympathetic if not powerful tone, and free from 
exaggeration or affectation of any kind. On the 16th ult. Mr. 
Edgar Haddock gave one of his “ Musical Evenings ”’ at 
Leeds. Madame Fanny Moody, Madame Swiatlowsky, 
Messrs. Edward Lloyd and Manners were the vocalists, a 
song from Glinka’s ‘“‘La vie pour le Czar,” sung by the 
Russian prima donna with considerable dramatic power, 
being among the more interesting of the vocal pieces. Miss 
Pauline Sant-Angelo played some pianoforte solos both 
brilliantly and expressively, and the Concert-giver contri- 
buted a violin solo, besides playing the obbligato to 
Gounod’s ** Ave Maria.” 

At Middlesbrough the third of Mr. Corbett’s Concerts 
was given on the 17th ult. Madame Fanny Moody, Miss 
Eleanor Rees, Messrs. E. Lloyd and C. Manners were the 
vocalists, Mr. Corbett the pianist, and Miss Maud Fletcher 


{the violoncellist. The last-named artist’s refined and 


)* 
" A local bass singer of more than average power and ability. | artistic performances of solos by Piatti and Davidoff, and 
n 3 The chorus was fully worthy of West Riding traditions— | the spirited rendering of a movement from Mendelssohn's 
Part 1* powerful in tone and with an excellent attack. The most) Sonata in D for pianoforte and violoncello, in which she 
interesting feature of the performance was the band, which | was associated with Miss May Proudlock, were among the 
8 consisted to an unusual extent of young amateur players | more striking features of a rather ordinary programme. 
wi fom the district, whose want of experience had been toa! Qn the 2oth ult. the Bradford Permanent Orchestra gave 
n4 great degree neutralised by a long and careful series of | one of its Concerts. Three movements from Mendels- 
Part 1° rehearsals for the performance. The Halifax Society’s | sohn’s ‘ Scotch” Symphony were very creditably played, 
“Messiah” performance, on December 21, suffered from/though the unexpected appearance of the big drum 
. the absence, through illness, of its regular Conductor, | suggested that even Mendelssohn is thought to require 
Pati’ | \.W. H. Garland, whose place was taken by an able | «additional accompaniments.” Miss Jeanie Rankin and 
a; amateur, Mr. T. Smith. The cast of soloists was the same | Mr. Thomas Rutling were the vocalists, and Mr. W. B. 


as at the Bradford performance, with the exception of 
¢ | the tenor, Mr. Maldwyn Humphries, who sang with 
considerable refinement. The admirable rendering, 
Patt i by Mr. Tomlinson, of the trumpet obbligato to the 
art ar “The trumpet shall sound,” on both occasions, 
+ | deserves to be mentioned. As far as chorus-singing 
3 8s concerned, the palm must certainly be awarded to the 
Huddersfield Choral Society, whose fine chorus is heard at 
its best in Handelian music. Anything grander than the 
” weight of tone, precision of attack, and generally robust 
Part 1° style in which the “ Hallelyjah’”’ and “ Amen” choruses, 

for example, are sung by this Society it would be difficult to 
magine. The soloists at Huddersfield on December 22 
were Miss Maggie Davies, Miss Marian McKenzie, Messrs. 


-_ Iver McKay and David Hughes. The band was passable. 
” Mr. John Bowling conducted. Magnificent as was the 
Past? thorus-singing at Huddersfield, the most interesting, and, 
art on the whole, most finished performance of ‘ The 


” Messiah ” was that of the Leeds Philharmonic Society, on 
! December 20, which was made memorable by the employ- 
rn ment for the first time in Yorkshire of Robert Franz’s 

" tition of the Handel-Mozart accompaniments. In other 
tespects the performance, under Mr. Alfred Broughton’s able 
tirection, was of exceptional interest. Madame Albani’s 
tmphatic manner proved highly acceptable to the audience, 
Miss Berry’s simple and unexaggerated singing affording 
an effective contrast, and Messrs. Hirwen Jones and Brereton 
‘ompleted the quartet. The chorus-singing was finished 
and brilliant, and the playing of the accompaniments 
unusually refined. 

On the gth ult. the Huddersfield Subscription Concerts 
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Sewell conducted with care and ability. 

The seventh of the Huddersfield Subscription Con- 
certs was given on the oth ult., in the Town Hall, before a 
large audience. Selections were given by the Marine 
Band (Portsmouth), under the baton of Mr. Miller. The 
vocalists were Miss Marjorie Eaton and Miss Marie 
Lummert. 





MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


THE sixth annual, and the ninth actual, performance of 
Handel’s ‘“ Messiah” was given by the Philharmonic 
Society, at the Windsor Hall, on December 20. A local 
soloist, Miss Maude Burdette, acquitted herself with dis- 
tinction in the contralto solos, and some competent 
amateurs, ladies and gentlemen, rendered considerable 
service in the orchestra, which was local (with the excep- 
tion of Mr. E. N. Lafricain, of Boston, who played the 
trumpet obbligato to ‘‘The trumpet shall sound’) and 
acquitted itself admirably. Miss Elizabeth Hamlin was 
satisfactory, and Mr. Ericsson F. Bushnell, though suffering 
from a slight cold, was evidently well liked by the audience, 
his fine voice appearing to great advantage in the recita- 
tives and slow movements. Mr. Rieger, of New York 
(tenor), is a great favourite in Montreal, and deservedly so. 
Mr. Rieger will be heard in all the Society’s Concerts this 
season. 

A word for the chorus, which is rapidly gaining an 
enviable reputation on this continent for purity of tone and 
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balance of parts. Constant practice is producing a steadi- 
ness and fulness of tone delightful to hear, the whole 
chorus of 250 voices responding to the beat of the Con- 
ductor, Mr. G. Couture, with precision and confidence. 
The singing of the ‘‘ Hallelujah” and ‘‘ Amen” were the 
most notable features of a very successful Concert. 

The Mendelssohn Choir began its thirtieth season on 
Friday, December 29. The choir numbered ninety-two, 
and the parts were well balanced, the basses, perhaps, 
taking the palm for precision of attack and quality of tone. 
Two numbers were of particular interest—‘t Lay him low,” 
composed by Mr. Horace W. Reyner, the accompanist of 
the Choir; and ‘“ Georgie Porgie,’”’ a humorous part-song, 
understood to be the composition of the Conductor. Both 
numbers are skilfully written. The soloists were Herr 
Anton Hegner, violoncellist, and Herr Emil Fischer, the 
celebrated bass of the German Opera of New York. 
Herr Hegner played an Elegie of Massenet’s, a Romance 
of his own composition, a Tarantelle of Popper’s, and 
Schubert’s ‘‘L’Abeille.” Herr Fischer sang Schubert’s 
‘Wanderer ”’ and, in response to an encore, Lassen’s “It 
was a dream” and Meyerbeer’s ‘‘ The Monk.” A very 
fine Concert was slightly marred by the somewhat sombre 
nature of most of the selections by both soloists and choir. 

It is a subject of great regret that the Mendelssohn Choir 
is to be disbanded at the end of the season, as Mr. Joseph 
Gould, the founder, and only Conductor the Choir has ever 
had, finds himself unable to continue it any longer. Such 
achoir is not the growth of a day, but of many years of 
arduous labour and continuous study, and the music-loving 
people of Montreal will long mourn its death. 


MUSIC IN AMERICA. 
(FROM OUR OWN CoRRESPONDENT.) 


CHRISTMAS always brings many performances of “ The 
Messiah.” This season has been no exception; and 
certain of these have been marked by more than ordinary 
excellence. First in importance, at least locally, was the 
superb interpretation of the New York Oratorio Society, 
under Mr. Walter Damrosch, at the Music Hall, on December 
2g and 30; and repeated on the 3rd ult., in consequence of the 
general demand for seats, which the two regular Concerts 
did not fully meet. The solo work was assigned to 
Madame Nordica, Miss Carlotta Desvignes, Mr. J. H. 
McKinley, and Mr. David Bispham, all of whom gave 
great satisfaction, Madame Nordica especially. The 
chorus has never before attained such excellence—Mr. 
Damrosch’s conducting being irreproachable. 

At Ann Arbor (Mich.), under Professor A. A. Stanley, 
the Choral Union gave ‘‘ The Messiah,” with the assistance 
of Mr. Parker (from Boston), Mrs. Clements, Mr. Mills, and 
Miss Alice Bailey. This Union, which is a feature of the 
University School of Music, is doing admirable work in its 
study of the greater choral writings, as also in the frequent 
song and instrumental Recitals by distinguished artists from 
the East, and Dr. Stanley is to be congratulated for his 
propaganda of that which is highest and best in music. 

In Washington, the Choral Society gave ‘ The 
Messiah,”’ under the direction of Mr. Kaspar, assisted by 
Mrs. Genevra Johnstone-Bishop, Miss Gertrude Edmonds, 
Mr. E. C, Lowne, and Mr. Erickson F. Bushnell; the two 
latter are both well-known singers from New York, whose 
success in Washington added new laurels to their well- 
earned reputation as oratorio singers of high rank. 

In Boston the Handel and Haydn Society gave the 
customary performance of “The Messiah.” The forces 
engaged were the Boston Symphony Orchestra, Miss E. C. 
Hamlin, Miss Katherine Fisk, Mr. George J. Parker, Mr. 
Keyn, and Mr. B. J. Lang (organist) ; the whole under Carl 
Zerrahn. The Handel and Haydn Society always gives an 
entirely satisfactory performance—except to the Boston 
critic, who is rarely pleased—and this year’s ‘‘ Messiah” 
was of more than ordinary excellence. Mr. Parker’s ‘‘ Hora 
Novissima” is in active rehearsal for the forthcoming pro- 
duction by this Society. 

An interesting Concert was given on Tuesday evening, 
December 12, by the Manuscript Society, at which were 
produced original compositions by Chas. Crosat Converse, 








E. Marzo, C. Whilney Coombs, Ethelbert Nevin, Mrs 
H. H. A. Beach, and others. The purpose of this Society 
is to foster American Art and give opportunity for the 
hearing, under favourable conditions, of original composi- 
tions. Of those produced at this Concert, a sketch for 
orchestra, ‘‘ Bal Masqué,” by Mrs. H. H. A. Beach, and an 
Orchestra Suite by Max Muhlert were marked by the 
greatest originality of thought and fulness of knowledge; 
while the song “ Rappelle Toi,” of Ethelbert Nevin, was 
notable for its graceful theme, cleverly worked out in q 
novel treatment, in the way of accompaniment for strings, 
four horns, and harps. December 12 was also marked by 
the first Concert of the fifteenth season of the Banks Glee 
Club, under Mr. R. H. Humphries, assisted by Miss Jennie 
Dutton (soprano), Mr. W. H. Rieger (tenor), Miss Leonora 
von Stosch (violinist), and Mr. E. D. Jardine (organist), 
Noteworthy numbers were Hatton’s ‘‘ The happiest land,” 
Abt’s “ Evening,’’ and Dudley Buck’s ‘‘ Nun of Nidaros,” 
The singing of this male chorus showed marked improve. 
ment over former seasons, and the solo numbers of Miss 
von Stosch and Mr. Rieger were characterised by their 
wonted skill and musicianly feeling. On the same 
evening Mr. Clement R. Gale gave his initial Musical 
Service at Calvary Church. It was an admirable per. 
formance of Spohr’s ‘“‘ Last Judgment,” and was attended 
by most of the leading choirmasters in the city, with whom 
the verdict was unanimous that Mr. Gale had given one ot 
the most noteworthy of the many Musical Services which 
obtain so generally during this period of the Christian year. 
Dr. Woodcock, the successor of Mr. H. W. Parker at Holy 
Trinity, has continued the success achieved under Mr. 
Parker’s direction, as was evinced by his very fine per- 
formance of ‘‘ The Messiah,”’ abridged for the purpose, on 
Sunday, December 31. Mr. A. S. Baker, at St. James's, 
had in rehearsal ‘‘The Messiah” for the 21st ult., s0 
that every possible opportunity is afforded to the music- 
loving church-folk to hear this work under every condition, 

The Church Choral Society, under Mr. R. H. Warren, 
has issued a circular history of the work accomplished thus 
far, from which may be gathered a knowledge of the 
important place which it holds among the musical forces 
of the Metropolis; and it is manifest that this is clearly 
appreciated, for even the stress of hard times has offered no 
obstacle to the continuance of these efforts; the financial 
support of the Society this year has been as generous and 
enthusiastic as heretofore. 

In musical matters not ecclesiastical it is in order to note 
with pleasure that the difficulty between Mr. Damrosch and 
the Musical Protective Union, which threatened to disrupt 
the Symphony Orchestra, has been adjusted, and the work 
of our permanent orchestra has been resumed both in the 
regular Concerts and the Saturday and Sunday Evening 
Populars. At the Concert on Friday, the 5th ult., and 
Saturday, the 6th ult., were performed the Vorspiel to 
‘“‘ Die Meistersinger ” ; Schumann’s Symphony in D minor, 
No. 4; ‘‘ Phaeton,” Symphonic Poem by Saint-Saéns ; and 
a novelty in the shape of a new Concerto for violin with 
orchestra, by Dr. Dvorak. The violin solo was beautifully 
played by Mr. Henri Marteau, who had mastered with 
mind and heart as well as fingers the great difficulties ot 
the work. This young artist has attained, by his many 
gifts, artistic and personal, a prominent place in the regard 
of our musical public, no other violinist since Wieniawskis 
day having secured such a firm hold upon the goodwill of 
the people. Dr. Dvorak’s new Symphony having been 
played by the Philharmonic, of New York, and the 
Symphony, of Boston, is now the subject of excited dis 
cussion as to whether or no it is distinctively American. 
Boston says “No!” New York says ‘“ Yes!” and when 
doctors dispute, who shall decide? Upon one point 
opinions are at one: that it is beautiful, original, and 
characterised by that wealth of invention, richness of colout, 
and lavish use of orchestration which have united to givé 
Dr. Dvorak his pre-eminent place among living composes. 
Whether it is American seems of little moment in view? 
these things, but the question has given rise to anima 
discussion, in which, as usual, Mr. H. E. Krehbiel, of the 
Tribune, has borne a worthy part, having enthusiasm, 
knowledge, and clear perception in his favour. ; 

From last month’s record was omitted the mention of @ 
fine Concert by the Schubert Vocal Society, of Jersey City, 
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Mrs, under the direction of Mr. Victor Baier, who also holds the| Tue first Concert of the Clapton Philharmonic Society 
ciety post of Assistant-Organist in Trinity Church, New York. | (a Union of the Choirs of Clapton Park and Lower Clapton 
r the Among other pleasing numbers were sung ‘‘ The Goslings,”’ | Congregational and Downs Baptist Churches) was held in 
1posi- by Dr. Bridge; ‘Great is Jehovah” (‘‘Omnipotence ”), by | Clapton Park Congregational Church on the 17th ult. 
h for Schubert ; Abt’s ‘‘ Morning Song,’’ Mozart’s ‘‘ Lullaby,” | The choir numbered over 100, and the orchestra thirty- 
nd an and J. S. Hatton’s ‘‘ The Lifeboat.” two. The soloists were Miss Ethel Winn, Mr. Edward 
y the Branscombe, and Mr. Robert Grice; solo violin, Mr. 
edge: : Arthur Payne. Messrs. Arthur A. Hillam and Charles E. 
, Was Smith shared the organ accompaniments, and Mr. David 
ina ,__ | Davies conducted. The programme consisted of the first 
rings, Tue performance of the first two parts of Bach's | two parts of the “ Creation,” followed by the Overture “Son 
ed by « Christmas Oratorio, given in St. Mary Abbotts, | and Stranger”? (Mendelssohn), violin solo, Andante from 
Glee Kensington, on Sunday afternoon, the 7th ult., and repeated | Concerto (Mendelssohn), and two anthems, Wesley’s 
ennie on Friday evening, the rgth ult., was extremely good, and | « Blessed be the God and Father” and Barnby’s “ King all 
onora most creditable to those who organised it. The choir of | glorious.” The performance was in all respects highly 
anist), the church was very slightly augmented for the occasion :| satisfactory, and it is hoped the Society may have a 
land,” the treble part was sung entirely by the boys belonging to prosperous future. 
aon,” ] the regular choir, twelve ladies’ voices were added to the 
prove- two male altos, and a few extra tenors and basses were| IN spite of the unfitness of such dramatically-conceived 
F Miss present. A competent string orchestra and a capital | operas as “ Pagliacci” and “ Cavalleria” for performance 
their drummer reinforced the organ, the wind parts being taken | in a concert-room, a huge crowd was attracted to the 
same by Mr. Bird at the latter instrument. Mr. S. S. Higham | Queen’s Hall on the afternoon of the 2oth ult., when the 
‘usical conducted with much ability, and his excellent drilling of | music of these works was given. An orchestra and chorus 
e per. the choir, especially of the sopranos, contributed very |of 350, under Signor Armando Seppilli, an exceedingly 
tended materially to the general result. The soprano music, | capable Conductor, performed its share of the work with 
whom consisting of the recitative allotted to the Angel and the | credit; and the list of soloists included such artists as Miss 
one ot very difficult tenor air, transposed for the occasion, was | Ella Russell, Miss Damian, Miss Greta Williams; Messrs. 
which undertaken by Mrs, Hutchinson, whose delivery of the | Edward Lloyd, Ben Davies, Arthur Oswald, and Eugéne 
1 year, rapid “ divisions ” in the air was extraordinarily fine. Miss |Oudin. Mr. Davies, who had to repeat Canio’s famous 
t Holy Hilda Wilson sang “Slumber, Beloved,” and the other| song at the end of the first act of “Pagliacci”; Miss 
er Mr. contralto air with much artistic feeling, and the beautiful | Russell, who was the heroine of both operas ; Mr. Lloyd, 
e per bass air and recitatives were admirably sung by Mr. Toy, | the Turiddu ; and Mr. Oudin, the Tonio and Alfio, were in 
y8e, On amember of the choir. The tenor recitatives were taken | excellent voice and vein, and altogether the Concert was 
ames's, by Herr Robert Hensler, whose efforts were to be excused | 30 successful that it is to be repeated. 


lt., $0 on the ground that he undertook the part at short notice. | 
music. Handel’s fine Organ Concerto in G, played by Mr. Bird,| THE Hornsey and Crouch End Orchestral Society gave 


dition, made an effective closing voluntary. a Concert at the Corbin Memorial Hall, Crouch End, on 
Varren, the 16th ult. There was a complete orchestra of fifty 
ed thus Tue annual meetings of the Tonic Sol-fa Association | performers, led by Mr. Arthur Payne, and conducted by 


of the § were held at the Young Men’s Christian Association, | Mr. Henry J. Baker. The programme included Beet- 
1 forces Aldersgate Street, on the 2oth ult. After business matters | hoven’s Overture to ‘“‘ Egmont,” Haydn’s “ Clock” Sym- 
clearly had been disposed of, Miss Isbills, of Upton, Essex, read | phony, Mendelssohn’s ‘‘ Cornelius” March and Concerto, 
ered no apaper upon ‘“*The Musical Bridge between the School | No. 2, in D (the solo pianist being Miss Ellen Edridge, who 
nancial and the Choral Society.’’ The paper dealt with the best | played with much taste and expression). Much credit is 
ous and means of interesting the young between the ages of fourteen | due to the Conductor for the generally excellent perform- 
and nineteen, and described the plan adopted in the classes | ance of these pieces by the orchestra. Madame Marian 
to note § tained by the reader at Upton Manor. To illustrate the | McKenzie was the vocalist, and her singing of Gluck’s 
sch and paper a number of pieces were admirably performed by the | ‘‘ Che faro”” and Sullivan’s Willow Song was received with 
disrupt juvenile choir and band trained by Miss Isbills. In the | much enthusiasm. 

he work discussion which followed, several of the speakers eulogised 
hin the § the work accomplished by Miss Isbills, one remarking that 
Evening § ifthere were 5,000 such ladies in the country the question 
It., and} ofthe musical education of the young after they leave school 
‘spiel to bi — no ngs a. the — Dr. C.F. 
) minor, tost presided over a large gathering of members and their | ,; i a ‘ P 
ns; and tanh, when addresses “0 prssaen, bs the chairman, Rev. Tannhauser (Wagner), and “ Danse des Prétresses ” 
in with f }-T. Briscoe, and Mr. Henry Coward ; and a miscellaneous — - “oy Cath. bald eg agg wate 
autifully Pogramme of music, about equally divided between M 0g a ee - sede ayes ; bs pfs oF 
ed with J the audience, the Old Kent Road Choral Society, Miss | .. “7C°!SS02n S Capriccio Brillante with the orchestra, 9u 


it Ali : ‘ in the second part gave Chopin’s Nocturne in E flat and 
~~ + le Miss Constance Warr, and Mr. T. Abel, was one of Mendelssohn’s Lieder ohne Worte. The vocalists 


d were Miss Kathleen Grant and Mr. Braxton Smith. Mr. 
e regar 


riawski's A Concert and Dramatic Recital was given at the West A. M. Hughes condacted. 

odwill of Hampstead Town Hall on the 16th ult., by Mr. Charles| THe West Ham Corporation have set a good example in 
ng been Fry in aid of the Choir Fund of St. Gabriel’s, Willesden | ordering a first-class organ for the Town Hall, Stratford. 
and the Green. The choir of the church, under the direction | This instrument, built by Forster and Andrews, of Hull, is 
ited dis ] Mr. Henry Baker, sang several part-songs with admir- | an excellent specimen of the organ-builder’s art. Itis fitted 
merican. ff tle effect, Stevens’s Glee, ‘“‘ The cloud-capt tow’rs,” throughout with pneumatic action and blown by a gas 
nd when being given with remarkable precision. Songs were con- | engine, and is in every way a first-class instrument. Dr. 
ne point ff tibuted by Miss Wilkinson, Mrs. Bramall, Mr. Aubrey, | Bridge presided at the instrument on the night of the formal 
nal, and - Mr. Baker, the latter giving a most spirited rendering opening, the 15th ult. Speeches were made by the Mayor, 
of colout, I'm aroamer.”” Mr, Clement Locknane accompanied. | Mr. Spencer Curwen, and Dr. Bridge. The East End of 
d to give ff “Fry's recitations were given with his usual dramatic | London possesses opportunities for Organ Recitals which are 
ym posers. oh Scene from ‘ Othello” and ‘The Charity |to be envied. We understand that the Corporation propose 
n viewo ff inner ” being especially appreciated. Mr. Fry was|to order a similar organ for the Canning Town Hall. 
animated ff sisted in a scene from the “School for Scandal ” by his 
el, of the  Mpll, Miss Olive Kennett, who also stirred the audi-| THe Brookfield Choral Society gave its first Concert of 
thusiasm, fe to enthusiasm by a splendid delivery of Tennyson’s | the present season on December 29, at Highgate. The 
ped The new elegantly decorated room, kindly | first part of the programme consisted of selections from 
ition of a t for the occasion by Mr. Randall, was crowded to|‘‘ The Messiah,” with a miscellaneous second part. The 
rsey Citys J cess, soloists were Miss Ellen Chambers, Miss Bessie Dore, 


THE first Concert of the Sydenham Orchestral Society 
was given, on the 18th ult., at Park Hall, Sydenham. The 
orchestral pieces consisted of Schubert’s ‘‘ Unfinished” 
Symphony, Overture to ‘‘ Raymond” (A. Thomas), Three 
Dances, ‘“‘Henry VIII.” (E. German), March from 
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Mr. Maurice Aubrey, and Mr. Arthur Barlow. The 
chorus, under the able direction of Mr. William A. 
Gardner (Organist and Choirmaster of St. Anne’s, Brook- 
field), gave promise of good work in the future. Mr. B. 
Patterson Parker delighted the audience with two violon- 
cello solos during the evening. 


Tue choir of the Swiss Protestant Church, Shaftesbury 
Avenue, recently gave a fine performance of Schuyder von 
Wartensee’s “ Noél,” a work as little known in London as 
the composer. He was born at Lucerne, of German parents, 
in 1786, and subsequently settled at Frankfort-on-Main, 
where he acquired considerable fame as a teacher, among 
his pupils being Pearsall and John Barnett. He died in 
1868. ‘Noél” is full of melody, and, as rendered at the 
Swiss Church, appears to be a charming work. Mr. R. A. 
Northcott, the Organist, conducted with his wonted dis- 
cretion and good taste. 


THE following is a list of those who passed in the 
examinations in music (second division) at the University 
of London, 1893: Intermediate—Thomas Keen, John 
Latham, Elisabeth Annie Norris, Percy Rodney Rideout, 
Walter Slater. B. Mus.—Arthur Makinson Fox, Henry 
William Jones, Richard Francis Lloyd, William Henry 
Vivian Pearce. Intermediate D. Mus.—John Matthew 
Ennis. Examiners: Professor J. F. Bridge, Dr. C. H. Parry, 
Professor J. H. Poynting, Professor J. J. Thomson. 


THE St. George’s Glee Union gave its usual monthly 
Concert at Pimlico Rooms on the 5th ult. The vocalists 
were Misses Annie Matthews, Blanche and Ernestine 
Handcock, and Annie Wilson; Messrs. Arthur Weston, 
Kirkley, Campbell, and James Budd. Miss Dora Robin- 
son played some pianoforte solos. The choir sang several 
part-songs. Mr. S.H. Lamb accompanied, and Mr. Joseph 
Monday conducted. Barnett’s ‘‘ Ancient Mariner” will be 
performed at the next Concert, on the 2nd inst. 


Tue Civil Service Vocal Union’s second Smoking 
Concert of the current season was given at St. Martin’s 
Town Hall, on the 11th ult. The choral pieces were in 
all cases interpreted in highly commendable style, a well- 
deserved encore being accorded to Mr. J. H. Maunder’s 
new chorus, ‘‘Song of the Northmen.”” The Meister 
Glee Singers met with an enthusiastic reception, and 
songs were contributed by Messrs. Watson and D’Oyly. 
Mr. Maunder conducted with his usual ability. 


On Saturday, the 13th ult., a performance of Mendels- 
sohn’s “ Elijah’? was given at the Goldsmiths’ Institute. 
Most of the choruses were very well sung, but suffered 
from the unavoidable distance between the two divisions. 
The principal vocalists were Miss Stella Maris, Miss Elsie 
Holme, Mr. Edward Dalzell, and Mr. Charles Ackerman. 
Mr. C. J. Smith presided at the organ, and Dr. Churchill 
Sibley was Conductor. 


THE Saturday Evening Organ Recitals at St. Barnabas’, 
Kentish Town, have been continued during the past month. 
The Recitals have been given by Mr. G, T. Pinches, with 
the exception of that on the 2oth ult., when Mr. F. S. 
Marsh, Organist of St. Luke’s, Hackney, was the recitalist. 
A special feature of interest on this occasion was the per- 
formance of Schumann’s Concerto in A minor, in which 
the pianoforte part was played by Mr. Herbert Gresham. 


THE programme for the Festival of the Nonconformist 
Choir Union, which is to take place at the Crystal Palace 
on Saturday, June g, will include the chorus ‘“ Be not 
afraid,” from ‘“ Elijah,” and anthems ‘ Lighten our 
Darkness” (G. Rayleigh Vicars), ‘‘ Break forth into joy” 
(Barnby), ‘‘Sing unto the Lord” (Sydenham), ‘ Hearken 
unto me” (Sullivan), ‘‘I will extol Thee’? (Hudson), and 
some part-songs. 


At the recent Royal College of Organists’ Examination, 
the following students gained the Diploma of Fellowship: 
J. H. L. Gauntlett, T. Hassard, W. Heaton, E. Jagger, 
H. A. Jeboult, W. E. Pitman, P. R. Scrivener, A. P. 
Stephenson, J. E. Tidnam: Thirty-four candidates were 
successful at the examination for Associateship of the 
Royal College of Organists, held on the 16th, 17th, and 
18th ult. 


On Sunday evening, the r4th ult., the choir of Stepney 
Meeting House, assisted by an orchestra under the direction 
of Mr. R. D. Metcalfe, gave an excellent performance of 
Stainer’s ‘‘ Daughter of Jairus.’? The solos were taken by 
Miss Kate Nicholls and Messrs. Jones and Raine. The 
spirited rendering of the chorus ‘ Awake, thou that 
sleepest,” is deserving of special mention. 


An Organ Recital was given by Mr. W. Stevenson 
Hoyte, on the 18th ult., at the Parish Church, Hornsey, 
The Recital, which included pieces by Handel, Guilmant 
Stainer, Silas, Wagner, Spohr, Bach, and Widor, was 
preceded by a shortened form of Evening Prayer. Mr, 
Hoyte’s brilliant performance was listened to with deep 
interest and attention by a large congregation. 


THE usual monthly Organ Recital took place at St, 
Anne’s, Bermondsey, on the 7th ult. The organist was 
Mr. Stretton Swann ; vocalist, Mr. Henry George; violinist, 
Mr. Harry Foreman. The programme included Overture 
in D (Smart), Minuet a la Mozart (J. Shaw), and 
Andante from Mendelssohn’s Violin Concerto. Some 
carols were also sung by the choir. 


Miss ETHEL SHARPE, the gifted and sympathetic young 
English pianist who, it will be remembered, was a pupil of 
| Mr. Franklin Taylor at the Royal College of Music, gavea 
Recital in Vienna the other day with quite extraordinary 
success. The critics, with Dr. Hanslick at their head, 
were generous in praise, especially of the emotional qualities 
of Miss Sharpe’s playing. 


Tue following solo vocalists have been engaged for the 
Triennial Handel Festival in June next: Madame Albani, 
Miss Anna Williams, Miss Emma Juch, Madame Clara 
Samuell, Madame Melba, Miss Marian McKenzie, Miss 
Clara Butt; Mr. Edward Lloyd, Mr. Ben Davies, Mr 
Santley, Mr. Norman Salmond, and Mr. Andrew Black. 


Ir is pleasant to note the inclusion, in recent programmes 
of the music played at ‘‘ The Queen’s Dinner,” of several 
examples of native art, among which may be named 
Sullivan’s ‘*‘ Tempest ’’ Overture, an Orchestral Ballade by 
Mr. Stewart Macpherson, and the three charming Dances 
from “ Henry VIII.,”’ by Edward German. 


Tue Competition for the Sainton-Dolby Scholarship at 
the Royal Academy of Music took place on the roth ult. 
The examiners were Madame Lemmens Sherrington and 
Messrs. Ettore Fiori, J. T. Hutchinson, Fred. Walker, and 
William H. Cummings (Chairman). The Scholarship was 
awarded to Minnie Florence Temple Cullis. 


TueE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ Elijah,” on the roth ult, at 
All Hallows’ Church, Bromley. The soloists were Mrs. 
H. W. Johnson, Madame Lily Howard, Mr. Ager Grover, 
and Mr. Henry Baker. Dr. Turpin presided at the organ. 


An Organ Recital was given at the Church of St. Mary, 
Brookfield, by Mr. J. M. Ennis, on the 15th ult., and in- 
cluded pieces by Handel, Mozart, Mendelssohn, Bach, 
Guilmant, and Schubert. The vocdlist was Miss Kate 
Savile Hughes, and solo violinist Miss Janie Hutchinson. 


Miss A, D,. Eastwoop has, during the past month, 
successfully passed the Examination held by the Incor- 
porated Society of Musicians in the advanced grade of 
pianoforte playing, and has also taken honours in the senior 
division, Trinity College, London. 


Tue Arion Male-Voice Glee Club, not long ago founded 
in Victoria, B.C., has, we learn, already made itself quite a 
reputation there. Its Conductor is Mr. W. Greig, a native 
of Glasgow. The Club gives three Concerts per annum. 

THE first lady to receive the diploma of Associate of the 
Royal College of Organists since the Charter has beet 
granted was Miss E. Brooker, pupil of Mr. Henry Clatk, 
Principal of the London Organ School. 


Mr. ArTHUR O'Lxary has accepted the post of Directo! 
of Studies and the Chairmanship of the Committee 0 
Management of the Beckenham School of Music. 


Mr. WILesy has withdrawn his action for libel agains! 
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REVIEWS. 


Catalogue Descriptif et Analytique du Musée Instru- 
mental du Conservatoire Royal de Musique de Bruxelles. 
Par Victor Charles Mahillon. Tome I., Deuxiéme Edition. 

[Gand: Ad. Hoste. } 


Tus volume is a catalogue only in form—as regards 
contents it gives the most complete account we have yet 
seen of the musical instruments of all epochs and nations, 
accompanied by historical notes of great value, and 
copiously illustrated by sketches, executed, if not with 
great finish, yet with accuracy sufficient for all practical 
purposes. The splendid collection of instruments at the 
Brussels Conservatoire numbers at the present moment, 
we believe, over 2,000 examples. Of these 576 are dealt 
with in the volume under notice. They emanate from all 
parts of the world, four continents and fifty-eight different 
countries having been placed under requisition, and 
include a number of Indian instruments presented by the 
Rajah, Sir Surindo Mohun Tagore, whose efforts in the 
cause Of musical education in India are so well known. 
The catalogue proper is preceded by an essay of eighty- 
nine pages on the system of classification adopted ; and 
here it is that our indebtedness to the gifted curator is 
most apparent, It was pointed out, only about four years 
ago, by Professor Niecks, that no really satisfactory 
classification of musical instruments was in existence. 
We venture to think that the need has been supplied 
ty M. Mahillon. He divides all instruments—firstly, 
into four classes according to the nature of the bodies 
which actually produce the sound. Thus, the first class, 
in which the sound is due to the natural elasticity of 
the bodies themselves, he calls autophonic instruments 
(Instruments autophones) ; those the sound of which is due 
tothe vibration of membranes made elastic by tension, and 
which he calls membranic, form the second class; wind 
instruments form the third; and stringed instruments the 
fourth, Each of these classes is divided into branches, 
distinguished by the mode by which the sonorous body is 
made to vibyate; and each branch into sections, dis- 
tinguished by the structure of the sonorous body, by the 
form of the apparatus producing the vibration, or by the 
nature of this last. Each section includes a number of 
individual instruments, differing only in certain details of 
form or method of handling. When these are sufficiently 


glance through this series of pieces, which it may be sa‘d 
would prove most effective if sung without accompaniment, 
though a pianoforte part is provided is case of need. The 
English translations of the words are from the experienced 
pen of the Rev. J. Troutbeck. The last for the present is 
““The Oak Tree,” by George J. Bennett. This was 
written for the Quincentenary Festival at Winchester 
College last year, and is a genial and musicianly com- 
position with some contrapuntal interest, though it is well 
within the means of ordinarily well-trained choirs. 


Organ Arrangements. By John Hiles. 
[Novello, Ewer and Co.] 
Ir is admitted by all but the most pedantic section of 
musicians that organ transcriptions have a legitimate place 
by the side of original compositions, taking into considera- 
tion the infinite resources of the “king of instruments.” 
The choruses of Handel and other oratorio composers, 
together with symphonic movements from the works of the 
great masters, have ever formed a prominent place in the 
repertory of the best performers on the organ, and words of 
welcome may therefore be accorded to this new series of 
transcriptions. The composers drawn upon include Beet- 
hoven, Mendelssohn, Bach, Spohr, Gluck, and Schumann, 
and some of the movements have been previously tran- 
scribed with success. Others, however, are less familiar as 
organ pieces, among these being the favourite Allegretto 
Scherzando from Beethoven’s Symphony in F (No. 8); the 
Andante piit tosto allegretto from Beethoven’s Pianoforte 
and Violin Sonata (Op. 12, No. 2); the Largo con espressione 
from the same composer’s Trio in G (Op. 1, No. 2); the 
Adagio from Spohr’s ‘* Notturno”’ (Op. 34); and the slow 
movement from Mendelssohn’s posthumous Sextet (Op. 
111). The arrangements are at once musicianly and 
| judicious—that is to say, in other words, they areintelligently 
| written for the instrument, neither piling up unnecessary 
| difficulties nor omitting to remember that the organ is not an 
orchestra. These transcriptionsmay be commended without 
reservation. 


Books 1—9. 





Concert-Overture. Composed for the Philharmonic 
Society in the year 1815, by Luigi Cherubini (a hitherto 
unpublished work). Score and parts edited by Friederich 
|Gritzmacher. Arranged for pianoforte duet (four hands) 
‘by C. A. Barry. [Leipzig: C. F. Kahnt.] 
| ‘Tuisis the delightful work that was revived (after a sleep 


| 


marked the section is divided into sub-sections. Instruments | of forty years) in February, 1892, at the Crystal Palace, 
within the sections, constructed on the same type, but | and played a few weeks later at a Philharmonic Concert— 
differing in size or pitch of key, are described as a fumily. the third of the eightieth season. It was then so fully 





The actual result of this classification on the instruments 
here dealt with is: 4 classes, 11 branches, 36 sections, and 
8 sub-sections. The volume, which is inexpensive, and 
very little larger than a Murray guide book, should be in 
tery musician’s library. 


Novello's Part-Song Book. 
6%. [Novello, Ewer and Co.] 

Tue first of these is very interesting as being a genuine 
tomposition of Henry VIII. Itisa madrigal in three parts, 
titled “The time of youth,” and is noteworthy for the 
lial use of unprepared discords. Whether these are due 
oimperfect knowledge or the monarch’s independence of 
‘ontrapuntal rules cannot be determined. This and the 
billowing five numbers have been scored by “H. B. B.” for 
he Plainsong and Mediaeval Music Society. They are 
“Come o’er the burn, Bessie” (anonymous, circa 1500) ; | 
“Enforce yourself as God’s own Knight,” by Edmund 
Turges ; “ Titus musing,” by William Newark ; ‘ Ah, my 
dear Son,” an anonymous Christmas carol, edited, with ad 
lib, organ accompaniment, by Dr. Charles W. Pearce; and 
“Pastime with good company,” by Henry VIII. All these 

te from about the beginning of the sixteenth century. 
The originals are unbarred, but bars have been 
wpplied for convenience, though of course the accents 
thould be placed on the words and not strictly on the first 
tote of the bars. In Nos. 676 to 683 a reversion is made 
modern music. Here we have a series of piquant part- 
ri by Rheinberger (Op. 170). The vocal music of this 
aman Composer is not so well known in this country as 


Second series. Nos. 670— 


| noticed in these columns that we need now only call atten- 
| tion to its recent publication as a pianoforte duet, in which 
‘form its tunefulness, grace, and masterly finish and 
| brilliance are likely to make themselves hosts of admirers 
wherever fingers sufficiently nimble and neat ‘to do them 
justice, are forthcoming. Mr. Barry has performed his 
delicate task with much care and tact, having secured a 
maximum of effect without unduly taxing the players’ 
|}executive resources. The Overture is admirably printed, 
| but fuller indications of the scoring should be given in future 
| editions. 
The Orpheus. New series. Nos. 255—263. 
[Novello, Ewer and Co. | 

THERE seems to be a general opinion in musical circles, 
professional and amateur, that male-voice choirs are no 
longer in favour in this country ; but the rapid issue of new 
numbers of the time-honoured ‘‘ Orpheus” goes far to 
confute any such belief. The numbers indicated above 
represent only a small section of those recently published, 
the remainder being held over for future notice. The first 
is entitled ‘‘ Echoes,’ by J. Baptiste Calkin, a cheerful 
part-song entirely devoid of pretentiousness. ‘It was a 
lover,” by Charles Wood, is a little more elaborate in part- 
writing, and may be regarded as a mysicianly and effective 
setting of Shakespeare’s verses. The remaining numbers 
only need formal reference in order to commend them to 
notice. No. 257 is the Earl of Mornington’s glee, ‘‘ When 
for the world’s repose,’ and the remaining numbers are by 
Spohr, their titles being ‘“‘ Upwards,” ‘ Restless love,” 





deserves to be, and conductors of singing classes should 


XUM 


‘« Know ye the land?” “ Spring’s Oracle,” “‘ Hark, brothers, 
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hark,” and “Good Night,” these being versions—with 
English words from the practised pen of the Rev. J. Trout- 
beck—of the Cassei composer’s set of Six Part-Songs (Op. 
44), which may, perhaps, through this edition, obtain some 
measure of the recognition they richly deserve. 


The Parish Choir Book. Nos. 140, 141, and 142. 
| Novello, Ewer and Co.] 


NEw settings of the Evening Canticles for ordinary use 
are apparently in great request. A version by G. B. J. 
Aitken is somewhat free and discursive, the counterpoint 
being by no means exclusively of the first order, or 
“note against note.” Mr. Aitken is an able composer, 
and his service, which is by no means so difficult as it may 
appear at the first glance, is deserving of more than 
ordinary commendation. No. 141 is yet another setting of 
the Magnificat and Nunc dimittis, the composer, in this 
instance, being Arthur Henry Brown. This is simpler, and 
although the voice parts are in four-part harmony, they 
are printed in what is known as short score. The music 
does not present any special characteristics worthy of 
mention, but it is generally dignified and church-like. No. 
142 contains the ‘“‘ Benedictus qui venit ’ and the “ Agnus 
Dei” set in F, by Arthur Page. The composer has a 
pleasant vein of melody, and he writes easily and agree- 
ably within the limits he has in the present instance 
imposed upon himself. 


Florette ; or, The Goose Girl. An Operetta in Three Acts, 
for Treble Voices. Written by A. M. Allen. Composed 
by Agnes Bartlett. [Joseph Williams. ] 


THE book of this pretty little work has been founded on 
Grimm’s well-known fairy tale, and supplies plenty of 
scenes admirably suited to delight young hearts and minds. 
There are twelve ‘‘ numbers,” which include a processional 
march and chorus, a Spinning Song, a capital chorus of 
‘‘ Brownies,” a fairy dance and chorus, and an “‘ Incanta- 
tion’? scene. Miss Bartlett’s music, while always easy and 
tuneful, gives plenty of scope to the performers; it abounds 
in characteristic touches of a dramatic kind, and throughout 
reveals the hand of a cultivated musician. Greater fulness 
in the matter of ‘stage directions ” would, we think, add 
still more to ‘‘ Florette’s’ already numerous attractions. 


Young Lochinvar. A Ballad for chorus and orchestra. 
Poetry by Sir Walter Scott; music by Archibald Davidson 
Arnott. Op. 6. [Novello, Ewer and Co.] 


Every admirer of Sir Walter Scott knows his stirring 
poem ‘‘ Young Lochinvar,” and it is not now used for 
musical purposes for the first time. As a serious work of 
art, however, Mr. Arnott’s setting is of more significance 
than the once popular song. An appropriate Scotch 
character marks the bold melody which opens the work 
and on which it may be said to be chiefly founded, but 
throughout the music is full of dash and energy and 
calculated to interest choristers who like plenty of ‘‘ go” in 
the strains they have to sing. ‘‘ Young Lochinvar ’”’ should 
meet with much acceptance among choral societes in town 
and country, and it presents no difficulties that cannot be 
readily surmounted. 








St. Pau’s CATHEDRAL.—The annual Dedication Festival 
took place on the 25th ult. (the Feast of the Conversion of 
St. Paul). After Matins, the music of the Communion 
Service was Gounod’s “‘ Messe Solennelle”’ (‘ St. Cecilia’). 
The rendering was admirable: choir, orchestra, and organ 
alike meriting the highest praise. Members of the con- 
gregation pronounced the service to be one of the most 
beautiful and devotional ever heard in the Cathedral. 
At the afternoon Service the musical portion consisted 
of Eaton Faning’s fine setting of the Canticles in C major, 
and the usual selection from Mendelssohn’s * St. Paul” in 
the place of the anthem. This is the twenty-first year of 
this Orchestral Service in St. Paul’s Cathedral, and the 
large congregation proved that it is gaining appreciation 
every time it is heard. The orchestra and chorus were 
skilfully conducted by Dr. Martin, and Mr, Hodge showed 





his usual ability as soloist and accompanist on the organ. 


FOREIGN NOTES. 

Arx-LA-CHAPELLE.—At the third municipal subscription 
Concert, on December 14, Berlioz’s colossal Requiem was 
splendidly performed, under the direction of Her 
Schwickerath. —— Edgar Tinel’s oratorio “ Franciscus” 
has been selected for performance at the next Lower 
Rhenish Musical Festival, to be held here on Whitsunday 
and the two following days. 

ALEXANDRIA (Ecypt).—A Conservatoire of Music is to be 
founded here, and the sum of 4,coo francs has been ¢on. 
sidered sufficient capital to start the enterprise with. Qf 
this amount the ‘ professor” of singing, harmony, 
counterpoint, and musical history receives 1,200 francs; 
the ‘‘ professor” of the violin and viola 1,200 francs; the 
cello and bass teachers will be made happy with 590 
francs each, and the housekeeper (nothing is said about 
the house he is to ‘“‘keep’’!) 200 francs. The director will 
be chosen from among the first two gentlemen, and the 
fortunate man will be granted an extra sum of 300 francs, 
The odd 100 francs will do beautifully as a reserve fund! 

ANTWERP.—* Tantalus,” the second part of a tetralogy 
called ‘‘ Hippodamia,” by the Bohemian composer Zdenko 
Fibich, was lately produced with great’ success. 

BapEN.—To celebrate the eightieth birthday of the com. 
poser, Jacques Rosenhain, a grand Concert was given 
lately, the programme of which consisted entirely of works 
by this excellent musician. It included a Symphony, a 
Pianoforte Concerto, two Overtures, a Triumphal March, a 
fragment from an oratorio, and a number of songs. The 
Concert was a great success, and a veritable triumph for 
the modest author of all these works. 

Bertin.—On the 22nd ult. Mr. Emile Sauret, assisted 
by the Philharmonic Orchestra, under Professor F. Mann- 
stadt, gave a Concert at the Singakademie. The famous 
violinist played Dr. A. C. Mackenzie’s ‘‘ Pibroch,” M, 
Moszkowski’s Concerto (Op. 30), conducted by the con- 
poser, and Saint-Saéns’s Introduction et Rondo Capriccioso, 

Bonn.—The Society ‘‘ Beethoven Haus ”’ contemplates 
giving a cycle of Beethoven’s Nine Symphonies in May 
next. The orchestra will be the excellent Cologne Town 
Band, under Professor Franz Willner. 

BREMEN.—On December 25 Paul Geisler’s opera 
“ Palm ” was successfully produced. 

BresLau.—Anton Rubinstein has arranged with the 
Director of the Breslau Town Theatre that his sacred opera 
‘‘ Christus ”’ is to be produced at this theatre, at a Matinée, 
during the present winter. The composer will conduct the 
rehearsals. The score of the work has just been published. 
On December 20 Verdi’s ‘ Falstaff’? was given for the 
first time. The performance was, on the whole, excellent, 
and the work was much applauded. 

BucuHarest.—Wagner’s ‘‘ Lohengrin” was lately given 
in this town for the first time. The performance was 
exceedingly good, the mounting most admirable, and the 
success emphatic. 

CARLSRUHE,—On the 5th ult. Humperdinck’s “ Hansel 
und Gretel” was given at the Court Theatre, for the first 
time, under Felix Mottl. 

CassEL.—A new one-acter, ‘“ Spielmannsgliick,” by 
Reinhold Hermann, was successfully produced on the rstult. 

CoLoGNe.—Professor Carl Reinecke, of Leipzig, con 
ducted, on December 11, at the Town Theatre, a perforn- 
ance of his orchestral work ‘‘ From the Cradle to the 
Grave,” with appropriate tableaux vivants on the stage 
The success of the unusual novelty was very considerable. 
On the rst ult. Smetana’s ‘“‘ Sold Bride” was given for the 
first time and very warmly received. Bent 

DrespEN.—Rubinstein’s opera ‘‘ Der Kinder der Haide 
was, on December 12, given for the first time at the Court 
Theatre, the composer conducting. It is, of course, 10 
new work, as it was produced at Vienna as far back a 
1860.—A new Symphony in D minor, by the rising 
Danish composer Christian Sinding, was produced at the 
fifth Concert of the Royal Orchestra, on the 4th ult, and 
achieved a great success. ; 

GENEVA.—Wagner’s “Flying Dutchman” was give 
here for the first time on the 3rd ult., and enthusiastically 
received. The performance was excellent and the 
mounting superb. 

Guent.—According to the Cologne Gazette, M. Adolphe 
Samuel, the director of the Conservatoire of Music, has 
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‘ust completed a Grand Symphony, with choruses, entitled 
«The Christ.” M. Samuel, who is in his seventieth year, 
is the author of five other symphonies, several operas, 
cantatas, &c. 

HamBurG.—On the 3rd ult. Verdi’s “ Falstaff” was given 
for the first time at the Town Theatre, and enthusiastically 
received, especially as regards the second act. 

Leipzic.—Dr. Max Abraham, the head of the famous 
music publishing firm, C. F. Peters, has presented a splendid 
library to this town. Its nucleus is the library of the well- 
known Dr. Alfred Dorffel, which Dr. Abraham acquired some 
years since, and has since then enriched to a very consider- 
ableextent. It is especially well provided with full scores 
of operas. The library is at No. 26, Konigstrasse, and open 
to the public between the hours of g—1 and 3—6. Dr. 
Emil Vogel is librarian and author of the catalogue. 

Lyons.—Wagner’s ‘‘Walkiire,” which was performed 
here for the first time on the 2nd ult., was brilliantly 
successful. 

Mitan.—Wagner’s ‘ Walkiire’’ opened the season at 
La Scala on December 27, but was a failure. The per- 
formance is said to have been wretchedly poor, especially 
asregards the orchestra. Miss Macintyre was the Sieglinde, 
and her rendering of the part is warmly praised. 

Municu.—E. Humperdinck’s musica! fairy play ‘‘ Hansel 
und Gretel”? was given here, for the first time, under 
Hermann Levi, on December 30, and met with a similarly 
favourable reception to that accorded to it at Weimar. It 
is said that since Goetz’s ‘‘ Taming of the Shrew” and 
Cornelius’s ‘‘ Barber of Bagdad” (no doubt the revival of 
this work is referred to) no high class “ light” opera by 
a German composer has been hailed with such delight. 
—The dates for the next Wagner Cycle at the 
Court Theatre are already fixed. Twenty-five perform- 
ances will be given between August 8 and October 3 
prox. ‘Tristan’ will be performed on the five 
Wednesdays, ‘‘ Die Meistersinger’’ on the four Fridays, 
“Rheingold” on the four Saturdays, ‘‘ Die Walkiire”’ on 
the four Sundays, “Siegfried” on the four Tuesdays, and 
“G6étterdammerung” on the four Thursdays. 

Nantes. — A Concert performance of Wagner’s 
“Walkiire”” was given on December 24 by a number of 
amateurs, all ardent admirers of ‘‘the master.” Although 
the accompaniments were played by only a double quartet 
of strings and two pianofortes, the work is said to have 
created an ‘enormous sensation.” A new prose transla- 
tion by M. Ernst, which scrupulously reproduces the rhythm 
of the original verse, was used on this occasion for the first 
time. 

Paris.—It is rumoured that it is the intention of 
MM. Bertrand and Gailhard, the directors of the Grand 
Opéra, to add each year a work of Wagner's to their 
ripertoire, so that a complete cycle of the Bayreuth 
master’s works can be given in 1900, the year decided upon 
for the next Great Exposition. ——The library of the Conser- 
vatoire has acquired the original MS. score of Félicien 
David’s “‘ Le Désert.” It has also been presented with some 
fifty scores of works by Russian composers, a gift from the 
Moscow publisher, M. P. Jurgenson.——M. Antoine Mercié 
has been selected as the sculptor of the Gounod monument. 
——On the 6th ult. a terrible fire occurred at the warehouse 
in which the scenery of the Grand Opéra is stored. The 
scenery of about thirty operas was burnt, amongst them 
being some of the most popular works in the répertoire, as 
well as that of the second act of Massenet’s new opera, 
“Thais,” which was on the point of being produced.—— 
At one of the recent Concerts d’Harcourt, which was 
devoted to music of the seventeenth century, fragments of 
Henry Purcell’s ‘King Arthur” were performed. Purcell 
in Paris! It seems incredible. —— Monsieur E. Chabrier’s 
“Gwendoline” was, on December 27, performed for the 
first time at the Grand Opéra, and achieved a decided 
success. The work has had to wait nearly seven years after 
its first performance at Bruxelles before any French opera 
manager ventured to mount it. In the meanwhile it was 
heard at Carlsruhe (in 1889) and Munich (in 1890), while 
the first performance in France took place at Lyons in 
April last. 

. Pracue.—The orchestra of the Bohemian opera struck 
ina body on December 31 for an increase of salary. The 


Performance of Smetana’s “ Sold Bride,”’ announced for the | 


evening, had to be postponed sine die, which must have 
been especially annoying to a number of artists from the 
Munich Court Theatre, who had come specially from the 
Bavarian capital to study Smetana’s work. The demands 
of the members of the orchestra cannot be called exorbitant, 
considering that they ask for a minimum salary of only 40 
florins per month! From later accounts we learn that the 
strike is at an end. 

RomE.—The organ by Messrs. P. Conacher and Co., 
Huddersfield, which has been munificently presented by 
the Rev. Wilfrid Stanton, of Lancashire, to the English 
Church at Rome, was dedicated at the Epiphany Services, 
when Sir Herbert Oakeley presided, and also gave a 
Recital, on the gth ult., of music by Bach, Handel, Haydn, 
Beethoven, Mendelssohn, &c.——Signor Filippo Capocci, 
the organist of the Lateran, tried the organ in the English 
Church last week, and, besides some of his own composi- 
tions, played Bach’s E flat Organ Fugue (known as 
“St. Anne’s” in England) and Mendelssohn’s B flat 
Sonata.——The Queen of Italy seems to be a true 
patroness of good music. Her Majesty attends all the 
weekly Concerts of the “ Societa Orchestrale Romana,” at 
which Beethoven’s nine Symphonies are given this winter 
in consecutive order. No.9, atthe ninth Concert, is looked 
forward to with curiosity, and especially as regards an 
Italian translation of Schiller and its suitability to Beet- 
hoven’s music. Queen Margherita is understood also to 
show her appreciation of classical music by hearing every 
week a Sonata of Beethoven, played by the eminent pianist 
Signor Sgambati.i——Last week Sir Herbert Oakeley was 
to play to the Directors and Professors of the Reale 
Academia di S. Cecilia, for which illustrious Society a 
large organ for its concert hall is being built in Germany, 
to be inaugurated at the Palestrina commemoration. 

St. PeTerspuRG.— By order of the Emperor, a 
memorial plate has already been affixed to the house in 
which Tschaikowsky died only a few months ago. 

THE Hacue.—M. Saint-Saéns’s “ Phryné’’ was given 
here recently for the first time, but coldly received. 

ViENNA.—A new Symphony in E flat, by the Bohemian, 
Zdenko Fibich, was produced at the fourth Philharmonic 
Concert and pleased very much. 

Werimar.—Herren Richard Strauss and Hugo Becker 
gave a Concert recently, the programme of which consisted 
of the whole of Beethoven’s five Sonatas for pianoforte 
and violoncello. Such a bill of fare has, at least, the charm 
of unconventionality to recommend it.——E. Humperdinck’s 
musical fairy play “ Hansel und Gretel,” after one ‘of 
Grimm’s tales, was, on December 23, produced here with 
great success. 








THE eighty-second season of the Philharmonic Society 
will comprise seven Concerts, commencing on the 28th 
inst. and terminating on June 21. The Concerts will be 
given at the Queen’s Hall, under the conductorship of Dr. 
A.C. Mackenzie. The following works are announced to 
be performed for the first time at these Concerts: New 
Symphony in E minor, by Dvorak; Symphony, No. 2, in 
A minor, by Edward German; New Symphony, No. 6, by 
Tschaikowsky (first time in England) ; Overture to ‘‘ King 
Lear,’ Berlioz; ‘‘Overture D’Ariosto,” by Vincenzo 
Ferroni (first time in England); Overture to ‘‘ Sakuntala,” 
by Goldmark ; Overture ‘‘ On an unwritten Tragedy” in A, 
by Dr. Hubert Parry (first time in London); ‘‘ Lustspiel” 
Overture, by Smetana; ‘‘ Eine Faust Ouverture,” Wagner ; 
“Pibroch,” by Dr. Mackenzie; ‘‘ Zigeunerweisen” Fan- 
tasia, by Sophie Menter (first time in England); Polish 
Fantasia, by Paderewski; Fantasia, by Tschaikowsky 
(first time in England). The répertoire of the season will 
also include Beethoven’s Symphonies, No. 4, in B flat, and 
No. 8, in F; Brahms’s Symphony, No. 2, in D; Saint- 
Saéns’s Symphony in C; Overture, ‘‘ Meeresstille,”” Men- 
delssohn ; Beethoven’s Pianoforte Concertos in E flat 
and G. Dvorak and Saint-Saéns will conduct their own 
works. The artists already engaged are Mr. Leonard 
Borwick, Miss Fanny Davies, Madame Sophie Menter, 
Mr. Sapellnikoff, and Mr. Paderewski; Mdlle. Frida Scotta, 
Mr. Sauret, and Mr. César Thomson; Miss Ella Russell, 





Mdlle. Landi, Madame Amy Sherwin, Madame Clementina 
de Vere-Sapio, Mr. Ben Davies, and Mr. Oudin. 
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CORRESPONDENCE, 


THE ART OF CHANTING. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—The difficult and much-debated subject of the Art 
of Chanting the English Psalter has received recent notice 
in your review of Mr. Heywood’s book, a review which has 
called forth from him an explanatory rejoinder. The 
Musical News of December 30 also contains a highly 
sympathetic and laudatory article by Mr. J. Percy Baker 
on Mr. Heywood’s principles and practice. May I be 
allowed space for a few remarks ? 

It is impossible not to admire Mr. Heywood’s learning, 
research, and ingenuity. He has done good service in 
exhibiting the successive stages through which the ancient 
chant has passed, in the process of evolution into its 
modern harmonised derivative, the Anglican Single Chant, 
especially in view of the common but mistaken belief 
that there is little or no connection between the two ends of 
the series. 

But when he sets out to show that the treatment o1 the 
modern chant should be governed by ancient practice he 
enters upon doubtful ground, which has confessedly given 
way under his own feet. The copious outpouring of the 
vials of his wrath and disdain upon musicians of the 
‘“‘ Cathedral” school leads his readers to suspect him of an 
uneasy consciousness that the development of the modern 
chant out of the ancient has not been after all an arbitrary 
and deliberate departure from a time-honoured type, brought 
about by impatient and ignorant contempt for the past, 
but a natural growth felt to be demanded by altered 
conditions. 

As between the ancient and the modern chant, the 
governing condition is that the one is applied to Latin, 
with its quantities, the other to English, with its accents. 
English cannot be treated as if it were Latin without doing 
violence to its well-defined characteristics. The problem 
with which we are confronted to-day is how best to adapt 
to a rhythmic mould our English version of the Psalms. 
I say a rhythmic mould, for ‘‘free rhythm,” so-called, is 
rhythm after all, with its laws and requirements, and any 
amount of assertion cannot hide that fact, or master the key of 
the position. It may bea wonderful and horrible thing that 
there should be a strong accent on the final note of a chant, 
but on Mr. Heywood’s own showing it is necessarily so in 
no fewer than 1,132 verses out of the 2,508 of the Psalter, a 
tolerably liberal use of the privilege of departing from the 
sacro-sanct type. Exceptions are said to prove the rule; 
sometimes they go far to supersede it. 

Do what one will, that obtrusive final accent cannot 
be got rid of, as has been already pointed out in your 
review. Accepting the dictum that the modern chant, 
accurately conceived of and noted, is in approximate quad- 
ruple time, the plaintiff's case fails out of his own brief; for 
a musical phrase in 4-2 time, ending with two semibreves, 
or two minims and a semibreve (see Mr. Heywood’s 
examples), carries an accent—a secondary one, it might be, 
but still an accent—on the final semibreve, and in 1,132 cases 
this accent, we are told, must have special weight given to 
it It is no answer to quote a metrical line, such as ‘‘O 
day of rest and gladness,”’ for it is not regular metre with 
which one has to deal, and the musical treatment of it 
lies outside the present question. 

If I were asked to give the reason for the widespread 
acceptance of the Psalters of the ‘‘ Cathedral” type, which 
to Mr. Heywood and Mr. Baker appear so objectionable, I 
should say, without hesitation, that it mainly consists in 
their taking into account the natural accents of English, 
not at all in the indifference of the people, or their heedless 
running after a new thing. Imagine the 1,376 verses said 
to have unaccented final syllables, set to chants in approxi- 
mate quadruple time on the ‘ Church”? principle, involving 
as it must the assignment to the last two (or three) notes of 
the cadence of such words as ‘enemies,’ ‘ equity,” 
‘‘ wickedness,’ ‘ thundered,” ‘ cymbals,” ‘ pieces,” 
“marriage,” ‘‘trouble’”’! I pass by such monstrosities as 
“ testimo-nies,”’ ‘‘ adversar-ies,”’ ‘‘ persecu-tors,” from which 
the mere sense of humour might surely save aman. Is it sur- 
prising that the English people, who know and love their 





mother-tongue, do not take kindly to such dealing with her) 
Talk of fetters !_ Compared with fetters such as these, what 
are the fetters of “strict rhythm,” to quote the dis. 
paraging phrase! By the practised musician they 
are ‘worn lightly,” indeed as irksome bonds are 
unfelt. ‘‘Adelaida”’ is in ‘‘ strict rhythm” enough, but that 
inevitable condition has never prevented a great tenor from 
giving full and moving expression to the song. At the 
same time, the most exquisite and nicely balanced rhythm 
can become a dead and loathsome thing in the hands of 
one to whom it is only formal inelastic ding-dong. 

The same professed impatience of ‘strict rhythm” 
shows itself in the denunciation of the use of any means of 
indicating the impending close of the recitation. 

This is another of the expedients which has been devised 
to meet a necessity and obviate a difficulty. Mr. Heywood 
himself records the former want of mutual understanding 
and uniform practice in choirs with respect to the recitation, 
Hence has come the employment of what may be calleda 
premonitory notice, to ensure, as far as may be, that the 
recitation shall be joined on smoothly and uniformly to 
the melodic parts of the chant. Mr. Heywood justly 
regards the chant ‘“‘ not as melody preceded by a few words 
of hurried recitation, but rather as rhetorical recitation 
terminating in melody.” Precisely so; but why need the 
recitation be hurried? This hurry is still one of the pre. 
vailing faults in chanting. Asterisks, and the insertion of 
the mark which is condemned as “‘a grave error on the part 
of those who are responsible for its introduction,” to quote 
Mr. Baker, are devices to correct this fault, and get 
over the difficulty mentioned above. It should never 
be forgotten, however, that the efficacy of all written 
signs and devices depends on the intelligent appreciation of 
the spirit and meaning which lies behind them. 

It must be allowed that it is quite possible—for it has 
been done—to fall into such exaggerated respect for the 
claims of accent as to produce in too lavish abundance 
those ‘‘chattering finals” to which Mr. Heywood, not 
without reason, takes exception; and it must also be 
admitted that some dissyllables and trisyllables at the ends 
of verses lend themselves much more easily and inoffensively 
than others to the treatment for which Mr. Heywood 
contends. But to carry out his principle mechanically with- 
out variation or relief cannot but lead, in the greater 
number of instances, to results which will never commend 
themselves to general approval and adoption, whatever be 
the energy, perseverance, and adroitness with which they 
are recommended. Mr. Baker, I notice, expects from the 
‘“upholders of the ‘Cathedral’ use” the very practical 
rejoinder: ‘Strict time makes chanting so much easier, 
especially for imperfectly-trained choirs,” Well; ease in 
chanting is not altogether a bad thing ; but I for one agree 
with Mr. Baker when he says, farther on, that the best 
way, not the easiest way, is the end to seek and strive 
for. Perhaps some of us perverse ‘‘upholders of the 
‘Cathedral’ use” think that our system of pointing 
is at once both the easiest and the best. If we do, we 
find that the vast majority of our countrymen agree 
with us. Now and then, under an able and determined 
leader, there are sporadic outbreaks of antiquarianism. 
Praisers of past times are always with us, and societies for 
the preservation of ancient monuments, who are said, if 
they are not misrepresented, to prefer ruins to restorations 
In the matter before us may we not do the like? Let us 
preserve with reverence the remains of ancient types; but 
we shall not improve our chants and chanting by vain 
regrets over the supersession of the imperfect methods of 
earlier days, or by endeavouring to check and turn back 
the advance of musical art in any of its manifold continuous 
developments ; but by going forward wisely and circum 
spectly, not rashly and inconsiderately breaking with the 
past, but not surrendering to hide-bound ecclesiasticism. 

He would be a real benefactor, worthy of a niche 
in the Temple of Fame, who would invent a new 
type of chant which would do away with as many 
as possible of the limitations which attach to the Anglican 
chant, without re-imposing fetters from which we have 
knowingly shaken ourselves free. Pointing adapted to such 
a type of chant would speedily follow, natural in its treat: 
ment of Coverdale’s marvellous version, yet not ignoring true 
musical rhythm. This, however, is a dream, an ideal of the 
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ae 
future, perhaps never to be realised. Meanwhile, a decided 
advance in interest, diffusion, and skill is observable. Well- 
nigh half-a-century ago Dr. Stephen Elvey prophesied that 
in a few years we should have better chants and better 
chanting. Unquestionably his prophecy has been fulfilled. 
—J remain, Sir, your obedient Servant, 
A CATHEDRALIST. 


. 


“ JEBB’S CHORAL RESPONSES AND LITANIES.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


S1r,—Will you kindly allow me to enquire through your 
columns if any of your readers can give me information 
respecting the second volume of ‘‘ Jebb’s Choral Responses 
and Litanies of the United Church of England and 
Ireland ” ? 

I have the first volume, published by George Bell, 
Fleet Street (now George Bell and Son, York Street, 
Covent Garden), in 1847, and I have evidence that a 
second volume was published in 1857; but Messrs. Bell 
and Son inform me that they did not publish it, nor did 
they ever hear of a second volume. Enquiries of other 
publishers have proved fruitless. If any of the readers of 
fe MusicaL TIMES can inform me by whom this second 
volume was published, and where a copy can be obtained, 
he will confer a favour on—Yours faithfully, 

Geo. J. TREDAWAY. 

Clumber Park, Worksop, January 21, 1894. 


WAGNER’S ‘*COLUMBUS” OVERTURE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—Mr. de Ternant’s letter in your last issue must 
have been read with the greatest interest by all music- 
lovers, for it goes tantalisingly near to the discovery of 
another of Richard Wagner’s works. I am afraid, however, 
that, even should the *‘ fair young lady with spectacles” 
make a sign of life and yield up her treasure, it would be 
impossible, rightfully, to ‘‘introduce the work to any 
concert-room ’’ without making arrangements with Richard 
Wagner’s heirs. 

Mr, de Ternant’s fleeting discovery most certainly suggests 
the idea that Adolphe Jullien was wrong when he connected 


brought an action to recover possession of his property ; 
the result of which was that he had to pay thirty pounds in 
costs, and go without his manuscript! These facts I 
borrow from an advance copy of a portion of Herr C. F. 
Glasenapp’s forthcoming new and much enlarged edition 
of his ‘‘ Life of Richard Wagner.” From the same source 
{ may add another to the contemporary criticisms of the 
‘‘Columbus” Overture, After its performance at Riga 
(circa 1838), H. Dorn reported: ‘‘ One cannot call the con- 
ception and working-out of this Overture anything other 
than truly Beethovenian. Grand and beautiful thoughts, 
daring rhythmic figures, the melody less prominent, the 
working-out broad and purposely arranged in massive 
phrases; on the other hand, the externals modern in the 
extreme, well-nigh Bellinian, as will be seen at once when 
I merely mention the naked fact that in the ‘Columbus’ 
two valve-trumpets are employed, and their united parts 
fill fourteen and a half closely written pages.” 

I may conclude by informing your readers that the 
‘* Bayreuther Taschen-Kalender”’ for 1894 gives particulars 
of Wagner’s Opus 5. This consists of ‘‘seven composi- 
tions for Goethe’s ‘Faust,’”’ written at Leipzig, 1832. 
These compositions rest among the ‘* Wahnfried”’ archives, 
and there is no present intention of publishing them. 

Yours truly, 
Ww. AsuTon ELLIs. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 

The -paper will be discontinued where the Subscription is not re- 

newed. We again remind those who are disappointed in obtaining 

back numbers that, although the music is always kept 1m stock, only 

a sufficient quantity of the rest of the paper is printed to supply the 

current sale. 


A. L.—The criticisms on Bishop's Glees, by G. A. Macfarren, appeared 





the “Columbus” Overture with, practically speaking, a | 
dead-letter office. Curiously enough, we have had two | 
legends of this kind, the one cited by Jullien and the other 

by Ferdinand Praeger, but dealing with Sir George Smart and | 
the “Rule, Britannia”? Overture. Is it not possible that | 
the two stories are really variations of one original fact ; or | 
are we to reject both? This is another of those minor | 
mysteries which enshroud the fate of Wagner’s earlier | 
works, For, much as Wagner has been decried as an 


egoist, it is remarkable how little importance he attached | Mm. 


tothe hoarding of his own relics. If we go right back to 


in THE MusicaL Times between April, 1864, and April, 1865, and 
were contained in the following numbers: 254, 255, 259, 257, 258, 
261, 262, 263, 265, 266. There was also an article on Bishop in 
December, 1886 (No. 526). 


G. A. (Liverpool).—Palestrina died in 1594. The exact date of his birth 
is not yet known; it is conjecturally given as 1515. 

LepnaH.—" The Four Georges” is the title of the work by Thackeray 
to which your question refers. It has been published separately. 
The Lord Chesterfield mentioned in the lecture on George II. is he 
who advised his son not to consort with “* fiddlers.” 


WartTLe.—Prout’s “Harmony” has many exercises, and his 
“ Additional Exercises” still more. . 


his youth we find that his little poem on the death of a! T. M. F.—Hueffer's book “The Music of the Future” deals with 


schoolfellow, his first proud incarnation in printer’s ink 
and paper, slid away into the bottomless abyss of things | 
forgotten ; his Symphony shared the same fate for half-a- | 
century; of his “ Autobiographic Sketch” (1842) he ‘did | 
hot possess a copy, or know where to get one,” in 1851; 


Schubert, Schumann, Liszt, and Franz as song writers, and A. 
Bach's ‘The Art Ballad” (published by Blackwood) treats of 
Loewe and Schubert. Parry's “Studies of the Great Composers” 
refers at length to Brahms. Tue Musicat Times for 1884-5-6 
contains articles, entitled ‘Modern Song Writers,” on Brahms, 
Rubinstein, and others. 


in 1860 he had not a single example of the poem of the Emir Capr.—See notice of Bach Choir (p. 96) for reply to your 


“Ring des Nibelungen,” privately printed in 1853; and in | 


enquiry. 


1864, or 1865, he was without a specimen of his 1852 | T.—The exact date of the introduction of the Crotchet is not known; 


“Instructions for the performance of ‘ Tannhiuser.’ ” | 


Another point that strikes one in Mr. de Ternant’s 
valuable contribution, is the wondrous difference between | 
the price at which a manuscript is offered to a stranger | 
aid that demanded from its author. Only a year after | 
your correspondent was asked fourpence for a score by | 
Richard Wagner, the composer himself was endeavouring 


but it — in the “ Practica Musice” of Gafurius, printed in 
1496, where it is called the ‘greater semi-minim." The Long is 
still used in Plain Song. 


, 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 


summary, as all the notices are either collated from the local papers or 


0 recover the only existing musical fragment of his | *“/Plied tous by correspondents. 


festroyed and discarded opera ‘Die Hochzeit.” It | 


ALMonDsBURY. — The newly-formed Choral Society, 


consisted of thirty-six folio pages, which would certainly | established last autumn, and which now consists of forty 
considerably less than the score and parts of the | members, gave evidence of its satisfactory progress by a 


“Columbus ” Overture; but mark the disparity in estimates 
of value! The musicseller who had, somehow or other, | 
san 5,000 marks (£250)—in other words, fifteen thousand 
sa the price required by the poor old Paris bookstall- 

r. 


| 


Concert on the 3rd ult., when a good selection of glees and 
: part-songs was sung, under the conductorship of Mr. 
‘ome into possession of this curio, demanded no less a sum | J. Watson, 
Miss F. Gregory, Miss Lower, Miss May, and Mr. F. Olive; 
violin pieces by Mr. F. Watts, and performances on the 


The programme also included vocal solos by 


Wagner declined to submit to such extortion, and | mandoline and zither by Mr. Otto Schondwaldt. 
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BIGGLESWADE.—The first Musical Service in the Parish 
Church was given on the 3rd ult., when a selection from 
‘‘The Messiah” was rendered by a band and chorus of 
about eighty executants. The soloists were Master Gough, 
Mr. Warwick, and Mr. Kingston. Mr. J. G. Cooper pre- 
sided at the organ, and Mr. Cooper, sen., conducted. The 
large congregation on this occasion justifies the hope that 
similar services will be often given. 

BiRKENHEAD.—The Recitals upon the Hope-Jones 
electric organ in St. John’s Church, on the first three 
Saturdays of last month, were respectively given by Dr. 
Haydn Keeton, Mr. R. V. S. Stanley, and Mr. A. Mitchell. 
The programmes included pieces by all the best known 
writers and were of an interesting character. The vocalist 
at the first two Recitals was Mr. Robert Hope-Jones, and 
at the third, Mr. Alfred Foxworthy. 

Briartna.—Mr. E. Prout’s cantata “The Red Cross 
Knight’ was performed in costume and from memory on 
December 25, 26, and 27, in the Public Hall, under the 
conductorship of Mr. S. J. Brynmawr. The soloists were 
Miss J. Lewis, Miss A. L. Dowlais, Mr. Sinclair Dunn, 
Mr. C. Siebert, and Mr. J. B. Mellis, the choruses being 
sung by the Excelsior United Choir. The performances 
were repeated on December 28 at the New Town Hall, 
Abertillery, and on the following night at the Victoria 
Hall, Abercarn. 

BournEMouTH.— Mr. William Lee opened, on the roth 
ult., the new organ erected by Messrs. Monk in St. John 
the Evangelist’s. Mr. Lee played an effective selection, 
which was agreeably varied by vocal solos contributed by 
Miss E. A. Oakley and Mr. T. Bason. 

CHIGWELL.—A special Service was held in the Parish 
Church on December 31, when the Christmas music from 
Handel’s ‘‘ Messiah”? was impressively rendered by an 
augmented choir numbering over sixty voices. Master 
W. A. Gough, Messrs. Herbert Clinch and H. F. Chamen 
were the soloists. Mr, H. Norton accompanied, and 
Mr. Henry Riding conducted. 

CLECKHEATON,— Sir Joseph Barnby’s Oratorio “‘ Rebekah” 
was performed, on the 2nd ult., by the Philharmonic Society, 
under the personal direction of the composer, who sub- 
sequently expressed himself greatly pleased by the manner 
in which the work was rendered. The soloists were 
Madame Conway, Mr. Henry Piercy, and Mr. Robert 
Grice, who also assisted in the miscellaneous second part 
of the programme, which was conducted by Mr. W. H. 
Wright. 

Dup.iry.—The third of a series of six Sunday Afternoon 
Musical Services was given on the 21st ult., when Mr. W. 
Stansfield was the organist; Mr. M. Leidy, the violinist, 
and Mr. Pardoe the vocalist. 

EASTBOURNE.—Mr. George Langley, an excellent resident 
pianist, has made an interesting experiment. On the gth 
and 16th ult. he gave Recitals, assisted on the violin by 
Herr Cramer and the Rev. C. J. Langley, at 11.30 in the 
forenoon. The attendance encouraged a belief that the 
experiment was successful. Mr. Langley believes that 
audiences are more fit to hear the great masters before, 
than after, lunch. 


Hauirax, Nova Scotra.—During December, Mr. F. 
Gateward, Organist and Director of the Cathedral Choir, 
gave two Organ Recitals at St. George’s Church; and on 
the 3rd ult. lectured on ‘‘ The voice and singing,’ at the 
Church of England Institute. 

HARROGATE.—The annual New Year’s gathering in con- 
nection with the Methodist Free Church was held on the 
Ist ult., when a selection from ‘“‘ The Messiah” was effec- 
tively sung by the choir, which was augmented for the 
occasion. The soloists were Mrs. F. W. Shaw, the Misses 
Parker,. Thompson, and Barraclough, and Messrs. Land 
and Brown. Mr. T. J. Paley presided at the organ, and 
the Conductor was Mr. J. Allanson Benson. 


HAWARDEN.—Sterndale Bennett’s cantata “The May 
Queen” was successfully performed on the 15th ult., by the 
Choral Society, conducted by Mr. A. G. Iggulden. The 
solos were admirably sung by Miss Louise Cestria, Mrs. 
Leigh Hancock, and Messrs. Thornborough and Ditchburn, 
of the Cathedral Choir, Chester. 





es 


Hone Konc.—Spohr’s “ Last Judgment” was succegs. 
fully performed before a crowded congregation in the 
Cathedral on November 9 last. The work was accom. 
panied by a full orchestra, which included the band of the 
Shropshire Light Infantry, and the fine Cathedral organ, 
Mr. Conrad Schwencke conducted, and Mr. C, F, 4 
Sangster, the Cathedral Organist, presided at the organ, 


HorsrortH.— Mr. F. Whatmoor gave a historical 
Pianoforte Recital on the roth ult., when he played an 
admirable selection of pieces by ancient and modem 
composers from Bach to Liszt. 


Hutu.—Mr. H. W. Richards gave an Organ Recital, on 
the 13th ult., in the Assembly Rooms. Miss Jennie Lang. 
ford and Mr. J. R. Henson were the vocalists, 


IpswicH.—Mr. A. R. Gaul’s cantata ‘ Una,” written for 
the recent Norwich Festival, was produced, under the con- 
ductorship of the composer, by Mr. Frederic W. Dalby’s 
Choral Society, on the 16th ult., at the Public Hall. The 
soloists were Miss Rose Long, Miss Ceinwen Jones, Mr, 
Henry Piercy, and Mr. Daniel Price. The choruses were 
effectively sung, and the accompaniments played by an 
efficient orchestra, led by Mr. H. W. Panritcker, with 
Mrs. Dalby at the pianoforte. The work seems to have 
greatly pleased the audience, since repetitions were 
demanded from all the soloists, the chorus ‘‘ Let’s hasten 
on ”’ being also encored. 


KINGSTON-ON-THAMES.—The fourth of the series of Organ 
Recitals now being given on Thursdays at All Saints 
Church was distinguished by an unhackneyed programme, 
the music being by Schumann, Wagner, Liszt, Salomé, and 
Saint-Saéns. Mr, A. Percy Alderson was the recitalist, 


LEYTONSTONE.—The new organ in the Parish Church, 
recently built by Messrs. Brindley and Forster, was dedicated 
on the 4th ult., when a Recital was given by Mr. E.C, 
Nunn. On the irth ult. another Recital was given by 
Mr. Henry Riding, with a programme drawn from the 
works of Morandi, Lemare, Handel, Jackson, Rheinberger, 
Riding, Mailly, W. G. Wood, and Wareing. Two vocal 
solos were tastefully sung by Mr. H. F. Chamen.— 
“Prince Kamar-al-Zaman,” an operetta by Mr. Cuthbert 
Nunn, was produced here on the 17th ult. Mr. Nunn has 
already written several cantatas and operettas, but this one 
was an exceptional success. 


LoweEsTortT.—Miss Penly gave a successful Ballad Con- 
cert in the Public Hall, on the roth ult., when she was ably 
assisted by Miss Chatten, Miss Serruys, Miss Skeen, and 
Messrs. Charles Chilley, Skeen, Tuddenham, Burton, and 
R. J. Pitcher. 


MELBouRNE, AuSTRALIA.—An impressive performance 
of Spohr’s “* Last Judgment’? was given on December 14, 
in St. Paul’s Cathedral, by the choir, which was augmented 
for the occasion. The soloists were Master M‘Causland, 
Mr. J. Wood, and Mr. G. Wright. There was no orchestra, 
but the overture, as arranged by Mr. W. T. Best, and the 
Symphony at the beginning of the second part, as laid out 
for the organ by Sir John Stainer, were most effectively 
played by Mr. Ernest Wood, who also gave a fine 
rendering of Bach’s Toccata and Fugue in D minor 
as an out-going voluntary——Mr. Ernest Wood, from 
October 18 to November 22 last, gave a series of weekly 
Organ Recitals in St. Paul’s Cathedral. The programme 
were admirably chosen, and presented specimens of the 
finest works of all schools which have been written for the 
“king of instrunients.” The local press speak in the 
highest terms of Mr. Wood’s performances, which can 
scarcely have failed to exert a beneficial influence. 


Newark.—The first Subscription Concert of the Instrt- 
mental Society, formed last year by Mr. W. H. Norledgé 
was given on the 2nd ult., in the Town Hall. The 
programme included the Overture to Weber’s « Oberon 
and Mr. Edward German’s dances from his musi¢ t0 
“Henry VIII.” Mr. Alexander Tucker was the voc 
and made a most favourable impression on a large audience 
Owing to the illness of Mr. Norledge, the bdton wi 
entrusted to Mr. R. W. Liddle, whose conducting My 
justified the confidence reposed in him. 
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NgwcaASTLE.—The Chamber Music Society, which for 
thirteen years past has been doing such good work, gave 
its fifty-seventh Concert on the oth ult., when the pro- 

amme included Brahms’s Sextet in G (Op. 36), Dvorak’s 
Terzetto in C (Op. 74), and Spohr’s Double Quartet in E 
minor (Op. 8 The instrumentalists were Messrs. 
Bent, Sutcliffe, Stephenson, Hopkinson, Hobday, Kearne, 
Ludwig, Blagrove, and Preston, Several songs were 
contributed by Mr. Magrath. 


NewmaINs, LANARKSHIRE.—A Kinderspiel, especially 
written for the occasion, was successfully produced, with 
effective stage accessories, on the 2nd ult., by the children 
of the Coltness Ironworks’ School, under the direction of 
Mr. Robert Booth. The work, entitled ‘‘ Sisters Three; or, 
Britannia’s Heroes,” may be recommended to those in 
search of operettas for young people. The libretto, by 
Mr. A. M. Wright, is bright and interesting ; and the music, 
by Mr. R. Booth and Mr. J. K. Cross, simple and effective. 
Upwards of 170 children took part in the production, which 
reflected the greatest credit on all concerned. 


NorTHAMPTON.—The Choral Society’s rendering of 
“The Messiah,” on the 4th ult., was as excellent as that 
of “Elijah” in November last. A fully capable vocal 
quartet was provided in Miss Honeybone, Miss Frances 
Turner, Mr. Francis Lloyd, and Mr. Bantock Pierpoint, 
and the choristers have seldom sung more effectively. 
Mr. A. W. Warren led an admirable orchestra, Mr. R. W. 
Strickland was the Organist, and Mr. Brook Sampson 
conducted. 


NortHwoop, IsLE or WicutT.—The Musical Society, 
conducted by Mr. Frederick Rutland, presented its 
numerous patrons, on the 11th ult., with Handel’s “ Acis 
and Galatea’? and Mozart’s Twelfth Mass, which were 
admirably rendered. The vocal quartet consisted of Miss 
Amy Sergeant, Mrs. Thorpe, Mr. A. Pennington, and Mr. 
B. Groves, and the accompaniments were played by an 
efficient orchestra. 


Norwicu.—With the commendable purposes of reviving 
interest in an unjustly neglected work and increasing 
the fund now being raised to provide a new organ for the 
Cathedral, the Orchestral Union gave, on the 18th ult., 
in St. Andrew’s Hall, a very creditable performance of 
Handel’s Oratorio ‘‘ Jephtha,” which, it is said, has not been 
heard in this city since the Festival of 1827. The chorus 
almost entirely consisted of members of the Cathedral 
choir. Miss Ellen Chambers made a favourable impression 
by the facility with which she sang the florid passages in 
the part of Iphis, and the other soloists displayed artistic 
earnestness; they were Miss Marion Tilney, Mrs. R. V. 
Reyner, Mr. S. Hemmings, and Mr. J. B. Smith. Mr. 
C. H. Duffield presided at the organ, and Mr. Ernest 
Harcourt conducted. 


PerTH.—The Perth Musical Society gave a performance 
of“ The Messiah” at its first Concert for this season, on 
December 29. The members are by this time familiar 
with the choruses, and a satisfactory rendering was there- 
foresecured. The four soloists were Misses Maggie Davies 
and Jeanie Rankin, Messrs. James Langland and David 
Hughes, all of whom sang in Perth for the first time. 
Miss Rankin and Mr. Hughes did excellent work in the 
alto and bass parts respectively. The accompaniments 
a creditably played. Mr. F.S. Graves conducted, as 
usual, 


SLoucH.—Mr. Walter T. Blanchett, Organist of St. 
Mary’s, was presented, on the 17th ult., with an illumi- 
nated address and a purse containing £42, by the Rector and 
Assistant-Clergy and choirs and congregations of St. Mary’s 
and St. Lawrence’s Churches, who “ wished to testify their 
appreciation of the ability, tact, and thoroughness with 
which Mr, Blanchett has fulfilled his duties as Organist for 
oer a quarter of a century.” 


SWANSEA.—The Misses Florence and Minnie Fricker, to 
Whom this town is much indebted for musical enjoyment, 
gave a most successful miscellaneous Concert on the 18th 
ult., inthe Albert Hall. The Concert-givers, whose tasteful 
Planoforte and harp playing was fully appreciated, were 
ably assisted by Madame Alice Gomez, Miss Winifred 


TAunTon.—Miss Alice M. Smith, a promising young 
harpist, gave an interesting Concert, on the 11th ult., at the 
Assembly Rooms. In solos, and duets with Miss Catherine 
Lytton, Miss Smith displayed admirable command of her 
instrument, and the programme was pleasantly varied by 
songs contributed by Miss Lytton and Mr. Fletcher. 

TensBy.—Effective performances were given, on December 
28, by the Choral Society conducted by Mrs. Cattley, of 
Mendelssohn’s setting of the g5th Psalm and Professor 
Bridge’s ‘‘ Inchcape Rock.” The programme also included 
Berthold Tours’s glee ‘‘ The New Year’s Song” and several 
vocal solos. The principal soloists were Mrs. Parcell, 
Miss Ethel Spark, Miss Roberts, Miss Williams, and Mr. 
F. Whishaw. 

TREDEGAR.—The eighth performance of the Choral 
Union was given, in the Temperance Hall, on New Year’s 
Day, when Mendelssohn’s ‘St. Paul” was excellently 
rendered, under the conductorship of Mr. Illtyd J. David. 
Miss Gertrude Hughes, Miss Catherine Morgan, Mr. 
Maldwyn Humphreys, and Mr. D. Hughes sang the, solos 
with their customary ability, Mr. Dan Pearce presided at 
the pianoforte, and Mr. E. T. Roberts’s Cardiff Orchestra 
rendered efficient aid in the accompaniments. 

VANCOUVER, NorTH AMERICA.—Six of Mr. F. Victor 
Austin’s pupils—viz., Mrs. Buntzen, Mrs. Painton, Miss 
F. Vaughan, Miss E. de Wolf, Mr. F. W. Rounsefell, and 
Mr. J. Errington—gave an interesting Chamber Concert on 
December 28 in the Philharmonic Hall. Valuable assist- 
ance was contributed by Miss Vaughan and Miss E. de W. 
Vaughan. 

WEMBLEY.—The annual free performance of ‘ The 
Messiah”’ was given in Wembley Church on December 
30, at 3 p.m., to a crowded congregation. The solos were 
sung by Mrs. MacCarthy, Miss Mary Clarke, Mr. Stirling 
Wells, and Mr. Martin Morris, and Madame Emily 
Lawrence conducted.——A very effective performance of 
Barnett’s ‘‘ Ancient Mariner’’ was given on the roth ult., 
by the Choral Society, under the Conductorship of Madame 
Emily Lawrence. The solos were well sung by Mrs. Mary 
Owen, Miss Mary Clarke, Mr. Gilbert Denis, and Mr. 
Charles Loder; Mr. Swallow assisting in the quartets. In 
the miscellaneous second part Mr. H. Mole gave an effective 
rendering of Mrs. Lawrence’s ‘‘ Sarchedon’s Love Song,” 
and Miss May Wade and Master Harold King exhibited 
promising skill in a violin duet. The accompaniments were 
played by Mrs. Avila and Mr. Erskine Allon. 

WorkKINGTON.—The annual Eisteddfod, originally pro- 
moted by Mr. W. Griffiths, was held on New Year’s Day, 
and excited the usual interest. The chief events were the 
choral competitions, in the first of which the Seaton Male- 
voice Choir, conducted by Mr. T. Dixon, were the victors. 
For anthem singing the first prize was won by the choir 
of the Wesleyan Church, conducted by Mr. Macaulay. 





OrGan ApPpoINTMENTS.—Mr. Frank S. Marsh, Organist 

and Choirmaster to St. Luke’s, Hackney.—Mr. William 
A. Montgomery, Organist and Choirmaster to Parish 
Church, Strangford, Co. Down.—Mr, Arthur Reynolds to 
St. Andrew’s Free Church, Edinburgh.—Mr. Frederick 
Jennings, Organist and Choirmaster to St. George’s, 
Darlington.—Mr. W. Sutcliffe, Organist and Choirmaster 
to Wesley Chapel, Lancaster.—Mr. J. H. Bridger to the 
Parish Church, Farnborough, Hants.—Mr. W. E. Stevenson 
to St. Paul's, Lisson Grove.—Mr. Fred. Monk, Organist 
and Choirmaster to Parish Church, Chertsey.—Mr. F. 
Deacon Blackbee, Organist and Choirmaster to Christ 
Church, Bournemouth.— Mr. R. Felix Blackbee, Organist 
and Choirmaster to St. Andrew’s, Boscombe.— Mr. Edward 
Nicol, Organist and Choirmaster to the North U.P. Church, 
Perth. — Mr. Archibald Hollier, Assistant-Organist and 
Music Master to Harrow School. 
CuHoir APPOINTMENTS.—Mr. Dan Jones (Principal Solo 
Tenor) to Christ Church Cathedral, Dublin—Mr. Fred. 
Habbijam (Bass) to St. Anne’s, Soho.—Mr. James Victor 
Bentley (Alto) to St. German’s, Blackheath. 


DEATH. 


On the 7th ult., at Fallowfield, Manchester, ELIZABETH 

















udlam, Mr. William Evans, and Mr. David Hughes. 


ANNIE Nunn, L.R.A.M., aged thirty-three. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ILLIAMS, C. F. ABDY.—“‘A Short Historical 


Account of the Degrees in Music at Oxford and Cambridge, 
with a Chronological List of Graduates in that Faculty from the 
year 1463.” Cloth, gilt, 6s, 

ALL, E. V.—“‘Is it nothing to you?”’ An easy 

Cantata. For use during the season of Lent and on Good 
Friday. Specially adapted for country choirs. Paper cover, 8d. 
BASSETT, JOHN FRANCIS.—‘ The Wishing 

Bell.” A Cantata. For Female Voices. 1st Violin, 2s.; 2nd 
Violin, 2s. 6d.; Viola, 2s. 6d.; Violoncello and Bass, 3s. 6d. 
ACKENZIE, A. C.— Ballet Music and Rustic 

March, from the Opera ‘“‘Colomba.” Arranged for Military 
Band by Dan Goprrey, Jun. 15s. 

ALTHEW, RICHARD H.—‘ The Pied Piper 

of Hamelin.” Set to music for Tenor and Bass Soli, Chorus, 

and Orchestra. 1st Violin, 1s. 6d.; 2nd Violin, 1s 6d.; Viola, ts. 6d.; 
Violoncello and Bass, 2s. 

ADDINGTON, S. P.—‘ John Gilpin.” A 

Ballad for Chorus and Orchestra. The words selected from 
CowPpeEr’s poem, Paper cover, 2s. 

HE SCHOOL MUSIC REVIEW. No. 20. Con- 


tains the following Music in both Notations :—‘ The Sharp, 


The Flat, The Natural.” Song, from “ Musical Gestures.” By Dr. 
i Ps Brivcr. “The Four Seasons.” Unison Song. By FREpDERIC 
Cray. “Sweet Robin Redbreast.” Unison Song. By A. Scott 


Gatty. Easy Exercises in Time and Tune combined, and Easy Two- 
part Exercises. 14d. 
OVELLO’S SCHOOL SONGS.—Edited by W. 


G. McNavucut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 





8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 

Book XXIV. Six Vocal Dances, by ARTHUR 
RicHarps (Music in both Notations), 6d.; Tonic Sol-fa edition, 3d. ; 
or, singly :— 

A. 
No. 145. Moments (Waltz) 14d. 
» 146. Summer Breezes (Gavotte) . 1d. 

» 147. Where yonder Woodbine (W alt) 1d. 
» 148. British Boys’ March 14d. 
» 149. Night(Waltz) . 14d. 
» 150. To the fore (March) 14d. 





Book XXVIII. Eight Unison “Songs (From 


Vol. I. of “The School Music Review”), by Various Composers 
(Music in both Notations). 6d. 
CHUMANN, ROBERT. — “ Genoveva.” An 


Opera, in Four Acts. The English adaptation by Louisa VANCE. 
Book of Words, Is. 
(in D). Te 


ARNES, ARTHUR HUBERT.— 
Deum laudamus. 3d. 
ROWN, ARTHUR HENRY.—(in A.) Te Deum 
laudamus. (No. 145. Novello’s Parish Choir Book.) 3d. 
(in A). Benedictus. (No. 146. Novello’s Parish 
Choir Book.) 3d. 
EWBERRY, WM. CHAS.—(in E flat). 
ficat and Nunc dimittis. 6d. 
UNNETT, E.—“ The Story of the Cross.” 
words written by E. Monro. 2d. 
I NIGHT, HENRY. — The Offertory Sentences. 
(No. 149. Novello’s Parish Choir Book.) 6d. 
IELD, J. T.—‘ In the City of the Lord.” 
phon. (From “ The Bangor Pontifical.”) 2d. 
AYLEY, CLOWES.—‘“ Bless thou the Lord.” 


Anthem. For Soprano (or Tenor) Solo, Quintet, and Chorus. 
yi 450. Novello’s Octavo Anthems.) 4d. 


“LARE, EDWYN A.—‘“ Thanks be to God.” 


Easter Anthem. For Four Voices. 4d. 


IELD, ALFRED L.—‘ oe the little children.” 


Anthem, For Four Voices. 


OSTER, MYLES B. = The Story of the Cross.” 


For Voices and Organ. With Short Interludes, giving oppor- 





Magni- 
The 


Anti- 


tunity for meditation. The words written by E. Monro. (No. 457. 
Novello’s Octavo Anthems.) 3d. 
LOYD, C. FRANCIS.— ‘Lead me, O Lord.” 


Anthem. For Tenor Solo and Chorus. 3d. 
I LASSG, ORLANDO. —‘“ Tristis est anima 


mea,” Motet. For Five Voices. s.A.1.T.B. Edited from 
“ Selectissimez Cantiones”’ (Niirnberg, 1561), by W. BARCLAY SQUIRE. 
(No. 32. The Bach Choir Magazine.) 6d. 


AVISON, mee” —‘*Nymphs and Shepherds.’ 


Glee. For a.t. B.B, 


RIEDLANDER, ARTHUR M.—*“ Life’s Work.” 
A Four-part Song. The words taken from “ Mehayil el Hayil.” 
For use in Schools, Religion Classes, and Homes. Music in both 
Notations, 3d. 





DURING THE LAST MONTH—continued, 
ACPHERSON, CHARLES.—‘ There sits a bird 


on yonder tree.” Glee. For Five Voices. A.7.7.B.B, The 
words written by THoMAs INGoLpsBy. 6d. 


hepa TAU, HERBERT W.—“ Dickory, dickory, 


dock.’ Senses Trio. For Female Voices. (No. 297. Novello’s 





Octavo Edition of Trios, Quartets, &c., for Female Voices.) 34, 


TREABBOG, L.—‘ Hymn to Nature.”’ Solo and 
Chorus. For Female Voices. (No. 296. Novello’s Octavo Edition 
of Trios, Quartets, &c., for Female Voices.) 3d. 


OURS, B E RTHOLD.—“ Little Coquette,” 
Ballad. Written by Rea. 1s. 6d. 
CALEIN, J. BAPTISTE.— Festal March, 


Arranged for Orchestra by Battison Haynes. 1st Violin, 6d,; 
2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 


RAINGER, A. F.—March. For Pianoforte (or 
Organ). 2s. 


N OVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaueur. 


NOVELLO’S SCHOOL SONGS.—Book 18. 
by ARTHUR RICHARDS, 3d. 
— Bookig. Five Two-part Songs, by RoLanp Rocers, 4d, 


ROBERT COCKS & COVS | 
New and Standard Publications 
PASTORALE in E, for Organ. By Epwin HY 


LeEMARE. Is. 6d. net. 


Six Vocal Dances, 














OCCATA in E flat. By Firippo Capocct. 2s. 6d, 
net; and ROMANCE in D flat. By Epwin H. Lemare. 2s, net, 
Nos, 3 and 4 of THE ORGAN RECITAL SERIES, 


HE BURLINGTON VOLUNTARIES— 

SHORT ORIGINAL VOLUNTARIES, by Organists of the 

day, suitable for American Organ, Harmonium, or Organ, for either 

Church or Home use. Ten Books, each 1s. net. Other Books in 
preparation. 


‘THE BURLINGTON SERIES of MODERN 
CHURCH MUSIC. 








No.1. Benedicite in B flat ie .. Edwin H. Lemare net 3d. 
» 2 Benedicite in C .. Arthur E. Godfrey ,, 34. 
» 3 Three Kyriesanda Sevenfold Amen Arthur E. Godfrey ,, 3d. 


» 4. Morning and Evening Service in F, complete 
dwin H.Lemare , 2. 
Or, singly: Te a 4d.; Jubilate, 3d.; Benedictus, 4d. ; Communion, 
- Magnificat and Nunc dimittis, 6d. 


No. 5. Comming the Bar (Kellie), for Tenor Solo and Chorus 
Edwin H. Lemare 6d. 
» 6. Pater Noster Edwin H. Lemare 34. 
» 7 Rend poo heart, for Baritone Solo and Chorus. (Anthem 
for Len .. Arthur E. Godfrey 44. 
res: lh moe and Nunc dimittis i inD Frank L. Moir 44. 
» 9 Six Kyries .. : ne ee Edwin H. Lemare 4d. 





OW TO ACCOMPANY. A GuIDE TO THE 
ARTISTIC ACCOMPANIMENT OF ANY MusIcaL Composition, 
FROM THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 
Works. 
Profusely illustrated with examples. Demy 4to, 153 pp. Paper 
cover, 4s. net; cloth, 5s. net. By ANNIE GLEN, Author of “ Music ia 
its social aspect,” &e. 
“The most experienced player, however well up to his duties, will 
learn much from this clever work,”—Daily News. 





MODERN METHOD SERIES :— 
EDWIN HOLLAND'S METHOD OF VOICE PRODUC 


No. 3. 
TION. Large 4to size. 186 pp. Paper cover, 4s. net; 
cloth, 5s. net 
» 5 DR. H. KEETON’S CHURCH AND CATHEDRAL 


CHORISTERS’ SINGING METHOD. Impl. 8vo sizé, 


73 pp. Paper cover, 2s. net ; cloth, 3s. net. 
Sagat KELLIE’S NEW SONGS. 


.. Words by Mowbray Marras. 
. Words by Arabella Romilly. 
. Words by Herrick. 
.. Words by Mowbray Marras. 
. Words by “ Anon.” 
:) Words by Charles Kingsley. 
. Words by Oscar Wilde. 
. Words by Tennyson. 
Words by Wordsworth. 
+. Words by Longfellow. 
. Words by Clifton Bingham. 
.. .Words by Ernest Pertwee 
.. Words by F. E. Weatherly. 
Words by Clifton Bingham. 
.. Words by Mowbray Marras 


Each 2s. net. 


— 








Eileen Carew .. 

Two Years Ago 

The Shepherd to his Fair One 

The City of Night ‘ 

I had a Flower 

My Fairest Child 

Oh, Beautiful Star 

Crossing the Bar - 

Let other Bards of Angels sing 

The Boy and the Brook i 

Had I the Magic Powers 

Ronald Ray .. 

She is thinking of you. ae 

Whatever wind may blow .. 

Oh, Wondrous Joy! (Duet) 
Each Song in Two or more Keys. 
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ROBERT COCKS & COV’S 











CONTENTS. 


—- Page 
NEW AND STANDARD PUBLICATION S—continued. | The Drum Parts in Beethoven's Symphonies “s ef pa Sr 
2 ae From my Study (with Illustrations) .. es ‘a a <a ee 
HE CANDIDATES’ PRACTICAL SCALE fai Grieg, Reminiscences ee a 4 oe -. 89 
: 2 ccasional Notes .. * ee ; “2 ee - oft 
and ARPEGGIO HANDBOOKS. By Grauam P. Moore. | Facts, Rumours, and Remarks 

and , sa 5 7 " a ar ee a ia na “ -- 4 
Compiled in strict accordance with the Syllabus of the Associated Board Royal Choral Society ae ne i rs oe ie -- 
of the R.A.M. and the R.C.M. 7a ws London Symphony Concert “ & - ei ee ae 
Book 1. For the Local School Examinations, lower division. 1s. net. | The Bach Choir — .. ‘a aa cP wa ne es +“ 7° @ 
. Higher division. 1s. 6d. net. | ahs Monday and Saturday Popular Concerts Pe oe ¥e 2 ee 
M 3. For the Local Centre Examinations, junior grade. 1s.6d.net. | Royal Institution .. wa on ica ay a a oe 
4. Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. | Musical Association we aa a Py ica wa a ae 
“Cannot fail to be of the greatest utility.’—Daily News. Gresham Lectures .. oe ~ ay ae ve = c< an 
- a Society of Musicians “us a ae ae <= ae 
J +R y TR’S ®) NGS. | Royal College of Music .. me iis Fe: «a aa os 100 
M4 DE VALERIE WHITE'S NEW SONGS Obituary.—Mr. Henry C. Lunn, &. .. cd + ea ++ 100 
Infinite Love .. Words by Dante G. Rossetti. Music in a ° ° or 
Douleurs Divines re ee Words by Emile Augier. ” Edin; age ts ee os aa “s ne -- 102 
(English Version by Eugéne Oudin.) . 2 bred =e a9 es] 8) Ws s “« 103 
Sij’étais Dieu _ Words by Sully Prudhomme. ” Fes all Re ss) we SS) se See? ae, See 
Ton Nom : Words by Sully Prudhomme. ” Fie = < : ‘ 103 
(English Version by Eugéne Oudin.) ” North rae tate * hs =< “9 «s <e 5 
Six Volkslieder (German and Engtish words) :— ” Wik M ‘4 Hs all ies = ms “ <a 
No. 1. Lebewohl. No. 2. Wanderlied. No. 3. Ich bin Dein. pe agama 42 8 5s ike) gai oa 
No. 4. In dem Garten. No. 5. Mailiifterl. No.6, Sonnen- ” ees ee os. ae + .e €s ee ‘* “ 

untergang. " — * ‘ “ a oe ia aa <2 
Each Song in Two or more Keys. Each 2s. net. Hew Anton for Easter—‘‘ Now is Christ risen.” John E. West 05 

= rr yeneral News (London or os me ee ce ae 
4) SERIES OF ARTISTIC SONGS. aa lO ee Se ee 
a pe Foreign Notes wa as re aa as ae oe «. 28 
(a) In dreams alone Words by May Gillington. | Correspondence ws ‘« =a oe oe aa o. Ie 
{ Words by Annette Baker. | Answers to Correspondents ne os es xe ae ao ES 


Music by Beatrice Parkyns. 2s. net. 
“Two vocal gems.” —Manchester Examiner. 
<a us “a ¢ Words by Shelley. 


((a) A Lament : 
V(DBAKCATOUG ue sete es Words by E. Oxenford. 
Music by Arthur E. Godfrey. 2s. net. ' 
Eight Settings of Words from Heine. By Frances Allitsen. In 
Four Sets, each 2s. net. 
The series to be continued. 
Each Song in Two Keys. 


SCHAIKOWSKY’S POPULAR OPERA 
“EUGENE ONEGIN.” 
SONGS (with copyright English words). Each 2s. net. 
“My Talent's not for Meditation” (Olga’s Song). 
“Had Ia Heart for Pleasures Homely ” (Onégin's Song). 
“At ev'ry age sweet Love is Master” (Prince Gremin’s Song). 
“T Adore Thee!” (Lensky’s Song). 
“ Sweet Star that Shinest”’ (Triquet’s Song). 
“Can this be Tatiana ?’’ (Onégin's Song). 
“The Sun returns ” (Lensky’s Song). 


ANTATAS, GLEES, DUETS, 


List post-free on application. 


(b) Spring _— Song 








and TRIOS. 


HE FAIRIES’ SPRING (An Elfin Legend). 
Cantata for Female Voices. By F. H. Cowen. Price 2s. 6d. net. 
Tonic Sol-fa Edition, ts. net. 
“Possesses an unceasing flow of sweet and spontaneous melody.” 
Saturday Review. ‘A graceful libretto.’—Era. 


SONGS. By Frances Allitsen, F. H. Cowen, 
Edward German, Arthur E. Godfrey, Lawrence Kellie, Oliver 
King, Franco Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo 
Mascheroni, Frank L. Moir, Emilio Pizzi, Maude Valérie White, &c. 


IANOFORTE MUSIC. By Beatrice Hallet, 


Isabel Hearne, G. Jacobi, Edwin H. Lemare, Walter Macfarren, 
Angelo Mascheroni, Graham P. Moore, B. Palmieri, Emilio Pizzi, &c. 


IOLIN and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 


EWLY-ENGRAVED EDITIONS of 
CLASSICAL MUSIC, ANCIENT and MODERN. 


STANDARD CLASSICAL PIECES. 169 numbers issued. 
“This series is one of the best musical publications of the day, 
highly to be recommended to Professors and Teachers.” —The Graphic. 
CLASSICAL MUSIC (New Series), selected, fingered, and edited 
by ADOLPHE ScHLOESSER, Professor, R.A.M. 72 numbers issued. 
Lists on application. 


6, NEW BURLINGTON ST., LONDON, W. 























MR. E. R. JESSURUN (Tenor) 
For Oratorios, Concerts, &c., address, 353, Clapham Road, S.W. 


MR. FRANK JOHNSON (Baritone) 
For Oratorios, Concerts, &c. Belgrave Rd., Dresden, Stoke-on-Trent. 
References kindly permitted to Dr. Swinnerton Heap, Birmingham. 








MR. CHARLES SIEBERT (Basso) 


For Concerts, Organ Recitals, &c. 
Address, 27, Lausanne Road, Hornsey. 


| Brief Summary of Country News es a <a ae « 
| List of Music published during the last Month “a ne oo 2g 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 











£ «ad 
Two Lines .. as Pr ee 030 
Three Lines ee a wa “a 034 
For every additional Line es ee 0 O10 
Half a Column 200 
AColumn .. 400 
A Page 710 oO 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 
SPECIAL NOTICE. 


To ensure insertion in proper position Advertisements should reach 
the Office ' 





| 
| NOT LATER THAN THE 


TWENTIETH 


| OF EACH MONTH. 








;" THURSDAY SUBSCRIPTION CONCERTS.— 
| The THIRD CONCERT will take place at the Princes’ Hall, 
| Piccadilly, on THurRspay, February 1, at 8.30 p.m. First Part (Raff). 
| Instrumentalists: Messrs. Septimus Webbe, Otto Peiniger, and Hans 
Adolf Brousil. Vocalists: Miss Minnie Robinson and Mr. William 
Nicholl. Accompanist: Mr. Arthur Godfrey. Stalls, 7s. 6d.; admis- 
sion Is., at Chappell’s, Stanley Lucas’s, and the Hall. 


MASTER ERNEST TOY (Violinist) 


The World says: “ Violin playing truly marvellous in a boy of only 
ten.”—(IMPERIAL INSTITUTE CONCERT.) 

The Bristol Mercury—Cotston Hatt Concerts.—“ Master 
Ernest Toy was honoured with a demonstration of great enthusiasm. 
A great part of the audience broke through all restraint and shouted 
for an encore with vociferous insistency.” 

For Concerts, &c., please address, care of Charles Woolhouse, 
174, Wardour Street, London, W. 


| MADAME MINNIE JONES (Soprano) requests 


| that all communications respecting Concerts, &c., be addressed 
| to 30, Farrant Avenue, Wood Green, N. 


| ISS BLANCHE SMITH (Contralto), Pupil of 


| Mr. David Strong (Guildhall School of Music), seeks an Engage- 
|ment on Sundays. Address, 52, Greek Street, Soho, W. 


R. and MRS. HENRY BEAUMONT (Madame 
| Adelaide Mullen). For Concerts or Opera. A number of 
Northern towns booked. Write for dates en route, 59, Elgin 
Crescent, W. 























R. W. CARTLEDGE-WHITE (Tenor) begs to 

announce his CHANGE OF ADDRESS to 7, Guildford Road, 

South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 
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ING’S COLLEGE, CAMBRIDGE.—There will 

be a COMPETITION for a BASS CHORAL SCHOLAR- 

SHIP on March 15, 1894, value £90, for three years. For further 
information, apply to The Dean. 


R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Summer Term com- 
mences March 1. Director, Professor Dr. B. ScHoiz. Tuition 
is given by Frau F. Bassermann, and by Messrs. Director Dr. B. 
Scholz, I. Kwast, L. Uzielli, I. Meyer, E. Engesser, A. Glick, G. 
Trautmann, and gd Friedberg (in Pianoforte) ; Mr. H. Gelhaar (in 
Organ); Professor H. Heermann, Professor Naret-Koning, and F, 
Bassermann (in Violin and Viola); Professor B. Cossmann (in Violon- 
cello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in Flute); 
R. Mins (in Oboe); L. Mohler (in Clarinet) ; F. Thiele (Fagotto) ; 
C. Preusse (in Horn); I. Wohllebe (in Trumpet); Kammersanger 
Dr. G. Gunz, C. Schubart, and H. M. Scholz (in Singing); Director 
Dr. Scholz and Messrs. I. Knorr and E. Humperdinck \in Theory and 
gy, yea E. Humperdinck (Partiturspiel and Instrumentation); 
Dr. G. Veith (in German Literature); Mr. K. Hermann (in Declama- 
tion and Mimics); Frl. del Lungo (in Italian Language). The Fee 
for the Special Branch and necessary accessories is 360 marks; for 
the Finishing Classes, 450 marks per annum. Applications to be made 
to the Direction of Dr. Hoch’s Conservatoire. 


ANTED, a TENOR, ALTO, and BASS, for the 


choir of St. Peter’s, Great Windmill Street, W. Apply, by 
letter, to Vicar, 4, Cockspur Street, S.W. 


ENOR. Good Reader and Soloist. Thursday 
practice and usual services. Salary, £15. Church near Willesden 
Green Station. Full particulars to H., Sim’s Library, High Road, 


Willesden Green, N. W. 
ADY ORGANIST, DISENGAGED after Easter. 


()8GANIST W ANT ED, after Easter, for Clacton- 
Gregorian or Anglican Choral Celebrations, &c. Address, 
N, 359, at Shelley’ s, 38, Gracechurch Street, E, Cc. 

















on-Sea. Salary, £25. Address, The Vicar. 





ORGANIST and CHOIRMAST ER, accustomed 
to Cathedral and Parish Church Services, desires APPOINT- 
Highest references. Ex-Deputy at Cathedral. Good 
Alpha, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


MENT. 


Churchman. 

£50 OFFERED for good ORGAN APPOINT- 
MENT, by experienced Conductor, Organist, Diplomé, &c. 

Cathedral experience. Replies, in strict confidence, to Cantor, Messrs. 

Novello, Ewer and Co., 1, Berners Street, W. 


HOROUGHLY good TUNER WANTED, for 
Country connection (permanency). Factory experience, with 
knowledge of American Organs and Harmoniums. Single man pre- 
ferred, between 25 and 30. Address, Klitz’s Music Saloon, Lymington, 
Hants; and, 26, Hanway Street, Oxford Street. 














\ KJANTED, a Young Man, as IMPROVER to the 

Tuning and Repairing of Pisene and American Organs. Age, 
wages, references, and C.D.V., to Yorkshire, Messrs. Novello, Ewer and 
Co., 1, Berners Street, Ww. 


IANO TUNER to the TRADE.—Disengaged 


two days a week. Thoroughly experienced. ——— refer- 
ence. W.H. , care of 2, Somerfield Road, Finsbury Park, N 


‘ KVANT ED, for the Country, an saan 

PIANO T UN ERand REGULATOR, understanding American 
Organs. Permanency. Good salary and commission. Apply, by letter 
only, stating full particulars and references, to Mr. Justin Browne, 
237, Euston Road, London. 


\WWANTED, TEACHER of the P. G. CHEVE 


Musical Notation. J. Geo. Morley, Harp Maker (from 
Erard’s), 6, Sussex Place, South Kensington Station. 


RGANS.—A new Two-manual and Pedal 


ORGAN. Tubular pneumatic to pedals. Fine rich tone and 
first-class workmanship. Also several Church and Chamber Organs. 
Gas and hydraulic engines. Space wanted, Henry Speechly and 
Sons, Organ Works, St. Mark’s Road, Dalston, N.E. 


UETS on TWO PIANOS.—Advertiser would be 


glad to meet with Pianist for weekly practice of above at Adver- 
tiser’s residence. Professional and good reader preferred. Address, 
Duets, Mr. Blewett, Chemist, James Street, Westbourne Terrace, W. 


Fast ER ANTHEMS. S._ By Dr. Cuarces Vincent. 


I KNOW THAT MY REDEEMERL LIVES. Price 3d. Full Anthem. 
Just published. 


VERY EARLY IN THE MORNING, 
for Tenor and Bass. 


ALLELUIA! ALLELUIA! 























Price 4d. Containing Duet 


Price 2d. Easy full Anthem. 
HE PASSION OF JESUS. Price 2d. 


A sequence of Hymns by the Bishop of Exeter. 

Passion Week. Set to music by Dr. CHARLES VINCENT. 

Specimen copies free, on application to Dr, Vincent's Publishing 
Office, 139, Oxford Street, London, W. 





Suitable for 


’ 





NEW FOREIGN PUBLICATIONS, 





JOSE 





8d, 
CORNELIUS, P.—Album of Twenty-one Songs. German pr 
English words 40 
DE = GELIS, G. —Menuet and Gigue. For Violin and Pam 
ort «> OM 
DE LA FAGE.—Mass (F major). In Two Parts :— So 
Vocal Score +. Met 2 6 
DUBOIS, oon —Poémes ‘Sylvestres.. “For Pianoforte :— 
No. L’Allée solitaire ee os ee ee oo 40 
_ : Les Myrtilles .. ee oe “  aegng 
» 3- Les Bucherons ‘ss es eR 
» 4 Lebanc de mousse .. ie “se oo oe REO 
» 5» La source enchantée.. ae oe . -comlileae 
6. Danse rustique vy és oe « 40 
FESSY, A—Mass in F, In Two Parts. Vocal Score .. net 30 | 
FABIAN, J.—Romanza. For Violin and Pianoforte. Op. 12.. 4 9 


FLUGEL, G.—Elégie and Fuge (A flat major). 
Ds T10' co cA ae ° ag ee ee oe . 
GIESSING, A.—Scale Studies. For Violoncello ie ae 
GLAZOUNOW, A.—“In modo religioso.” Quartet. For 

Wind Instruments (Trumpet, Horn, and Two Trombones). 


For Organ, 


~> 
° 


Op. 38 :— 
Score and Parts .. .. + rye. 
GODARD, B.—Berceuse de “Jocelyn.” Pour Chant, sina 
et Violon ou Violoncelle 6 0 


GOUNOD, CH.—Messe Bréve, No. 7 (Cc major). Four Parts:— 


Vocal Score ° oe =Net 40 
GUILMANT, A. —Transcriptions. For Organ on 
Bizet, G. Berceuse et Duo.. oo ee <o ehiee 
Duranp. Feuillet d’Album .. ae oe co oe 40 
Goparp, B. Solitude.. ae fa se oo «© ar 
eS Idylle .. on oe oe «20 
Lato, E. Romance .. oe ee oo oe 40 
Sarnt-Sazns. Marche heroique oa oe ee net 30 
Hymne a Victor Hugo .. so gp 8 
JAN SSEN, P.—Toccata (G major). For Organ .. ° 40 
LENORMAND, R.—Trio (G minor). For Pianoforte, Vio, 
and Violoncello. Op.s0 4. t 10 0 
yee A.—‘ Une tabatiére a musique" (Valse badinage 
0 
LOW. Je —Tivo Pianoforte Duets. Op. 569 ’ 
. Romanza. No. 2. Echo of the Chimes .. each 3 0 
wena CH.—Grand Trio Original. For Harp, Violin, 
and Violoncello. Op. 139 net 10 0 


PAZETTI, P.—‘ Souvenir 4 la Suisse.” Fantasia. For Violin 6 0 
PETRI, H. —Three Fantasias. For Violin and Pianoforte .. 10 0 
PILOT, A.—“ Messe des rois mages” (on ancient Noéls). For 
Three Men's Voices (and Two Sopranos ad /ib.), with Organ 
(Oboe and Bass, or Oboe and Strings ad lid.). Vocal Score 
net 
POPP, W.—Twelve Trios. For Pianoforte, Harmonium, and 

Violin (or Oboe or Flute) :— 
No. 1. Kreutzer. Sonntagslied * 
2. “A Night at Granada ” ast selection) 
3. BEETHOVEN. “ Creation’s Hymn” i oS 

4. Hanpvet. “Rinaldo.” Aria .. 

5. MENDELSSOHN. Aria from “St. Paul” 
» 6 Mozart. “The Violet” 
7: 
8. 
9 
Oo. 
i; 


a 
o 


Kreutzer. “A Night at Granada” (and selection) 
“Orfeo.”” Selection.. ‘ a 
“ Zemire and Azor.” Romance .. 
“ Gipsy Life” a ee 


GLuck. 
. SPOHR, 
ScHUMANN, R. 
WEBER. “’Mermaid’s Song ‘ 
2. ScHUBERT, F. Scherzo from a Rosamunde” és 
RAFF, ‘i i Pring For Violin and Pianoforte. Op. 210, No.2 
— Gavotte and Musette. For — and Pianoforte. Op. 210, 
Od 46 
SAINT-SAENS, C. -_— Nes, 
forte :— 
No. . Meditation. No.2. Sarabande each net 2 0 
Rigaudon oe aes « a 
SCHARWENKA PH.—Polish Dances. For Orchestra:— 
Parts ie r net 8 
Full Score oe oe » 4 
6 
0 


oo 
» ‘I 
I 


WEwWEEEEWWWWWWw 
eceococeoococoeo oe ceo 


o 


For Violin and Piano- 


oe o- oe oe 


—— Festival Overture. For Orchestra — 
Full Score os ee oe oe eo» net 
Parts a a a os | Tee 
SCHRODER, CARL, ~The ‘Pleces. For Violoncello and 
Pianoforte: — 
No.1. Allegro di Sonatina .. 
e 4 Stiick im Volkstan .. = oe ee 
Lied ohne Worte as ae es en 
SEITZ, F is pupils" Concert” (“Schiiler Conzert’ 0 oe! 
No. 1. (3rd Position) D major. For Violin and Pianoforte 
- 4 (1st Position) G major. For Violin and Pianoforte 
(3rd Position) G minor. For Violin and Pianoforte 
THIFRIO‘, A.—Octet (B major). For Two Violins, Viola, 
V ioloncello, Double Bass, Clarinet, Horn, and Bassoon. 


Op. 62 :— 
" net 17 0 


Parts oe oe . 

VIARDOT, P.—Etudes caprices. For Violin}. . met 5° 

VOGT, G.—Adagio religioso, For Two Oboes and English 
Horn, or Two Clarinets in B flat and Saxophone Alto in 


3 flat :— 
et 1 6 
ni 6 


Score 
Parts 


Sold at half. price, ify not ini net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE 


MUSICAL TIMES 
HANDEL NUMBER 


ARTICLES BY 


JOSEPH BENNETT | A. J. HIPKINS 
Ww. H. CUMMINGS | DR. A. H. MANN 


SIR WALTER PARRATT 
&e. 


WITH NUMEROUS ILLUSTRATIONS 
CONSISTING OF 


PORTRAITS, VIEWS, &c., FAC-SIMILES OF MUSIC AND 
LETTERS OF GREAT INTEREST, HITHERTO 
UNPUBLISHED. 


PRICE SIXPENCE. (Postrace, 14d.) 


OPINIONS OF THE PRESS. 


“Following those attractive extra numbers of The Musical Times 
that are devoted to Beethoven and Mozart respectively, there has 
just been issued a number dedicated to memorials of Handel, begin- 
ning with a eulogy in Mr. Joseph Bennett’s most admired style... . 
isfilled with matter of great interest. Sir Walter Parratt and Dr. 
A. H. Mann write on the autographs at Buckingham Palace and in the 
Fitzwilliam Museum respectively; Mr. W. H. Cummings describes 
the admirable set of illustrations, which include a number of portraits, 
and several interesting fac-similes ; Mr. Hipkins gives the details of 
the master’s harpsichords. The Queen has permitted Hudson’s por- 
trait,a page of the score of ‘ Jephtha,’ and a signature to be repro- 
duced, and a fac-simile is also given of the ‘wonderfully-interesting 
page from the Fitzwilliam sketch-books, containing the first idea of 
Hewas despised’ and the ‘Amen’ chorus.”—The Times. 

“The handsome ‘ Handel’ Supplement will certainly prove of great 
interest to amateurs.”—Daily News. 

“.,. The number is handsomely illustrated with a profusion of 
admirably-executed portraits, caricatures, and fac-similes.’—Daily 
Graphic. 

“,.. is full of good things. It does the utmost credit to its com- 
pilers, and is worth a good deal more than the sixpence that is asked 
for it."—Sunday Times. 

“.,. is not only readable, but valuable.”—A thenaum. 

“... Praise is due to Messrs. Novello for publishing this interest- 
ing work at a price which puts it within reach of the poorest student.”— 
The Observer. 

“,.. containing special articles upon the most popular of all com- 
posers in this country, numerous portraits and fac-similes.’—Weekly 
Dispatch, 

“...An admirable series of remarks on Handel and his genius, 
adored with twelve excellent likenesses of the great musician, copied 
ftom original portraits.”—The People. 

“... Is full of interest to those who reverence the genius, and love 
the music of the great Anglo-Saxon composer. .. . The production 
and printing of this most interesting brochure reflect the greatest 
tredit on the house of Messrs. Novello.”—Musical News. 

7 +++ Is full of valuable matter connected with the great composer’s 
history."—Dundee Advertiser. 

“... Contains several most interesting articles on the great 
master... . also many portraits and interesting fac-similes. .. . The 
dumber is readable and very valuable, and will, no doubt, find its way 
into the hands of all musicians.”—Ivish Times. 

2 tee The number is rich in illustrations, chiefly portraits, besides 
icsimiles of his handwriting and compositions.” —Liverpool Courier. 

-+. Contains some excellent new contributions to the literature 
of the Saxon composer’s life. Sir Walter Parratt’s article on the 
Handel autograph scores at Buckingham Palace, Dr. A. H. Mann’s on 
the Fitzwilliam manuscripts, and that of Mr. A. J. Hipkins on the 
‘ongenial and familiar subject of the Handel harpsichords are pecu- 
larly interesting and instructive. . .. well furnished with pictures, 
Portraits, letters, and fac-similes.”—Manchester Guardian. 


Forty-second Annual Issue. Now Ready. 


HE MUSICAL DIRECTORY, ANNUAL anpb 
ALMANACK, For 1894. 
ConTENTS: 

Names and Addresses of the Profession, Traders, Tuners, &c., in 
London and the United Kingdom. List of the principal Concerts and 
Works performed. List of New Music, Obituary, and other important 
information. 

Price, in paper cover, 3s.; by post, 3s. 3d. 
~ COU 4&3 a 4s. 3d. 
RuDALL, CarTE and Co., 23, Berners Street, London, W. 


INSTRUCTIVE EDITIONS by H. GERMER. 


COLLECTION OF FAVOURITE COMPOSITIONS FOR 
PIANOFORTE DUET. By BeEeTHoveEN, SCHUBERT, and ScHvu- 
MANN. Price 2s. 6d. ‘‘The best medium for teaching ensemble 
playing.” 

SELECTED PIANOFORTE WORKS. By Mozart. 17 Sonatas, 
6 Sets of Variations, 3 Fantasias, 3 Rondos, 1 Allegro and 1 Adagio. 
In progressive order. Prices: Vol. I., 2s.6d.; Vols. II. and III., each 3s. 
Mus. Wochenblatt (Leipzig): ‘‘This academic edition of H. Germer 
deserves to be in the hands of all good and serious pianoforte players.” 

ALBUM OF SELECTED COMPOSITIONS from the Piano- 
forte Works of ScnuBEert, FieELD, MENDELSSOHN, SCHUMANN, and 
Cuopin. Price 2s. 6d.; bound, 3s. Klavierlehrer (Berlin): “ Highly 
to be recommended for teaching purposes.” 

London and New York: NoveLLo, Ewer and Co. 


GOUNOD’S ORGAN PIECES. 








1. The King of Love a .. Arranged by Dr. C. Steggall. 
2. Gloryto Thee .. as a ‘a Fe 
3. The Peace of God aa oe i. Dr. Wm. Spark. 
4. For ever with the Lord.. iat et - 
5. An Evening Lullaby is ae 


Each 2s. net. 
London: PuHILurps and PaGE, 8, Oxford Market, W. 


IME.—A Short Treatise on TIME, by FRANK 

Man ty, I.S.M. Dedicated to Sir JosEpH BarnBy. Patronised 

by the ieading Members of the Musical Profession. Testimonials 

from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. 
Price 6d. London: F. Pitman, 20, Paternoster Row, E.C. 





‘THE OLD FOLKS AT HOME. Popular Ameri- 


can Melody with vocally-imitated Banjo Accompaniment. 
Arranged for T.T.B.B. and Tenor Solo, by T. BLacksHaw. Price 2d. 
London: Weekes and Co., 14, Hanover Street, W. 


ALE of MUSIC.—zos. worth of Songs, Dances, 
Pieces, &c., for 1s.; post-free, 1s.3d. THomAs Cook, Beethoven 
House, Croydon. 


(ress LIBRETTO for DISPOSAL (Story of 
world-wide fame); also words for Cantatas, Part-Songs, and 
Songs on new and attractive subjects. Numerous assignments recently. 
Lyrico, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


TWENTY-FOUR SONGS 


WITH PIANOFORTE ACCOMPANIMENT 


P. TCHAIKOWSKY, 


Selected, and translated into English, by Lapy MACFARREN. 














CONTENTS. 
None but a lonely heart. 
What torment, what rapture! 
A heavy tear. 
Why so pale are the roses ? 
This only once. 
The song that you sang long ago. 
What matters? 
The sleep of sorrow. 
Know’st thou the land? 
» 10. Canary bird. 
. The Czar’s drinking house. 
. Invocation to sleep. 
. O never leave me, sweet friend. 
. Mother dear, oh, was I born? 
. No, whom I love I will not name. 
Why ? 
» 17. No, I have never loved. 
» 18. No tidings came from thee. 
» 19. Sweet maid, give answer. 
», 20. Spanish Serenade. 
» 21. The dawn of spring. 
» 22. The tapers were flashing. 
» 23. Oh, would you but for one short hour 
» 24. If thou wilt hold my heart secure. 


OY ANE YL PH 


“oH 
NH 


toe 
Aunt w 


Price Two Shillings and Sixpence. 





LONDON & NEW YORK: NOQVELLO, EWER AND CO. 


London and New York: NovELLo, Ewer and Co. 








128 


THE MUSICAL TIMES.--Fesruary 1, 1894. 





JUST PUBLISHED. 


NOVELLO, EWER AND 


No. 
Epirep By SIR JOHN STAINER. 


MUSICAL 


A PRACTICAL GUIDE TO THE STUDY OF THE 
RUDIMENTS OF MUSIC 


]. FREDERICK BRIDGE 


MUS. DOC., OXON. 
Organist and Master of the Choristers of Westminster Abbey ; Gresham Professor of Music. 


EXTRACT FROM PREFACE. 
This little work is designed to present, by means of a series of short lessons, in which manual 
exercises are the leading feature, an attractive and expeditious method of learning the simpler rudiments 


of music. 


PRICE TWO SHILLINGS. In Paper Boards, Two Shillings and Sixpence. 


CO.’S MUSIC PRIMERS. 


43- 


GESTURES 








OPINIONS OF THE PRE 


DAILY TELEGRAPH. 


No little amusement was created last evening by the spectacle of a | 


number of Dr. Bridge's choristers crossing the platform with measured 


tread while enunciating the notes of the scale in any key desired. All | 


the “ Gestures” were duly illustrated in this way, and their simplicity 
was thus effectually brought home to the minds of the audience... . 
Dr. Bridge's ‘‘Gestures” will facilitate the learning of the “ru 


ments” by young pupils. 
STANDARD. 


Dr. Bridge afterwards proceeded to put near a score of choristers 


from Westminster Abbey through musical gestures—twenty-three in 
all—and with their assistance he abundantly demonstrated his simple 


but effective method. 
. DAILY NEWS. 

Professor Bridge, organist of Westminster Abbey, has just written 
for Novello’s ‘‘ Music Primers” an interesting account of how the 
Abbey choirboys are taught in class by means of ‘‘ Musical Gestures.” 
The shapes of notesand the rests are shown by various positions of the 
fingers and arms, the tones and semitones by steps and half steps, and 
so forth, there being twenty-three ‘‘ Gestures,” each illustrated by the 
picture of an Abbey boy in the act of performing it. 
Abbey the juniors have long practised the rudiments by means of this 
ingenious device, and Professor Bridge enthusiastically declares the 
boys prefer the music game to cricket. Heis now publishing the book 


mainly for use in the nursery, for school classes, and for country | 
| 


choirs. 


MORNING POST. 


With the aid of the Westminster Choristers, who were in attend- 
ance, Dr. Bridge ran through the whole set of lessons, and the pro- | 


ficiency of the boys and the ingenious and amusing gestures and 
rhymes employed occasioned hearty applause and laughter. The 
whole time occupied by the lecture and the practical exposition of the 
method was only just over an hour. 


DAILY CHRONICLE. 
Judging from the illustrations, vocal and physical, shown by the 
choristers of Westminster Abbey, the invention should be of immense 
service to country choirmasters. 


MORNING LEADER. 

. . . Bids fair to winimmortality in the grateful recollection of future 
generations of children. 
the rudiments of music to children, a system which, in his own words, 
“combines physical training with musical training.” By Dr. 
Bridge’s system—one of the very greatest ingenuity—you enlist a 
child's love of exercise and movement in aid of his musical studies. 


ST. JAMES’S GAZETTE. 
Like most good inventions, its simplicity is its chier merit. 
save the instructors and pupils alike many a weary half-hour. 


ECHO. 

The ingenious manual devices by which these highly-trained lads 
represented the duration of notes and their position and the various 
written signs of music, beat time double, triple, and quadruple, sang 
and stepped the scales, and explained the meaning of the gestures, in 
their natural voices, and not in stupid monotone, were as novel as they 
were pleasing, and were evidently as much enjoyed by the boys as the 
spectators, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


At Westminster | 


He has invented a new system of imparting | 


It will | 


SS. 


| SUNDAY TIMES. 


An expeditious method of learning the simpler rudiments of music 
by means of manual exercises. . . . Should be of much service in train- 


ing country choirs. 
FIGARO. 
| It is a very ingenious idea, and admirably suited for the nursery and 
also for training village church choirs and others. 


MUSICAL NEWS. 

The organist of Westminster Abbey has often something new to tell 
us, and as he is well provided with a set of chubby cherubs on whom 
experiments can be tried, we are not surprised at his putting fortha 
| new means of teaching youngsters the signs in music... . At the end 
| of the book are ten Vocal Exercises in rhyme, designed to impress 

upon beginners the rudiments of music. These are most cleverly 
constructed, and we advise choirmasters to get the book and make 


use of them. 
THE INFANT’S MISTRESS. 

This little manual is devised for the easier teaching of the rudiments 
| of music (Staff), and we can assure our readers that nothing simpler in 
the way of learning the value of the notes can be desired. . . . That the 
doctrines put forth are sound, Dr. Bridge’s name is a guarantee of, and 
the printing and general get-up of the book make me wonder thatit 
can be put forth at such a moderate price. 


BOARD TEACHER. 
A successful attempt to ground young children in the Rudiments of 
| Music by the aid of a species of Musical Drill. It should be in usein 
all schools where the Staff notation is taught. 
WESTERN DAILY MERCURY. 

As a Primer pure and simple, it must be given a very high place ina 
list of some remarkable books. Dr. Bridge’s endeavour has been 
to prepare a practical guide to the study of the rudiments of music, 
and he has succeeded in making it eminently practical. . . . Dr. Bridge 
has made a liberal use of manual exercises, and I anticipate a very large 
sale for the book. 

BRISTOL TIMES AND MIRROR. 

The directions and illustrations in the book are very clear, and by 
means of them itis evident that lads can quickly be taught the rud- 
ments of music intended to be conveyed. 


YORKSHIRE POST. ae: 

Dr. Bridge's system may be described as a sort of musical drill,in 
which the scholars’ gestures are ingeniously contrived to represent the 
various symbols used to express notes, clefs, rests, &c. In addition t0 
this, some vocal exercises, entitled ‘ Rudiments in Rhyme,” are well 
calculated to “impress upon beginners the rudiments of music, while 
exercising at the same time their voices.” 

LEEDS MERCURY. 

A portion of the Abbey Soprano Choir illustrated vocally the novel 
but simple scheme of Professor Bridge, and the proceedings, held ia 
| the City of London School, were followed with considerable interest 
| by a crowded audience. 
| GLASGOW HERALD. 
| A most ingenious little book. . . . The book is largely made up of 
| beautifully drawn diagrams and figures, which make the work of the 
| teacher plain. . . . A better method than that here laid down of driving 
the elements into boys’ heads could scarcely be imagined. 
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cee 
ANTED, a SITUATION as a PIANOFORTE 
* TUNER. Aged 23. Desires a permanent situation (to 
improve). Good piano and organ player. Good references. Apply, 
W. K., 945 Terminus Road, Eastbourne. 


OUNG MAN seeks SITUATION as PIANO- 
Y FORTE TUNER. Town or Country. Apply, Reynolds, 
Overstone, near Northampton. 


JANOFORTE TUNER (junior), aged 20, requires 
P SITUATION in Music Warehouse. Good pianist. Slight 
knowledge of sheet trade. D. Lee, jun, 173, Pentonville Road. 
a ee 
Paige rte seeks SITUATION as MANAGER 

or ASSISTANT in Music Trade. 8} years’ experience as 
Salesman—Pianos, Music, &c. 34 years’ entire Management of large 
Branch Establishment. Of good appearance and address. Photo and 
credentials sent on approval. Address, B. A. R., Novello, Ewer and 
Co., 80 and 81, Queen Street, Cheapside, E.C. 








ANTED, a SITUATION as SALESMAN in 

Pianoforte Show-room, London, Can tune, tone, and regulate. 
Ten years with leading West-End house as foreman and salesman. 
A.E. U., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, SITUATION in Music Depot, either 

as SALESMAN, ASSISTANT, or MANAGER. Thorough 
knowledge of Sheet Music, Catalogues, and Small Goods. Competent 
Bookkeeper. Could undertake management of Tuning Department. 
Seven years’ experience. Aged 27 (married). Exceptional references. 
Midlands preferred. Apply, Dresdina, Messrs. Novello, Ewer and Co. 


E-ENGAGEMENT REQUIRED, in a Music 
Warehouse, by a Young Lady, thoroughly experienced in all 
branches. Address, Z.S., care of J. W. Vickers, 5, Nicholas Lane, E.C. 


ANAGER (seven years’ experience) desires 

CHARGE of Head or Branch Establishment, or as Salesman, 

Traveller, &c. References and fullest particulars from W., 10, Alex- 
andra Grove, Chorlton-on-Medlock, Manchester. 


ITUATION WANTED, in Pianoforte Ware- 


house. Understands Sheet Music; plays piano and violin; some 
knowledge of tuning. F. H., Waterloo House, Canterbury. 


OME offered to STUDENT (Lady or Youth), 


with well-educated small family. Terms moderate. Madame, 
66, Gloucester Road, Kew. 


CHOOL of MUSIC.—There is a splendid OPEN- 
ING for a high-class SCHOOL of MUSIC in Putney. Two, 
three, or four rooms suitable for the purpose, with piano provided in 
each, can now be engaged at Mendelssohn House, Putney. These 
_— are situated in the centre of the best and busiest part of the 
igh Street, three minutes from the L. & S.W.R. Station, Omnibus to 
or from City every few minutes and District Railway Omnibus to or 
from Putney Bridge Station pass the door. Rooms vacant at Lady 
Day. Apply, Walter Phillips, Pianoforte Showrooms, Mendelssohn 
House, Putney. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three-manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


NEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour, At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN, with two Manuals, 19 stops, modern, 
built 1881. ORGAN, 12 stops, new; now building in Works. 
W.E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 


PEDAL ORGAN, by Estey and Co., for SALE, 



































FoR SALE, a three-manual Mason and HAMLIN 


ORGAN, with Hydraulic Blower. Apply, W. S. Hannam, 
4, East Parade, Leeds. 


FOR SALE.—CHAMBER ORGAN. 5, stops, 

hand and foot-blower, 24 octaves pedals (moveable). Price 
1 gs. Suitable for hall or organ student. Smith, 137, Markhouse 
fead, Walthamstow. 

0 be SOLD, in perfect order, a rich-toned 

AMERICAN ORGAN, in black American cherrywood case. 
Mare with fine swell and patent full organ; octave coupler. 
Far Mason and Hamuin. For full particulars and price, apply .o 
t. Abram, Linfield House, Church Road, St. Leonard’s-on-Sea. 








WO-MANUAL ORGAN (New).—Great Organ: 
Open Diapason, 56; Stpd. and Clarabella, 56; Dulciana, 44; 
Principal, 56; Flute, 44. Swell Organ: Open Diap., Grd. Bass, 56; 
Leiblich gedact, 56; Vox angelica, 44; Gemshorn, 56. Pedal Organ: 
Bourdon, 30. Couplers: Gt. to Pedals, Sw. to Pedals, Sw. to Gt., 
Swell Octave. Two Composition Pedals. Samuel and Twyford, 
Abbey Works, Montague Road, Dalston. 
ODERN Two-manual and independent Pedal 
ORGAN. Pedal Openand Bourdon, 16 feet ; C.O. pedal board, 
tubular pneumatic to same; 21 stops; pipes throughout. Bargain. 
Erected in church, £240; space required. Also Chamber Organ. 
Builders, Holdich and Ingram, 361, Liverpool Road, N. 


RGANS.— Two-Manual, £170; Two-Manual, 
£120; Student Model, £70; or reasonable offer. Room wanted. 
W. Richardson and Son, 13, Mostyn Terrace, Brixton. 


RGANS.—Two Manuals, 12 stops, full compass 

pedals, £85; One Manual, 3 stops and pedals, £30; also Organ 

Case, aged 103 years, supposed to be Masonic furniture. Haywood, 
179, Drummond Street, Euston. Established 1872. 


ASON and HAMLIN AMERICAN ORGAN, 


suitable for Church or Drawing-room. 20 guineas. Hire system 
terms arranged. Walter Phillips, Putney. 


EW or Second-hand AMERICAN ORGAN 

WANTED, for large Church. Give description, reference, and 

ore terms to Whitby. Address, Organist, 6, South Terrace, 
hitby. 


CC ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 
2 on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


ROADWOOD Short Horizontal GRAND 

PIANO, in fine condition; Italian burr walnut. 55 guineas. Hire 
system terms arranged. Upright Pianos from 10 guineas. Walter 
Phillips, Putney. 


RAND OLD VIOLIN for SALE.—Supposed age, 

two or three hundred years. Splendid wood and varnish. Maker 

unknown. Believed to be unsurpassed in beauty of tone and carrying 

power. Worth a fortune to virtuoso of power. Only such as prepared 

to pay a good price need apply. All communications treated confi- 
dentially. F. A. L., Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expénsive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


RGAN PEDALS for PIANOFORTES, from 


£6 15s. to £7 15s. Pedals and Action complete are supplied, as 
above, by the inventor, Wm. Chinnock Dyer, Beresford Road, 
Norbiton,S.W. Send post card for list, &c. $ 
RGAN PEDALS and ATTACHMENT for Piano- 
forte (Ainsworth's). £2 2s. Thomas Avery, 192, Sherlock 
Street, Birmingham. _ 
ORGAN STUDENTS SHOULD TRY 


RUMMENS’ 


Organ Pedal Attachment for Pianofortes 


AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 

Equal to Organ Practice. Testimonials from all the chief Organists 
of the day. 

PRICES FROM SIx GUINEAS. 

Write for particulars to H. J. RuMMENS, 47, Church Rd., Brixton, S.W. 


YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “ Perfect ’’ Prize Medal Engines are the 
best. 1B., Vernon Street, King’s Cross Road, London, W.C. 



































“TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


UNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 

Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 











(CHURCH ORGAN for SALE—Three manuals 
and (56 Notes), CC to G, and Pedals (30 notes), CCC to F. 36 stops 
¥ two spare slides on the Choir. Oak case, ornamental front pipes. 
tovil Parish Church, Somerset. Tenders invited. Apply to the Vicar 
and Churchwardens. 

MERICAN ORGAN for SALE.—Mason and 
¢ Hamin’s ueen’s Model, nearly new, in perfect condition. 
‘st £80; will sell for £50. E., care of Street and Co., 30, Cornhill, E.C. 
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MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 





London: B. WIL.IaMs, 19, Paternoster Row, E.C. 
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O STUDENTS.—For SALE, a PEDAL HAR- THE OLD FIRM. | - 


MONIUM, by Gitsert L. Baver and Co. 1 set of Bourdon 
reeds, with coupler, foot and hand-blower; in splendid condition. P CONACHER & CO 
° * 


Cash, £14. G.H. Richardson, Eildon Street, Barnsley. 
PLEYEL'S PEDALIER, with Broapwoop Organ Builders, ( 











é en ge. ong for = £10 each. ge Harp Maker 
rom Erard’s), 6, Sussex Place, South Kensington Station. 
. ; J W 
RGAN.—Two manuals and Pedals. Cheap.| OP RINGWOOD WORKS, 
G. Field, Organ Builder, 58, Erskine Street, Hulme, Manchester H UDDERSFIELD 
HURCH ORGAN for SALE. Good repair. sae 


Two manuals and pedals, 12 stops. Price 120 guineas. Real ae y 
bargain. Address, N. 333, at Shelley’s, 38, Gracechurch Street, E.C. HOPE JON ES 


EVISION OF MUSICAL COMPOSITIONS. ELECTRIC ORGANS 


Dr. Horton Allison, 68, Nelson Street, Manchester. TAKE LESS THAN HALF THE USUAL SPAC 

: = . < z ij E! 
GRADUATE of Balliol, Ack.C.M., L.Mus.T.C.L., GIVE INCREASED POWER AND VARIETY OF TONE! 

B.Mus. Oxon., is open to undertake EXAMINING or LITE- MAY BE BRACKETED ON WALLS OR SUSPENDED! 



































RARY WORK in connection with Music. E. W., 15, Ship Street, ve ee 
Oxford. OFTEN SAVE CONSIDERABLE EXPENSE ' 
: s =| ° , The Hope- Electric O Cc , Ltd, 
UTHORS’ WORKS Corrected, Revised, and|  Adéress The Hope-Jones Electric Ongan, Company, Ltd 
Scored by M. B., late Principal at a Continental Conservatoire. U) 
92, Percy Road, Uxbridge Road, W. THE UNRIVALLED 
R. G. HUBI NEWCOMBE (Author of “My ERA RD HARP 
heart’s delight,” Tosti; ‘‘ Dearie,” C. F. Lloyd; ‘‘ Whisper 
and I shall hear,” Piccolomini; ‘Through sunny Spain,” Tito “Th 


Mattei; ‘Arabian Serenade,” Milton Wellings; ‘ Lovelight,” FIRST AWARD 


Hutchinson) is always successful in adapting words to Composer's 
FOR BEAUTY OF TONE 


music. Penketh, Warrington. 
IANOFORTE and MUSIC BUSINESS for 
SALE. A.B. Z., Novello, Ewer and Co., 1, Berners Street, W. . RLD’ es FAIR 
OR SALE, an old-established PIANO and MUSIC THE WO S od fe 
; tae cr with a ae Tuning connection. House very 
pleasantly situated in fashionable town. B. Z., Messrs. Novello, 
Ewer and Co, 1, Berners Street, W. THE PROPER REPAIR OF HARPS. 
USIC and PIANOFORTE BUSINESS for| Messrs. Brak geet to rng ype gk Ae Fer public against 
; ; ; i i ki ting 
SALE.—To be sold by Private Treaty a Pianoforte and Music entrusting their Rte 60 NE RADUS OF UDR Re a eae 
Busines, established for nearly fly years in the North of Eenglan, | themselves to have been at some time associated with thei frm 
with excellent connections over the whole county. Further parti- | ™ aad i * eaggoons., ae te ae , ‘oh, 
culars may be obtained from Messrs. J. Watson and Son, Chartered | #™e a bag dag oretnalce ee Sc ee | 
Accountants, Carlisle. Offers in writing to be addressed to Mr. C. B. sand’ ant oth GREE TNC 
Hodgson, Solicitor, Carlisle. rard’s Harp factory. —— ’ 
In some cases representations are made that the materials 60, BE 
VI USIC.—A Lady or Gentleman (professional or | employed in the manufacture of harps by Messrs. i a 
otherwise) with capital can hear of an exceptionally favourable | Purchased by other. people. Messrs. Erard beg to 7 b at nel a 
INVESTMENT or PARTNERSHIP by writing to Entrepreneur, | OW or at any previous time have they supplied any of the materuls 
care of Gosden’s Advertising Offices, 17, Tavistock Street, Covent employed in the manufacture and repair of the aoe AT PRESENT 
Garden, W.C. USED. The material so referred to by unskilful repairers is 
——_ i invariably the DISCARDED STOCK belonging only to OBSOLETE INSTRU- 

O LET (over Pianoforte Warehouse).—PRIVATE | ments. : ai’ P 
ROOMS, with Pianos for Practice, 6d. per hour; Professional | __ The only really skilful harp workmen are those to be found 1 , 
use, Is. per hour; or day (six hours), 3s. 6d. For more than one room | Messrs. Erard’s factories in London and Paris. 

S. & P. ERARD, ROYAL PIANOFORTE AND HARP MAKERS, 
18, Great Marlborough Street, Regent Street, W. 























Sh ORGANISTS and CHOIRMASTERS.— |“ HE IDEAL” Violin “E” String for Artists 
Dinham, Blyth and Co., by their Auto-music process, print and Soloists surpasses all others for pure and true tone. 
(black ink) from 24 copies and upwards, Kyries, Services, Anthems, ¥ “ 
Songs, and every description of music at trifling cost. Specimens and | ¢<« HE IDEAL” Violin “ E” String is made from 
particulars sent free. _28, Fenchurch Street, London. Est. 1872, an entirely new kind of gut and is different to every other 
Auction Rooms specially for the Sale of Musical Property. make. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, » Ulan oR” ee tely 
J 7 ®) 4 el 
> Leicester Square, London, W.C,, hold SPECIAL SALES |’; HE IDEAL” Violin “ E” String is absolutely 
of MUSICAL INSTRUMENTS on or about the 2oth of every true and of a wonderful pure quality of tone. 
month. Sales of Musical Libraries, Music Plates, and Copyrights, er e P I 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may | ‘¢ HE IDEAL” Violin “E” String sample SINGL 
require. Valuations for Probate or Legacy Duty, or for Public or string sent free to Artists and Soloists on receipt of profes 
Private Sale. Terms on application. sional card. 


PARMGINICG. can Nai asian 2, RTT . 

(CASSOCKS.— 500 New, Tailor-made, all SiZ€8,] rrr TDEAL” Violin “E” String may be 

Black and Coloured, from gs. to £1. Also Surplices, from 3s. ; CARY, Manulac: 
Surplice, The Church Agency, Lombard House, E.C. obtained wholesale from ALPHONSE ’ 

7R The ~ - ——— | turer’s Agent, Clapham Junction, S.W. 

IOLIN STRINGS.—Send od. for samples of four mooie poe arhaiansioes 

best “E” Strings. Alphonse Cary, Clapham Junction, S.W. B O E KEL M AN S E D IT I O N 





A SELE 
































Fettow OF | 
NICHOLSON AND CO 4 | 
ane H’S FUGUES 
ORGAN BUILDERS, BAC S 
PRINTED IN COLOURS. : : 
PALACE YARD, WORCESTER. In this Edition the essential gg of each Fugue vies ia J 
: 5 3 Answer, Counter-subject, Episodes, &c., are each printe t . 
atadiianaiaaansanlpsaiaid colour, with a view to helping the Student to a clear understanding of 
Specifications and Estimates sent free. the structure and form of the composition. 
Saree ye ye Book E contains— Org 
ANIST OF | 





| D’AL MAINE’S . Vol. 1. Fugue 3, C sharp major. | Vol. . Aaa ay 
| ” . is ’ P 


» i. Fugue 4, C sharp minor. 


| PIANOS AND ORGANS Vol. 1. Fugue 1, in C. coon okt Bogue a1, in B At gt ] 





GREAT SALE. » 1 Fugue 7, in E flat. » 1 Fugue 22,in 
Dealers and Professionals specially invited. Price Two Shillings net each Fugue. 
. a ‘ ; 
Large Discounts to Trade and Profession. eS... 





Pavement, E.C 





H 

) ! 

Pal , . . 

D’ALMAINE and Co. eS years), 91, Finsbury Sole Agents for Greet Britain and the Colonies. LONDON | 
tl 
! 
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ESTABLISHED 1843. Just Published. 
— SHORT PRELUDES 


AND OTHER PIECES 


; | GEO. ROGERS & SONS’ CLAVIER 


BY 


PIANOFO RTES. JOHN SEBASTIAN BACH. 


Edited, with a short Preface, by James Hiaes. 


























fp takers to the Bonperor of Ressia.) ——_| is pene toe area pean remneranese 
E! NOBLE IN TON E. Price One Shilling and Sixpence net. 
‘ONE! | 
HANDSOME IN APPEARANCE. INVENTIONS 
td., IN TWO AND THREE PARTS 
—— UNRIVALLED FOR DURABILITY. FOR THE 
PS ions CLAVIER 
“The most PERFECT PIANOS of the day.” JOHN SEBASTIAN BACH. 
—e Edited, with a Preface, “ at nee of the several pieces, by 

8 PIA N O S Price One Shilling and Sixpence net. 
OH FOR INDIA AND THE COLONIES. London and New York: NoveLLo, Ewer and Co. 
RPS. WORKS BY F. DAVENPORT 
lic against ALSO YACHT PIANOS. (Professor of Harmony and oo at the Royal Academy of 
resenting usic). 
firm. In ee 


bls ELEMENTS OF MUSIC 
“1 GEO. ROGERS & SONS, | conta 


ELEMENTS OF HARMONY AND 





mattis | fo, BERNERS ST., OXFORD ST., LONDON, W. COUNTERPOINT 
ree Crown 8vo, 2s. 6d. : 
materials THE London: Lonamans, GREEN & Co. 
* PRESENT 





aes TWELVE TRANSCRIPTIONS 
ais! PARISH CHURCH re 





MAKERS TWO VIOLINS AND PIANOFORTE 
Y BY 
“rs CHANT BOOK 
i ALFRED MOFFAT. 
de from ASELECTION OF SINGLE & DOUBLE CHANTS Courenrs: 
very other I. Gewetes Pe a a a. oe 
| ARRANGED FOR THE DAILY PSALMS :ieao = =. ¢ se 
ysolutely 4. Prayer teas acd - eee aes Beethoven. 
TOGETHER WITH 5. Gavotta ‘a wa aa ae +3 ae -- Leclair. 
6. — ue rp “6 es a ‘ae aa —_— 
mple 7. ento .. ee ee oe e- ee es -- Handel. 
be SINGLE CHANTS For THE CANTICLES | 8. Arioso ag se “ee “ee. oe fee, “eee 
9. Bourrée aa < re a aa aa -- Handel. 
om 10, | pod Be “e os as va Pr a wa — 
11. Lento.. a re ‘“ a ve * ss uck. 
may 12, Menuetto... ee a ee = a -» Haydn. 








<— | Rev. Henry J. Bipper, B.D. ee 


p London and New York: Novetio, Ewer and Co. 
ELLOW OF St. JoHN’s COLLEGE AND VICAR oF ST. Gigs’, Oxrorp, | — See ee 


we ‘THE MUSICAL TIMES. | 
| J. VARLEY RosBeErts, CASES 

















rstanding . 

MUS. DOC., OXON., FOR BINDING THE NUMBERS For THE PAST YEAR 
minor. hteaist oF MAGDALEN CovvEcE AND St. Gires’ CuurcH, Oxrorp. VOL. XXXIV., 
» Are now ready, and may be had of all Musicsellers in Town and 

fat Country. 
B ati Price, IN PAPER Cover, ONE SHILLING. CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
CLoru, ONE SHILLING AND SIXPENCE. PRICE Is. 6D. 
Title-page and Index may be had gratis on application. 

10. LON Cases for the Volumes from 1877 (Vol. xviii.) can also be had 
S. NDON & NEW YORK: NOVELLO, EWER AND CO, London and New York: Novetio, Ewer and Co. 
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MUSIC FOR LENT. 











ANTHEMS, &c. 
*Allye who weep .. oe ..Ch. Gounod 3d. 
*Ave Verum (Jesu, Word ‘of God Incarnate) W.S. Hoyte 14d. 
Ave Verum (Jesu, Word of God Incarnate) a J. White 14d 
Blessed are they that mourn . ae A. W. Batson 3d. 
Blessed Jesu, Fount of Mercy .. Anton Dvorak 6d. 
*Come and let us return .. John Goss 3d. 
*Come unto Him .. . Ch. Gounod 2d. 
Come unto Me "M. Kingston 14d 
Come unto Me aie Stafford Smith 14d 
*Comfort, O Lord, the soul of Thy servant .. . Crotch 14d 
Daughters of Jerusalem. . 0 H.J. King 3d. 
Day of anger os i Mozart 6d. 
Distracted with care Haydn 4d. 
*Enter not "jetta ae Attwood 14d 
Flee from evil : W. J. Clarke 3d. | 
For our offences .. Mendelssohn 14d. | | 
*God so loved (“ Crucifixion’ \ J. Stainer 14d. | 
Grant, we beseech Thee.. J. Booth 14d. 
Have mercy upon me 7yJames Shaw 34. | 
Have mercy upon me .. C. Steggall 6d. 
Have mercy upon me i . J. White rAd. | 
He in tears that soweth .. 0 sis Hiller 14d. | 
*Incline Thine ear.. 3 =A is Himmel 14d. | 
*In Thee, O Lord .. B. Tours 3d. | 
In Thee, O Lord . Weldon 3d. | 
In Thee, O Lord . 5. Coleridge- Taylor 3d. | 
Is it nothing to you? ? (Two- -part Anthem) . M. B. Foster 2d. | 
I will cry unto God . . C. Steggall 3d. | 
Jesu, word of God .. John White 14d. | 
Like as the hart T. Adams 3d 
*Lord, for Thy tender mercies’ sake Farrant 14d 
Lord, for Thy tender mercies’ sake G. Rayleigh Vicars 14d 
Lord, I call upon Thee .. . West 14d 
Lord, on our offences “‘Meadclesoinn - 
Make mea clean heart .. .. _J. Barnby 3d. 
My God, look upon me .. J L. Hopkins 3d. 
O come near to the Cross . Ch. Gounod 8d. 
O day of penitence 6d. 
O have mercy upon me .. “Henry Leslie 14d 
OLambofGod .. aa .. G.E. Lake 14d. 
*O Lord, my God .. ‘)C. Malan 4d. 
*O Lord, my God .. oa S.S. Wesley 14d. 
O Lord, rebuke me not .. ° H. Lahee - 
O saving Victim .. : Ch. Gounod 4d. 
O saving Victim .. Berthold Tours 14d. 
*O Saviour of the world . John Goss_ 14d. | 
*Out of the deep . J. Naylor 4d. 
Out of the deep ic Ree disteiune 3d. 
*Rend your heart .. . cs a il Baptiste Calkin 14d 
*Seek ye the Lord . ae nee F . V. Roberts 3d. 
*Spare us, Lord most holy *° oe Es A. Sydenham 14d 
The sacrifices of God . me ee . Hugh Blair 14d. 
Think, good Jesu .. - se vn Mozart 6d. | 
Thus saiththe Lord. a a G. Garrett 6d. | 
*Turn Thee again .. - Attwood ad. | 
*Turn Thy face from my sins sn Rs 4S: 
*Turn Thy face from my sins . A. Sullivan r4d. | 
Turn Thy face from my sins C. Steggall 1/6 
Unto Thee have I cried. A George Elvey 3d. | 
Watch ye and pray "G. Rayleigh Vicars 14d. | 
Word of God Incarnate . .Ch. Gounod 3d. 5 


Anthems marked thus * to be had in Tonic Sol- fa, rd., 14d., and 2d. S| 


THE VERSICLES & RESPONS 
ST. PAUL'S CATHEDRAL 
(FERIAL USE) 


J. STAINER, Mus. Doc., 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 


CES and RESPONSES, with LIT ie 
According to TALLIS. 
ARRANGED FOR Four oes BY 
JOSEPH BARNB 
Price Rem nrog 
HE FERIAL RESPONSES, with LITANY.| 
Edited by | 
JOSEPH BARNBY. 
Price Fourpence. 
HE PRECES and RESPONSES, with LITANY. 
Set in Monotone. 
THE SIMPLEST ForM OF AN INTONED SERVICE. 


BY 
JOSEPH BARNBY. 
Price Fourpence. 
Fust Published. 
THE STORY OF THE CROSS. J. STAINER. 3d. | 
THE STORY OF THE CROSS. M.B. Foster. 3d. 


Words only, 1s. 6d. per 100; large type, 2s. 6d. Per 100, 








| es PRE 











LONDON & NEW YORK: NOVELLO, EWER AND CO. 


. | paper boards, 2s. 6d.; cloth, gilt, 4s. 


\T 


THE PASSION OF CHRIST. Set to music by 
G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s, Po 
cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by Joun SEBASTIAN Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. Set to Music 

by Jonn Sepastian Bacu. Abridged Version, as used at 

St. Paul’s Cathedral. Octavo, paper cover, Is. 6d. ; Book of Words 
with Music to the Chorales, 6d. ‘ 


HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by JoHN SEBASTIAN Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


‘THE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J, Havpy, 
| eecinena, paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s, 


HE PASSION OF OUR LORD. (The Seven 
Words. of our Saviour on the Cross.) Set to Music by Cu, 
Gounop. Octavo, paper cover, Is. 




















HE PASSION OF OUR LORD. 


Jesu.”) Set to music by C.H. Graun, 


(“ Der Tod 


Octavo, paper cover, 2s,; 


HE PASSION OF OUR LORD. Set to Music 


_ty HEINRICH ScnOrz. Octavo, paper cover, Is. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COT eens. 





GEORGE J. BENNETT (in E flat) . ne ~ ole 
GEORGE J. BENNETT (in G) we ae ea 
GEORGE J. mesma (in ” oe oe ee a 
W. T. BEST ‘ ois ri we ae << ae 
HUGH BLAIR . a . Hed. 
. F. BRIDGE, Janes TURLE, and Dr. Hayes .. ec 

. W. ELLIOT ad. 
ALFRED GYRE’ (with a Quadruple Chant for the Te Deum) ad, 
ALFRED ‘oe (No. 2, in F) ae *e re 
PERCY H. FROST “e ve cae | 
HENRY GADSBY (in G, Chant Form) ° ee < “ee 
F. E. GLADSTONE (Chant Form) .. ae ee os ee 
F. E. GLADSTONE (Unison).. 8 are 
W. HUGHES _.. ee ke See 
FREDERICK ILIFFE (No. 1) 14d, 
GEORGE C. MARTIN (No.1, in F; No. 2, in E flat; No. 3,inG) , 
h 4d. 

C. E. MILLER .. oe ae ee ae a 
C. E. MILLER (second setting) xe se oo ae 
C. E. MILLER (third setting) “ ee es ae 
BOYTON SMITH (in A flat).. vid 


STAINER, R. bE Lacey, A. Gipss, ‘and F. CHAMPNEYS 2 
STAINER, W. WINN, and F, ee ae 


oe on 


S| 


S.S. S. WESLEY (ea nny setting) « Ge ws va ue ee 
OHN ROSTER -. | Sie, ae Goes | 
“MONTEM SMITH (two. settings) « a < ee eee 
J. TURLE (two settings) ‘ . ms ca oe 
C. A. WICKES (two sanreds oe oe te ee tt 


| G. WOOD (in D) ee oe ee ee 86 





NOVELLO’ S SASSO 
Responses to the Commandmenis 


EDITED BY 


GEORGE C. MARTIN, 


ORGANIST OF ST. PAuL’s CATHEDRAL, 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 


HE MISERERE, &c., as used in St. Pauls 
Cathedral Lenten Services. Arranged by J. STAINER. 50 
Price 3d. 


MISERERE MEI, DEUS. The music composed 


by J. BarnBy. 8vo. Price 6d. 
NSERERE MFI, DEUS. Set to the well-known 


Ancient Chant, ‘as arranged and harmonised by ist 
Novetto; from the Appendix to the Accompanying Harmonies 
Brief Directory of Plain-song, by the Rev. THoMAS HELMORS, 
Price 2d. 
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NOW READY. 





THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 





) 


Rev. E. MONRO 


THE MUSIC COMPOSED BY 


J. STAINER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence. 








NOW READY. 





THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 
WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 
THE WORDS WRITTEN BY THE 
Rev. E. MONRO 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence. 





THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price ts. 6d. per roo. 
Large Type Edition, 2s. 6d. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
JUST PUBLISHED. — 


IS IT NOTHING TO YOU 


AN EASY CANTATA 





For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 





; Price Eightpence. 
Words, with Music to the Hymns, price Twopence. 


ais san attempt to provide music for Lent and for Good Friday 
the simplest kind, for use in country churches. The music is inter- 
rave] with well-known hymns, in which the congregation may be 
nde tojoin. The Cantata may be used at a special service on Good 
y afternoon or evening, or on any day in Lent, and requires only a 

00 voice and a small choir. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 








VocaL Score, PAPER CovER, ONE SHILLING AND SIXPENCE, 
Parer Boarps, Two SHILLINGS. Tonic Soi-FA, NINEPENCE. 
WorbDs ONLY, WITH Hymn TunEs, TWOPENCE. 

Worps oF Hymns, Five SHILLINGS PER HUNDRED. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


GETHSEMANE 
A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 











London and New York: NoveLLo, Ewer and Co. 
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London and New York: NovE.LLo, Ewer and Co. 
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ANGEL HOSTS DESCENDING 
SACRED SONG 
ALFRED PHILLIPS 


TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 
BY 


CHARLES GOUNOD. 


Price Two Shillings net. 





London and New York: NovEtto, Ewer and Co. 





Just Published. 


THE STORY OF THE CROSS 
FOR VOICES AND ORGAN 
Words by Rev. E. Monro. 
MUSIC COMPOSED BY 
E. BUNNETT, Mus.D., CAnrTas. 
Price Twopence. 
_ London and New York: NovELLo, EWER and Co, 


50 Third Thousand. 


ENEDICITE, OMNIA OPERA.—Set to music 


by W. H. Hottoway, L.Mus. T.C.L. Price Twopence. 


“A pleasing and varied setting, one that will not be wearisome.” 


Manchester Courier. 
London and New York: NovELLo, Ewer and Co. 





hird Edition.—Inscribed to Dr, Stainer. 


ENEDICITE, OMNIA OPERA, in Chant Form. 


Set to music by Davi STRONG, Gentleman of Her Majesty’s 


Chapel Royal, St. James’s Palace. Price Twopence. 
London and New York: Nov ELLO, EWER and Co. 


FOR USE IN LENT AND PASSIONTIDE. 
HE STORY OF THE CROSS, as sung 
St. Mary Abbotts, Kensington. 
3d. each ; 2s. 3d. per dozen. 








at 
Music by H. R. Brrp, Organist. 


London: FARMER and Sons, 1, Edwardes Terrace, Kensington, W. 





WINCHESTER’S 


ai 
THE STORY OF THE CROSS (Words only, ts. per 100).. 0 
THE STORY OF THE CROSS, Another Setting with five 
Metrical Litany Tunes : ° 
THE CROSS. Special Hymn for Lent (W ete only, Is, ‘pet 100) oO 
BENEDICITE. Three ae e - each o 
THE LITANY co) 
BENEDICTUS, 2d. innnttiee, Pre CANTATE DOMINO fe) 


GREGORIANS: Venite, 1d. ; Te Deum, 14d.; Benedictus, 14d. ; 
Magnificat and Nunc dimittis, 2d. ; Deus Misereatur oe @ 
VERSICLES and PRECES and RESPONSES (minor key) ° 


ANTHEM—“ Blessed is He that cometh” (Palm Sunday) .. 0 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ is risen ” 
ANTHEM—“I will give thanks” .. ae 
ANTHEM—“ The Lord is my ne 


TE DEUM. Service in F 
JUBILATE ne ae 
BENEDICTUS. 


COMMUNION SERVICE i in 1F abe es 
AGNUS DEI, 14d.; BENEDICTUS QUI VE NIT i 
OFFERTORY SENTENCES (Ten). For s.a.T.B. 
MAGNIFICAT anp NUNC DIMITTIS in F 
MAGNIFICAT anp NUNC DIMITTISinG .. 
GRAND FESTIVAL MARCH for ORGAN 

TEN ORIGINAL COMPOSITIONS for ORGAN 


ey~roccooodcooo0o 3 





BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES 


Nos. 1 to 50, bound in cloth, gilt, 4s. 





London: Hart and Co., 22, Paternoster Row, E.C. 


‘CHURCH MUSIC FOR LENT. 


ae 


CAWWWH FE ND HWW SW 
toe 





OR SALE.—THE MUSICAL TIMES, unbound, 


1879 to 1892, in excellent condition. 
near Malvern. 


M. B. Little, Birchwood, 


ALFRED R. GAUL’S WORKS, 





Seventh and Eighth Thousand. 


PASSION SERVICE 


NEW SACRED WORK 





FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 





“Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed, the 
work will probably be largely used, and Mr. Gaul have to be con. 
gratulated upon another success.”—Sheffield Independent, 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively: ‘The Traitor at the Table,’ ‘The Denial 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.’- 
Musical Standard. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 


The loan of Orchestral Parts on application to the Composer. 


A SONG OF LIFE 


(ODE TO MUSIC) 





Lullaby. No. 3. Serenade. No. 5. Ave Maria, 
King Cricket. ,, 4. The Charge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 


| 
| Nov r. 
| 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


THE LEGEND OF THE 
WOOD 
A JUVENILE OPERETTA IN ONE ACT 


FOR UNISON SINGING 


VERSE BY 





Maup BALpwIck. 
Price One Shilling. 


MORNING 


PART-SONG 
FOR FOUR VOICES. 








Sung with great success at the Crystal Palace. 





Price Threepence. 





LONDON & NEW YORK: NOVELLO EWER AND C0. 
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FOR THE LENTEN SEASON AND GOOD FRIDAY. 


SONG OF THE PASSION 


(AccoRDING To St. JoHN) 


. A SACRED CANTATA. 


For Solo, Recitative (Male Voices), and Chorus, with Hymns introduced to be sung by the Congregation, 
the words specially written for this work by 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM S. VINNING, Mus. Bac., Canras. 


OPINIONS OF THE PRESS. 


“This composition is the work of a competent musician, and from beginning to end is full of reverent, tuneful, and appropriate music. 
We do not see how it could be better done. This Cantata ought to prove very acceptable for Lenten use in our churches.”—Church Times. 

“The ‘Song of the Passion’ is a simplified version of the sacred musical epic of which Bach’s great Passion Music is the crown and 
glory." Guardian. 

“This Cantata will prove very useful, and well calculated for performance in a church or chapel; both music and words are of a 
devotional type.” —Daily News. 

“The various incidents of the Passion are pourtrayed in musical rhythm, majestic, solemn, or dramatic, as becomes the ever-changing 
scenes. The several sayings of the Saviour are prominent for beauty of treatment, and written for a tenor voice. The choruses are short, but 
vividly dramatic.”"—Bath Fournai. 

“Those in search of a new work for oratorio purposes during Lent should see Mr. W.S. Vinning’s ‘Song of the Passion.’ The 
composer has given us an extremely melodious and sympathetic setting of the solemn subject, and one that is well within the reach of 
ordinary Church choirs. The scene ‘In the Judgment Hall,’ down to the cry ‘Crucify Him,’ is finely conceived and full of impetus.”— 
Bayswater Chronicle. 

“Though more suitable for Church use during Lent, this Cantata might be performed with good effect by an ordinary Choral Society. 
The work is well laid out, very melodious, and by no means difficult. No doubt it will be extensively used during the coming season, and will 
befound most useful where the immortal settings of the ‘Passion’ by Bach are too difficult.” —Musical News. 








PricE ONE SHILLING AND SIXPENCE. 
(Orchestral Parts can be hired of the Composer, 88, Lansdowne Road, Kensington Park, W.) 


_ LONDON & NEW YORK: NOVELLO, EWER AND CO. 


_ ORATORIOS 
LAST NIGHT AT . 


GEORGE SHINN, Mus.Bac., CANTAB. 
B | ) fi l . i | A N Y | SUITABLE FOR CONCERT ROOM OR CHURGH. 

The following works contain many effective Solos and Choruses of 

moderate difficulty, and will take about an hour and a half to perform. 


A SHORT CHURCH CANTATA Orchestral Parts published to both works. 


THE WORDS WRITTEN AND COMPILED BY Eleventh Thousand. 


JOSEPH BENNETT THE CAPTIVES OF BABYLON. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, rs. 


LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 








C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. Si eer 
Tonic Sol-fa, One Shilling. “Mr. Shinn has the happy knack of writing popular music, which is 

at the same time thoroughly good and free from serious difficulties. 
This, his latest work, will find acceptance amongst Choral Societies 














London and New York: Novetto, Ewer and Co. and Church Choirs. The Choruses are bold and effective. The Solo 
- | writing is melodious and well suited to the words. The quartet 
JUST PUBLISHED. | Peer are the dead’ is really charming.”—Nonconformist Musical 

| Fournal, 





“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 


| obviously written to provide choirs of moderate capabilities with a 
E R E | I E M | work not too long, not too difficult, but withal melodious, musician- 
| like, ‘and, above all, faithful in its representation of the dramatic inci- 
| dents of its sacred narrative. Upon all these grounds Mr. Shinn can 


FROM | claim a success.” —The Keyboard. 
London: Hart and Co., 22, Paternoster Row, E.C. 


73 TR Sof OU OE NOIRE Sek OS aS Ra eae Sh ide et soa 
” - 
MORS ET VITA | A NTHEMS for LENT. By Sir HerBerT OAKELEY. 
| “Come unto Me,” “ Who is this that cometh from Edom.” 
| ScuotT & Co., 159, Regent Street, W. 


BY 
| f Also, FOUR MEMORIAL CHORUSES, including “Comes, at 
” G O [ N O D. | times, a stillness as of even.” 


| ForsyTu Bros., 267, Regent Street, W. 
| 





Fourth and Fifth Thousand. 








a ¢. = 
8v0, PAPER COVER a ie .~ ae ESPER HYMN. To be sung after Evensong. 
Words and Music by GreorcE Kett. “A very charming 
PAPER BOARDS .. oe ee oo FF @ hymn-tune.”—Sir John Stainer. Oncard. Price One Penny. 
| London and New York: Novetto, Ewer and Co. 
| Words alone, for congregational use, One Shilling per hundred, of the 
London and New York: Nove cto, Ewer and Co. | AuTuor, too, Gordon Road, Nunhead, S.E. 


XUM 
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ANTHEMS FOR EASTER. 


*Why seek ye the living A. Alexander 3 
*Now is Christ risen.. G.B. Allen 1 
Awake up, my glory.. ; = ; dei Barnby 1 
*As we have borne the image oe “ a “ I 
Break forth into joy.. : I 
We declare unto you glad tidings ib F, Bridge 4 
*The Lord is my strength . 5 S: ‘Coleridge- Taylor 3 
This is the day us re & sg oe S.C. Cooke 3 
*Christ is risen a .. J.M.Crament 3 
*Christ is risen from the dead .. George Elvey 1 
*Christ being raised from the one I 
*As it began to dawn ee ° I 
He is risen <2 I 
3 

I 


ty Myles’ B. Foster 
Henry Gadsby 





Lo, the winter is past 





*God, who is rich in many aa Be G. M. Garrett 14d. 
*The Lordisrisen .. . és en oe ae va 4d. 
Christ our Passover ee i ..John Goss 14d. 
If we believe that Jesus died es ie ‘as a _ 14d. 
*O give thanks untothe Lord .. i rr a i 3d. | 
Blessed is he who cometh.. Ss oe aA Ch. Gounod 14d. 
Christ our Passover. . as - ‘ ..E. V. Hall 3d. 
Christ the Lord is risen to- ~day - ne 5 ae “ 3d. 
Come, ye faithful .. oe oe su ag oe ne 3d. 
This is the day ‘ en 2% és ee 4d. 
*At the Lamb’s high feast we ¢ sing % Sa - a 3d. 
*Lift up your heads .. ; ; 4 L. Hopkins 14d 
*Why seek ye the living .. ; .. E.J.Hopkins 14d 
*For it became Him . : hs i Oliver King 14d. 
*Now on the first day of the week a te . H. Lahee = 
On the first day of the week ae of ne “'E. M. Lott 14d. 
*The Lord is my strength . ‘s Albert Lowe 3d. 
The Lord is my strength .. W.H. Monk 14d. 
If ye then be risen . J. Naylor 3d. 


*The Easter Hymn .. ie cs a - “'V, Novello 14d. 
The Lord is my strength .. a iis 


Why seek ye the living? .. oe F. Peel 4d. 
The Lord is King .. os : . Josiah Pittman 14d 
Break forth into joy oie .. Ridley Prentice 6d. 
I will magnify Thee =e Luard Selby 14d 
*This is the day oe . J. Sewell 2d. 
*The Lord is my strength | Henry Smart 14d. 


*They have taken away my Lord.. ee .. J. Stainer 
*Awake, thou that sleepest.. < be oS. me a 6d. 
*I will mention the loving-kindnesses . Arthur Sullivan 
*Christ is risen : ..E. A. Sydenham 3d. 


*Christ is risen 2 : E. H. Thorne 14d 
The Lord hath brought us. i a i me Se 3d. 
*God hath appointed a day.. . Berthold Tours 14d. 
*Christ our Passover + “a ect oI i 14d. 
*Behold, the Angei of the Lord ra ee 
*The Lord is King ; T. T. Trimnell 4d. 
This is the day . J. Turle 4d. 
As it began to dawn.. : Charles Vincent 3d. 
Christ being raised from the dead Samuel Webbe, Sen. 14d. 
O give thanks untothe Lord... ‘ <« |= ee Wesley 4d. 
*Blessed be the God and Father .. x ” 4d. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., rhd., and 2d. each. 
London and New York: NovE.LLo, Ewer and Co, 


NINE HYMNS WITH TUNES FOR EASTER 


SELECTED FROM 


THE HYMNARY 


PRICE ONE PENNY. 
Christ the Lord is risen to-day : 
Far be sorrow, tears, and sighs +. C. Steggall, Mus.D. 
Welcome, happy morning Se Arthur Sullivan. 
Come, ye faithful, raise the strain .. “6 ee ¥ 





Sir George Elvey. 


At the Lamb’s high feast we sing German. 
The Day of Resurrection :. Henry Smart. 
. Ch. Gounod. 


esus Christ is risen to-day 

esus Christ is risen to-day 
O blessed Trinity as 
Soon the fiery sun ascending. . 


London and New York: Novato, Ew ER and Co. 


ANTHEM FOR EASTER. 
“ An attractive and effective composition.”—Musical Times. 
“An easily learnt Anthem.”—Sheffield Daily Post. 
‘A most devotional composition.” —Newcastle Chronicle, 


“This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.” —A berdeen Fournal. 


“ Smoothly and pleasantly written.”— Western Times (Exeter). 
“ Tuneful, and easy to sing.” —Leeds Mercury. 


CHRIST IS RISEN 
E. A. SYDENHAM. 


Price Threepence. 


Old Melody. 


” 
German. 











Tonic Sol-fa, price Three-Halfpence. 





London and New York: Novetto, Ewer and Co. 





NEW 
EASTER ANTHEMS, 


Just Published. 


NOW IS CHRIST RISEN 


COMPOSED BY 
JOHN E. WEST. 


Price Three-Halfpence; Tonic Sol-fa, 14d. 





Ready February 1. 


CHRIST IS RISEN 


COMPOSED BY 


G. B. J. AITKEN 


Price Threepence. 





Ready February 1. 


JESUS CHRIST IS RISEN 


COMPOSED BY 


OLIVER KING. 


Price Fourpence. 





Ready February 1. 


AT THE SEPULCHRE 


COMPOSED BY 


HERBERT W. WAREING. 


Price Fourpence. 





Ready February 7. 


MY HEART WAS GLAD 


COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 





Ready February 7. 


THANKS BE TO GOD 


COMPOSED BY 


J. W. GRITTON. 


’ Price Threepence. 





Ready February 7. 


THE DAY OF RESURRECTION 


COMPOSED BY 


E. V. HALL. 


Price Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ComposED By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 


TO HIM BE GLORY 


NEW EASTER ANTHEM. Price 3p. Sot-ra, 2d. 
Band Parts also issued (see Title-page of Anthem). 


This New Arthem is moderately easy, highly effective, most 
interesting for Choir, and may be sung Full, or with Soprano (or 
Baritone) Solo, and contains Chorus of an undoubtedly pleasing 
and vigorous character. 3rd 1,000, 

NEW FESTAL CHANT TE DEUM 1 n Brertat. 2nd1,000.. 2d. 
Similar style to the Composer's popular A flat setting. 

Also, for Lent and Easter, the following :— 

Come unTO Me. Easy Anthem. 4th 1,000 Pe ea aa 
BENEDICITE in A flat. A great favourite. 8th 1,000 ‘ee «<« 3 
*BeNEDICITE in B flat. A shortened setting. 3rd 1,000 .. we 2h 

Easy Hoty CoMMUNION SERVICE in E flat. gth1,o00 .. we 40 
*Basy HoLy COMMUNION SERVICE in G (New). 2nd 1,000 a & 
Hoty ComMUNION Service in F. 7th edition oF eh oo 
#Knc OF KINGS. New and very popular Easter Anthem.. 

Twelfth Thousand now ready. 

*CuRIST OUR PASSOVER. New Easter Anthem. 6th 1,000 an 4a 
*[am HE THAT LIVETH. 10th 1,000 .. ne = ea 

(Sung at several Choral Festivals.) 

He Is RISEN (63rd ed.). O sING To THE LorD (5th 1,000) each 3d. 
Wuy SEEK YE (18th edition), If WE BELIEVE (11th 1,oco) each 3d. 
AND BEHOLD, THERE WAS A GREAT EARTHQUAKE. I1th 1,000 .. 3d. 
Tue LorD IS MY STRENGTH. gth1,coo_ .. us ue oo Sm 
HALLELUJAH! NOW IS CHRIST RISEN. 13th 1,000 * «« 3 
An easy arrangement of a portion of Handel's “ Hallelujah” Chorus. 


‘Tus Is THE LorD’s DOING. 3rd 1,000 ae ‘ a we ie 
*AWAKE, THOU THAT SLEEPEST. I0th 1,000.. as as oo 
CHRIST IS RISEN. 10th edition ‘is ne ae ee se 46 
Te Deum In G (8th edition), 4d. Tr Deum in F (25th edition) 3d. 


FavourRITE MAGNIFICAT AND NUNC DIMITTIS IN F (49thedition) 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals ; also at Barrow, Skegness, Great Budworth, 
Sleaford, East Devon, &c. 
MaGNIFICAT AND NUNC DIMITTIS IN E Fiat. 18thedition .. 4d. 
Sung at a Choral Festival in Llandaff Cathedral. 
MacNiFICAT AND NUNC pDiMITTIS IN G (New). 6thedition .. 4d. 
Those marked * are also published in Tonic Sol-fa. 

London: WEEKES and Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Clayton F, Summy, 174-176, Wabash Avenue. 


SHORT FULL ANTHEM FOR EASTER. 
NOW IF CHRIST BE PREACHED 
THAT HE ROSE FROM THE DEAD 
W. WOLSTENHOLME, Mus. Bac., Oxon. 


Price Twopence. 
London and New York: Novetto, Ewer and Co. 


EASTER ANTHEM. 


CHRIST IS RISEN 
J. H. MAUNDER. 


Short, easy, effective. 








Staff Notation, Threepence. 
Tonic Sol-fa, Twopence. 


London and New York: NovELLo, Ewer and Co. 





Very effective and not difficult, 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEM 
THANKS BE TO GOD 


Now Ready. Price 4d. 
Contains melodious and expressive Solos for Bass and Soprano (or 
‘nor), with two animated, imitative, and telling Choruses. Also, 
NEW BENEDICITE ww D. 3rd 1,000. Price 2d. 
pit effective Quadruple Chant setting, with varied Organ harmonies 
te € verses to be sung in ‘‘ Unison” and by “ Sopranos only.” 
EIS RISEN (11th 1,000). WHY SEEK YE (Sth 1,000) +. each 3d. 
NqecELUJAH | NOW IS CHRIST RISEN. 6th 1,000 me ne 
Man Is CHRIST RISEN. 6th 1,000 aa “a we ee “s 
AGNIFICAT AND Nunc pimittis 1n D. 6th 1,000 ae ao Aen 
Full of vigour and flowing melody. 
London and New York: NoveE.to, Ewer and Co. 


7 : : ~ ~ 
YRIE, set to music in E flat. By J. E. 
a FAMPBELL. On card, 1d. A specimen copy may be had free, 
PPlication to the Composer, 36, Halford Road, Richmond, S.W. 
ondon: Weekes and Co., 14, Hanover Street, W. 








FoR LENT, &.—DORAN and NOTTINGHAM. 


Ss 





BENEDICITE. Old English setting “a re ‘da “ore 
MISERERE. Simple Harmonies .. vs re «e ae 
MISERERE. Verse Harmonies rf ~ as ae -. O 2 
REQUIEM AZTERNAM. For Burials, &c., with form of Con- 
secration ofa grave .. ae ee Me as .. Cloth 1 4 
London and New York: Nove.to, Ewer and Co. 


FOR EASTERTIDE. 





NEW FOUR-PART FULL ANTHEM. 
With Bass Solo (or Duet ad /ib.). 


WHEN ISRAEL CAME OUT 
OF EGYPT 


(PsALM 114—PRAYER BooK VERSION—NOT A PARAPHRASE) 


COMPOSED BY 


C. E. MILLER. 


“Very musicianly. . . . Seventeen pages of good Church music.”— 
Church Times. 

“ Reveals no slight skill and constructive ability. . . . Among the 
many new anthems awaiting attention this emphatically deserves an 
early trial.’"—Leeds Mercury. 





Price SIXPENCE. 


London and New York: Nove.LLo, Ewer and Co. 


TO ORGANISTS AND CHOIRMASTERS. 


A NEW EASTER ANTHEM, ENTITLED 


JESUS LIVES! 


By Rev. T. HERBERT SPINNEY 
will be presented with THE MUSICAL STANDARD, Feb. 5, 1894, 
Price One Penny (by post, 14d). Five numbers of New Series Musical 
Standard, with Supplements to date, 73d. 3 months, 1s.8d.; 6 months, 
3s. 3d.; yearly, 6s. 6d. Abroad, 8s. 8d. per year. 
W. REEVES, 185, Fleet Street, London, E.C. 


CHURCH MUSIC 








BY 

EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 

Te Deum laudamus in E. Four voices ee “e ee ee 30. 


Benedictus and Jubilate in E. Four voices .. és ae oe & 
Magnitcat and Nunc dimittis in E. Four voices .. ee ee 34. 


Cantate and Deus Misereaturin E. Four voices .. xd oo 
Tonic Sol-fa. 

Magnificat and Nunc dimittis in . “ “s me «a ‘+. a 
in i“ i os Pe «a ee tae 
ee ey én - ws a “a ee wt 

ANTHEMS. 
EAster.—“ If we believe.” Fourvcices .. en Pe -- 4d. 
“a “ Tonic Sol-fa_ .. a ee a« ae 

“ The Lord is my Shepherd” Four voices .. 33 7 Peace 

“The Lord hath prepared.” Fourvoices .. ae “a ven 

“T was glad.” Four voices ‘a er a és ne as ae 

‘a Tonic Sol-fa_.. Be re es as «- Te 
HYMNS. 

Twenty-four Original Hymn Tunes .. 4a Me “4 ee Gd. 

Twelve Original Hymn Tunes .. “ “en ee ae + 

Amen(on Card) .. ee oe oe ee ° eo Id. 

ORGAN 
Three Short Organ Pieces aa “a ee net 2s 
Larghetto in A flat major. 
Allegretto Pastorale in A major. 
Andante con Moto in F major. 

Minuetto &e se 4 «e oe «a re net ts. 6d 

Twelve Short and Easy Pieces .. ve a “a se sok 

Larg? in E flat Pe oe oe Po os ee » 2=e 

Ave Maria 1s. 6d. 


; London and New York: Novetio, Ewer and Co. 
O CHORAL SOCIETIES.—For SALE, a large 
number of Chorus Parts, Vocal Scores of Sacred and Secular 
Works, Cantatas, Part-Songs, &c. Application for Lists, to Dr. 
Bunnett, The Close, Norwich. 





Enlarged and cheaper Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 345 Chants, 
&c., with Memoirs of Composers, giving information nowhere 
else to be found. 
London and New York: Nove.to, Ewer and Co. 
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THE BRISTOL TUNE BOOK ' 


EDITION 1891. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 





A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. 
s. d 


; 8. d. 
No.g. Limp Cloth.. -- 4 0|No.11, Small Edition .. 3 © 
» 10, Cloth Boards, red » 12. Tonic Sol-fa 3 0 
edges ee as S48 
THIRD SERIES. 
ao s. d. 
No. 13. Limp Cloth 2 o|No.16. Tonic Sol-fa, limp 
» 05. Smail ai ~~ cloth oe oo &£ 6 
cloth 
connate EDITION, 1891. 
s. d. Cay: 
No. 17. Limp Cloth 5 o|No.19. Small Edition 3 6 
» 18 Cloth Boards, red 1» 20. Tonic Sol-fa oe § 6 
edges on ° 





Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers, 

London and New York: NovELLo, Ewer and Co, 
Bristol: W. AND F. Moraan, Clare Street. } 
And all Booksellers and Musicsellers. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes | 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last. Words; and Litany 
Tunes, &c. London and New York: NovELLo, EWER and Co. 


FOR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 


GeorGE RISELEY. 
London and New York: Novetto, Ewer and Co. 
poeEe> COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 

cloth; separate vocal paris, 2s.each. Tonic Sol-fa Notation, Score, 
1s. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Twenty-fourth Editicn. 











enth Edition 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s, 6d> 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





eventh Edition. 
‘THE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3d. 
London and New York: Nov ELLO, Ew ER and Co. 





Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1AM S. Vinnina, Mus. Bac., Cantab, Price 3d. 
London and New York’: NovELLo, Ewer and Co, 


HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price ts. 
London: Masters and Co., 78, New Bond Street, W. 





GOUNOD’S ANTHEMS. 


GLORY TO THEE, MY MY GOD, THIS NIGHT. 
z. FOR EVER WITH THE LORD. 

3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 





I. 


Church Compositions 


BY 


CLEMENT R. GALE, B.A., 


MUS. BAC., OXON. 











MAGNIFICAT and NUNC DIMITTIS in D er 

MAGNIFICAT and NUNC DIMITTIS in F is Se 

WE MARCH, WE MARCH TO VICTORY rid, 
(Processional Hymn.) 

BENEDICITE, OMNIA OPERA, in D 1d, f 














London and New York: NoveE.to, Ewer and Co. 
ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. Easy 
Anthems, Nos. 1 to 9 2d.each. Latest Part-Song, “ Three Merry 
Maids.” 4d. In Memoriam Elegy, ‘‘Thou art gone.” 3d, Staff 
Modulator. 3s. 6d., 1s. 6d., and 6d. 
London and New York: NoveELto, Ewer and Co. 
Published June, 18 
‘THE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G, Garre, 
Price 1s. Published by Novetto, Ewer and Co,, 1, Berners St., W,, 
from whom copies may be obtained. Specimen copy sent post- -free fot 
eight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts. 
AGNIFICAT and NUNC DIMITTIS in F. 
I By ArTHUR CARNALL. Price 4d. 
London and New York: Novetto, Ewer and Co. 
PLAIN-SONG MUSIC. Edited by Rev. H. A 
WALKER, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 
(Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ira, Sequence for Solo Voices and Chorus in 
Faux Bourdon, gd.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Corda, — Noster, Versicles and Responses for Matins and Even- 
song, 9) 


London a and New York: NovEtto, Ewer and Co, 
Just Published. 


MAGNIFICAT AND NUNC DIMITTIS 


Set TO IRREGULAR CHANTS 
(Specially written for St. Paul's Cathedral) 
By J. T. FIELD. 


Suitable for Parish Choirs, Price Fourpence. 











Also, by the same Composer, 
BENEDICITE 
For Cuorus AND ORGAN. ; 
“ Interesting alike to Choir and Organist, and could easily be sung 


by the congregation.” Price Threepence. 
London and New York: Novetio, Ewer and Co. 


Just Published. 
SUITABLE FOR COUNTRY CHOIRS. 


A short, easy, Evening Service. 


MAGNIFICAT & NUNC DIMITID 


IN B FLAT 
(No. 4) 


Composed by request for the Sunday Evening Service Choir 
of St. Paul’s Cathedral 


‘C. E. MILLER. 


Price THREEPENCE. 











Also, uniform with the above— 
Te Deum (easy setting) in B flat ee 3d. 
Benedictus (chant setting) do. = 


Easy Communion Service (chiefly unison) 





London and New York: NovELLo, Ewer and Co. 





TO ‘CHORAL SOCIETIES. 


NARCISSUS AND ECHO 
CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
Composed by EDWIN C. SUCH. 
Price Three Shillings. Chorus Parts, One Shilling. 





8vo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: Puitips and Pace, 8, Oxford Market, W. 


London and New York: Novetxo, Ewer and Co. 
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Michael Watson 

W. F. Taylor 
T. G. B. Halley 
J. Meredith Ball 


Welcome, lovely spring ” 
The spirit of music.. 

Ebbing and flowing 

A poor soul sat sighing 











. Good-bye 
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A COLLECTION OF 
PART-SONGS, GLEES, CHORUSES, &c. 
EDITED BY 
MICHAEL WATSON. 
PRICE TWOPENCE EACH. 
CO NTE NTS. 
Composer. COMPOSER. 

Tis silent eve Michael Watson | 7. Evening Seymour Smith 
Corin’s fate .. R. Turner | 38. Spring-time . W. G. Marshall 

Where the pearly dewdrop falleth E. J. Loder | 39. Oh, the gallant hadat? s life (for Male voices) 
. The winter being over , . Ellen Avery Theodore Distin 
. Fairy voices. T. G. B. Halley | 40. May morn T. M. Pattison 
. Moonlight J. H. L. Glover | 41. Hark! the swains are calle James J. Monk 
. Good-bye . J. L. Hatton | 42. Row gently here F. Schira 
I thought of thee . W. F. Banks | 43. An evening song Owen Head 
The forsaken .. J. L. Hatton | 44. The primrose ; ; Arthur Johnson 
Bonnie May.. J. H. L. Glover | 45. To the hills and the vales (Chorus) Henry Purcell 
. Spring song .. . J. L. Hatton | 46. Whisp’ring winds .. F. Schira 
. The winds . C.J. Frost | 47. Music in the twilight Gerald Lascelles 
. County Guy.. : . |G. A. Macfarren | 48. The whisp’ring breeze Louis Emanuel 
. The birdés that had left their song G.A. Macfarren | 49. Blame not my lute.. E. A. Sydenham 
. The arrow and the song .. J. F. Simpson | 50. The rosebud F. Schira 
. Good-night to the day T. G. B. Halley | 51. Delia F. Schira 
. The summer cloud , Odoardo Barri | 52. My heart hath its ons (Male voices) M. Watson 
. My love is fairas summer morning... T. Distin | 53. The month of May (Male voices) . W.C. Levey 
. Ye little birds that sit and sing .. G. A Macfarren | 54. Hark! ‘tis music F. Schira 
. The little church (Das Kirchlein) 55. Remembrance F. Schira 
(For Mixed or Male voices) . V. E. Becker | 56. When my Chloe looks so hy Louis Emanuel 
. He loves and rides away .. Michael Watson | 57. Repose P F. Schira 
. Haste, haste, and lightly tread 58. Sing hey! for may- a Ricardo Mahllig 
(For Female voices only) E. J. Loder | 59. The springtime Gerald Lascelles 
. Yes, every flower that blows M. L. Gordon | 60. How fair is the rose (for Male voices) Edwin Ball 

. Daybreak F. Schira | 61. When Love and Hymen both were boys 

Ave Maria .. we F. Schira (For Male voices) H. Stafford Trego 
Sunshine me T. G. B. Halley 1 Wee Willie Winkie we Sinclair Dunn 
Ode to spring (for Female voices only).. J. H. Tully} ~~ (Wha wadna fecht for Charlie ee by Sinclair Dunn 
Silent river (for Female voices only) Michael Watson 6 { Blue bonnets are over the border Sinclair Dunn 
We meet again (for Female voices only) Stephen Glover 3° | Highland laddie Sinclair Dunn 
The rose of Allandale Michael Watson 6 (Bonnie Dundee x Sinclair Dunn 
How beautiful is night a6 F. Schira| + (Come o’er the stream, Charlie Sinclair Dunn 
The boatie rows Arranged by Michael Watson | 65. “The falling summer rain T. G. B. Halley 


Michael Watson 
.. J. L. Hatton 
Michael Watson 
Seymour Smith 


. O’er meadows green 
. For you 
. The roses are tiding 


Nos. 1, 7, 10, 13, 16, 20, and 30 of the above may also be had in Tonic Sol-fa Notation. 


NEW YORK: 
T AND 3, UNION SQUARE. 


EDWIN ASHDOWN 


(LIMITED) 


LONDON. 


TORONTO: 
122 AND 124, YONGE STREET 
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ALFRED R. GAUL’S WORKS.|THE SPIDER AND THE FLY | - 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 





























Blessed be tl:c Lord God of Israel. Anthem.. sie ae ee: ALFRED J CALDICOTT, Mus. Bac., CANTAB 
Hosanna to the Son of David. Anthem oe ‘ ee os 4a : GARaAken Or : sa : S 
O praise God in His holiness. Festival Anthem .. of s«: 166s Humpty Dumpty. Where are you going, my pretty 
The Lord is my Shepherd. Anthem .. Ss ee Ne ee and Jill. maid ? 
No shadows yonder (“‘ Holy City”). <3 e «. 28. 6 —. Jack built. Sobbing quartet, &c, 
us ” is is the house Jack bui hr 
For thee, O dear, dear ee ‘ Holy City ) a is te Just Published. Merzver and Co , 42, Gt. Marlborough Street, W, - 
Thine is the kingdom (“ Holy City”) .. 3¢: | Specimen copies, Post-free, 6d., of the Composer, 239, Cromwell 
Blessed are the departed, and Why should’st thon fens the beauti- Road, S.W. Special terms to Societies. 
ful angel death, from the Passion Music, and specially adapted a Tel 
for use at Funeral Services .. Be a te os (6d. l . f S TR Di 
Ave Maria. Choral Song (‘Joan of Arc os ae 3d. Popu ar Part Songs Or A. | AB. ine 
Wedding Choral March (‘ Ruth”), wciaahe adapted for use at I 
Weddings = ee : *e “he By W. W. PEARSON. ; a 
Twenty Offertory Siateeaen Fi we es ox 1s. 6d.| The Skaters. ss 9d. | The Oyster Dredgers we 0d | Cant 
The Shipwreck. Birmingham Prize Glee oe ‘ 4d. a, Western Wind! is - on to ae ee ad = 
< tars of the Night 3d. elcome, young Spring! i, j 
The loan of Orchestral Parts, as also the same arranged 2 as ; Planoforte ea er hal ct . 3. |The Ancien (ath Geet. & ( 
Duet, may be had on application to the Composer. *Tis Morn. 3d. The Dreamof Home... a4 Magi 
The Children. Part-Song (s.A.T.B.) .. ae ack re +» 3d.) Sweet Spring (Madrigal) .. 3d. Summer and Winter . 2d. Bene 
Six School Songs (4th Thousand) aN me ay ae .. 6d.| The River .. so BO *Departed Joys ‘ 2d, Kyrie 
The Corner Stone. Masonic Song as, | Over the mountain ‘side .. 3d. There's beauty in the ne deep Id, 
Arie VT HP “| Soul of living music - 34. cane, hag Pe 
The Stormy Petrel.. ,.. 3d. oods in Winter . oe th j 
VOCAL TRIOS FOR SCHOOL USE, The CoralGrove .... 3d. Autumn...) ww p> ve 
sere Pibroch of Donuil Dhu .. 3d. 
THE BIRDS HUMOROUS PART-SONGS. a 
* *Three Doughtie Men. (seh thousand ee oe a i — 
J) 2) Three Children sliding. (8ththousand) .. : a «<n OW ( 
Words by Epwarp Oxenrorr. —_ — ee ne oe ‘is “a ¢ Christ 
i = e Snow-white Doe .. “ = < <a ’ 
s. Ene Roto. 4. The Shyterk. *Ben Bowlegs (EDWARD Oxenrorn) « we = 1: ce Ditt 
2. The Nightingale. 5. The Owl. The Carrion Crow 3d Christ 
3. The Dove. 6. The Swallows. he iu * Ditt 
a“ : ' DESCRIPTIVE CHORUSES FOR S.A.T.B, Cm 
an the production of these Trios, Mr. Gent has made ° _ Orchestral Parts on application to the Composer, Elmham, Dereham. Come 
— = ae anny bonntifat and wrote ee © 88 | The Iron Horse. (6th thou.) 4d. The Ocean (6th thou.) .. 3¢ Ditt 
formerly given to the public. Mr. Gaul’s music is unfailingly| OftoSea .. ee .. 4d. | *The Ironfounders (32nd thou,) 34 Daugh 
charming.”—Birmingham Daily Gazette. The Lifeboat aA an aes The Jager Chorus (6th thou.) 3¢ Tn that 
Cc 1 ; s. d. Tonic Sol-fa Editions at half the above prices of those marked *, Han 
sinatra’ pai eg me om Es re London and New York: c NovELto, Ewer and Co. Ditt 
” scarlet cloth ats a Ss és is $0 Pa ( 
Or,inSixNumbers .. =... .. «s+ vs each 0 2 J UMOROUS PART- SONGS, by AL RED Atm . 
i Dickory, dickory, dock .. Ogive 
Sixth Thousand. Tom, Tom, the Piper’sson_. % : 
' H E M O NTH S London and New York: NoveELto, “Ewer and Co, this 
itte 
‘““ (*ASABIANCA.” A stirring and effective part: O prais 
TWELVE VOCAL DUETS FOR SCHOOL USE song for S.A.T.B., by J. W. ALpous, B.A. Price 4d. 0 a: 
London and New York: NovELto, Ewer and Co. hep 
Words by EpwarpD OxENFORD 2 
Just Published. 8vo, 2d. Ditto 
: : : ; : : Rejoice 
“There are in this series of duets the sweetest things of the kind J0 
we have ever met with. Things to be treasured in households where E V E N I N G x 
sisters or friends delight in joining voices."—Birmingham Daily ParT-SONG FOR S.A.T.B. This is 
Gazette. 4 The Words by Epwarp OxeNrorD Pry 
fs ‘ . 
Parte Ieend dl. ss; cs as sa)” “er ) pteneh =tet0 SBE eee Dy Wherew 
Complete, paper cover .. Be a on oe ee oe W. W. PEARSON. Ditto 
Ditto, paper boards ., Ke ie bi oe «. 2 0 London and New York: Novetto, Bw ER and Co. 
Ditto, scarlet cloth... Rr ‘6 oe oe no 90 ——— fanaa ——— ae Come, y 
“< ’ 
Or, in Twelve Numbers oa ae ss €ach o 2 wet we Come, y 


er floweth strong, my love | ™& 
THE ERL-KING The river floweth strong, ye [= 








5 so} Words by E. Ripeway. Fi | 
ainatnaaisiiaicbinslnctmaaieaaas Music composED By ROLAND ROGERS. Thien 
Price Th Price Fourpence; Sol-fa, Twopence. 
ye Sung with immense success by Eaton Faning’s Select Choir at 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival lath 
“In this setting of Sir Walter Scott's well-known translation of | Choral Society, the Chester Festival Choral Society, the Cones . 
Goethe’s “ Erl-King” ballad, our townsman, Mr. Gaul, has succeeded | Choral Society (Birkenhead), and, as a competitive piece, at Festal M 


in the production of a graphic illustration of a-difficult subject. The National ore ae Novetto, EWER and Co. 


narrative portions are powerfully descriptive strains, while the 


utterances of the child and the father strikingly contrast with the N EW PA RT-SONGS The Albe 


songs of the Erl-King’s daughter.’ ' Birmingham Daily Gazette. estal M. 
Bee ane FOR S.A.T.B. Gavotte 3 


THE POTTER BY 
PART-SONG. W. W. PEARSON. Introduct 














Price Threepence. EVENING (Words by Ep. OxEnForp) ae oe Brit 

ee Te : . te annia 
“Vocal societies, both old and young, will find few examples of the THE SKATERS es = =e a i on yon 
English part-song more worthy of notice than Mr. Gaul’s ‘The | THE LAKE . a ** a8 - we ce 4 Solty to 

Potter.’ "—Birmingham Daily Gazette. CALL JOHN! anita 3 ictoria, 
Hark! the 

LONDON & NEW YORK: NOVELLO..EWER AND CO. } London and New York: Novetto, Ewer and Co. bie 
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COMPOSITIONS 


BY THE LATE 


SIR GEORGE ELVEY. 


ORGAN. « ¢& 


tmas Bells. (Impromptu) aa -» Met o 9 

Hore March. Arranged by C. HANcock . ee << “9 Boo 
SERVICES. 

* _ and Benedictus in F.. me ve .. Vocal score 2 6 

ws es .. Vocal parts 2 0 

wags and Nune dimittisin F .: “fr .. Vocal score 1 6 

Ditt oe a .. Vocal parts 1 o 

Te owe, Jubilate, “and Kyrie i in B flat a -. Vocal score 4 0 

Ditto. +. Vocal parts 3 0 

Cantate Domino and Deus misereatur in D_ Io 


The Office for the Holy Communion in E, including Benedictus 
and Agnus Dei (No. 4 of Short Settings for Parochial _ 


General use. Edited by GeorceE C. a Io 
Magnificat and Nunc dimittis in E o 6 
Benedictus and Agnus Deiin E 0 3 
Kyrie Eleison in B flat... 0 2 
ANTHEMS. 
Andit was the third hour. Verse, T. and B o 4 
Arise, shine, for thy light iscome Vocal on gd.; 8vo, oid 
Sol-fa o 1 
Ditto - Vocal parts o 6 
Blessed are they that fear the Lord « és a « O 8 
Ditto .. oe ae a Sol-fa o 1 
Bow down thine ear. 5. voices us és ee eo 3 6 
Christ being raised from the dead. (Easter) bag Score, 6d.; 
8vo, 14d.; Sol-fa o 1 
Ditto Vocal parts o 6 
Christ is risen from the dead Vocal score, od.; 8vo, 14d.; Sol-fa o 1 
Ditto .. Vocal parts o 6 
Come, “Holy Ghost, our souls i inspire. . : Vocal ai 1s. 6d.; 8vo 0 4 
itto - Vocal parts Io 
Come unto Me, all ye that labour. Verse, t . Vocal score 1 6 
Ditto .. - Vocal parts 1 0 
Daughters of Jerusalem. “(Palm Sunday) Vocal score, 6d.;8vo o 14 
In that day shall this song be sung. .. _- Vocal score, 3s.; 8vo o 8 
itto ar - Vocal parts 2 0 
—_ and loa great multitude ‘cs Vocal score, 2s.; 8vo o 6 
Vocal parts 1 6 


Ditt 
I was iad when they said Vocal score, IS.; + Sol- fa, 14d. 
8vo, 3d. | Vocal ) . 


Ogivethanks unto the Lord Vocal score, 1s.; Sol-fa, 1d. j parts j 6 

vo, 3d. 

0 all as oa as re es . Vocal score 4.0 

- Vocal parts 2 3 

Opa the Lord ‘of Heaven. (Michaelmas) vs v. Vocal score 2 0 

- Vocal ne . 4 

O ye that love the Lord . - 0 4 

Praise the Lord and call upon ‘His name .. Vocal score, 2s : 

: 8vo, 4d.; Sol-fa o 14 
Ditto... ee as Vocal parts I o 

Rejoice in the Lord «Vocal score, od; 8vo, 1 d.; Sol-fa o 1 
Ditto .. .. Vocal parts o 6 

The souls of the righteous. (Funeral) an « @ 3 

This is the day which the Lord — made. : Vocal score 3 0 
Ditto .. - Vocal parts 1 14 

Unto Thee have I cried. Verse,. A... Vocal score, 1s. 9d.;8vo 0 3 

Wherewithal shall a young man. ve erse, T. Vocal score, 3s. ; 

8vo, 6d. ; Sol-fa_o 2 
Ditto .. = ns a es = .. Vocal parts 2 0 

Come, ye lofty. (Christmas Carol) . re ee Og 

Come, ye Nations, thankful own. (Christmas Hymn) Pe o1 

Two Chorales—" I shall not in the me remain,” “ 7 Thee, 

0 Lord, I yield my spirit” : ; p « @ 6 
r CHANTS. 
Fifteen double Chants . — sa wee sak eel ee leG 
Thirty Cathedral Chants es ry Pe e ea ue G9 
ORCHESTRAL. 

Inthat day. (Anthem) . .. String parts, 2s.; Windparts 1 3 

March for Military Band.. as re -. Orchestral parts 5 o 

Festal March é& .. String parts, 2s.; Wind parts, MS. 

PIANOFORTE. 

The Albert Edward March... = ¢ 

Christmas Bells. (Impromptu) 0 9 

Festal March 2 0 

Gavotte d la mode Ancienne 1 6 

PIANOFORTE AN AND VIOLIN. 
Introduction and Gavotte tae sae ea ws es an SS 
PART-SONGS, &c. 

Britannia tules o'er land and sea. (Song and Chorus) .. 0 3 
‘om yonder rustling mountains ee és PY we F 6 
Ode to the North-West Wind . ea fter “car ase eee 

Softly, softly blow, ye breezes ... de See, | ig ce 

Victoria, (An Ode) wa ms wa ee 
ark! those voices sweetly blending -» Vocal parts, 1s.; 0 6 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


UNA 


CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
VERSE BY 
FREDERICK ENOCH 
MUSIC BY 


ALFRED R. GAUL. 


PERFORMANCE IN THE PUBLIC HALL, 
IPSWICH, JANUARY 16, 1894. 


“*Una’ has been so recently described and criticised that there is no 
necessity for detailed reference to the composition. Roughly speaking, 
it is founded upon the story of ‘Una and the Lion’ as told in the 
‘Faérie Queene,’ amplified in verse of unusual excellence by Mr. 
Frederick Enoch, and full of romantic incident which commends itself 
to picturesque musical expression. . . . possesses in a marked degree 
the great charms of tunefulness and vivacity. It is above all things 
an understandable Cantata—not one of those crabbed and crooked 
things which no ordinary person can understand. The most striking 
and romantic number is undoubtedly the chorus ‘ Hark! the Angelus 
is calling,’ in which the campanels used at Norwich (manufactured by 
Messrs. Martineau and Smith, of Birmingham) were introduced. It 
is free and comparatively simple in style, but full of poetic melody, 
recalling by a flash of association that famous and familiar picture of 
‘The Angelus.’ This was admirably given, and the choruses through- 
out, indeed, ‘went’ with great spirit and precision, reflecting much 
credit upon those engaged, and upon Mr. Dalby’s efforts as leader in 
preparing for the Concert. The swinging chorus, ‘ Let’s hasten on,’ 
was loudly encored. A similar compliment was paid to all four soloists 
for their best efforts—to Mr. Henry Piercy for the song, ‘Shine, 
vestal star’; to Miss Croft for the taking solo, ‘The enchanter’s 
wand,’ which should become a popular excerpt; to Miss Rose Long, 
who did full and sympathetic justice to the charming song, ‘O love 
will love,’ and to Mr. Daniel Price for his rendering of ‘ A Palmer, met 
upon my way.’ At the close, the performance as a whole was loudly 
applauded by the well-pleased audience. The composer himself 
conducted, and was most heartily welcomed as he came to the front of 
the platform.”—East Anglian Daily Times. 

“To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant unaffected tune and the 
simple and sauve part-writing are just as noteworthy as in ‘ The Holy 
City’ and ‘Joan of Arc.’ —Atheneum. 

“Has made its way wherever heard... . Full of the melodious 
tuneful spirit which breathes in all Mr. Gaul’s work, and will add yet 
another leaf to the wreath which has crowned the efforts of the masterly 
composer of the ‘ Holy City’ and other works.” —Putney Borough News. 

“*Una’ differs considerably from some of the earlier works of Mr. 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.” — 
Nelson Chronicle, 

“Mr. Gaul’s music is, as usual with him, replete with spontaneous 
melody. The soprano solo, ‘O love will love,’ is really a delicious 
piece of writing.” —Manchester Examiner. 

“Mr. Gaul’s choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.”—Leeds Mercury. 

“Ts in keeping with Mr. Gaul's previous works. . . . Contains some 
béautiful numbers, especially the Angelus chorus, with the campanel 
introduction.” —South-Western World. 

“*Una’ is quite one of his best.”—Musical Standard. 

‘“‘ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s,; vocal parts, each rs, Words only, 7s. 6d. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and A SEA DREAM 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. CANTATA FOR LADIES’ VOICES (WITH RECITATION 
. oan ACCOMPANIED) 
Sixth Edition. 
A useful 3 se0r = the vocal training of Chorister Boys embodying THE WORDS WRITTEN BY 
the views of standard writers on the voice. 
Although strictly scientific the book deals with the subject ina plain SHAPCOTT WENSLEY 
and practical way, and will be found of value - all — ey hye on THE MUSIC COMPOSED BY The / 
with the training of boys’ voices. It is highly endorsed by leading 
—— and Choirmasters both in England and America. Price BATTISON HAYNES. The I 
s, 6d. net. aiaegiioesi 
, London and New York: Novetto, Ewer and Co. Price Two Shillings and Sixpence. Ma! 
Just Published, London and New York: Novetto, Ewer and Co, 
All TI 
SUMMARY A FESTIVAL ODE Thoo 
OF THE I knov 
HISTORY AND DEVELOPMENT OF MEDLEVAL AND | pecelesincline eaniactiges ton Thar 
MODERN | REV. CANON BELL, D.D. Six Ky 
EU ROPEAN MUSIC | THE MUSIC COMPOSED BY Tel 
BY BERTHOLD TOURS. ene 
C. HUBERT H. PARRY. eo maa 
Price One Shilling. 
Pty ayont London and New York: Novetto, Ewer and Co, Hh 








t Published. 
London and New York: Novetio, Ewer and Co. sarlncitigs 


Jas bliss YOUNG LOCHINVAR | -n 




















d we 
i A BALLAD FOR CHORUS AND ORCHESTRA zs 
GLANCES ACROSS THE SEA good 0 
Tee THE POETRY WRITTEN BY work, | 
(Blicke iiber das Meer) societi¢ 
EIGHT ELEGIAC PIECES FOR THE PIANOFORTE SIR WALTER SCOTT “Wr 
COMPOSED BY THE MUSIC COMPOSED BY peg 
J. MULLER. ARCHIBALD DAVIDSON ARNOTT. - 
nt a Price One Shilling and Sixpence. om! 
Price Two Shillings and Sixpence net. it aael Psalm. 
London and New York: Nove.to, Ewer and Co. audienc 
London and New York: NoveEtLo, Ewer and Co. ae PREY sn aerial = Tee ay “Mr. 








Just Published ie VILLAGE SCENES © | «ti 


restore 
CANTATA FOR FEMALE VOICES particul 


THE HOME OF TITANIA THE WORDS BY : 
CANTATA FOR FEMALE VOICES paatigiinn lone 


THE WORDS WRITTEN BY FREDERIC H COWEN CO 
SHAPCOTT WENSLEY ; : | 











ae en ees Price One Shilling and Sixpence. F 
THE MUSIC COMPOSED BY Tonic Sol-fa Edition, Ninepence. 
/T* al 
BERTHOLD TOURS. London and New York: Nove.to, Ewer and Co, 











POLONAISE 





Price One Shilling and Sixpence. EA R LY S P R] N (5 
The E 
London and New York: Nove.to, Ewer and Co. ‘ 
BY 

















FROM THE OPERA ALFRED, LORD TENNYSON 
THE LIFE FOR THE CZAR 
COMPOSED BY SET TO MUSIC FOR CHORUS & ORCHESTRA 
M. I. GLINKA. By 
Arranged for the Pianoforte by ‘ 
te a VYVYAN WALLIS POPHAM. 
Price Two Shillings. PRICE ONE SHILLING 
London and New York: NovE.LLo, Ewer and Co. Score and Orchestral Parts, MS. 
a Vocal Sc 
Just Published. on th 


London and New York: NoveLio, Ewer and Co. 


VEXI LLA REGIS Just Published. 
(THE Roya BANNERS FORWARD GO) 


SACRED CANTATA TE DEUM LAUDAMUS \fus 


FOR SOPRANO AND BASS SOLI, CHORUS, & ORCHESTRA Set to Music 1nN THE Key or C 























" 2 Hi 
The Latin words from ‘‘ The Seven Great Hymns,” with an FOR SOLI, CHORUS, AND ORCHESTRA (OR ORGAN) ished’ 
English translation by the Rev. J. M. NEALE, D.D. BY Holborn 
2 SIC >OSE , sATOR cate 
= = SIC — OSED BY G. HEN SCHEL. [Nco 
HARRY ROWE SHELLEY. (Op. 52.) hel 
‘usical ( 
Price Two Shillings and Sixpence. Price One Shilling and Sixpence. sairatur 
asian mith’s R 
London and New York: Novetto, Ewer and Co. London and New York: Novetto, Ewer and Co. 
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COMPOSITIONS 
-T. MEE PATTISON. 





s Staff. Sol-fa 

CANTATAS. ee aa 

Ancient Mariner .. =a va 2 6 o 6 
™ 0. do (Choruses only) I : 

Lay of the Last Minstrel Ay Pe re 2 

al "De. do. (Choruses only) .. ; 6 

May Day be. ee oe o- ee ¥ oO o 6 

The Miracles of Christ (Sacred) to 6.6 


ANTHEMS, &c. 


All Thy works praise Thee (Harvest) .. ats « @ 2s Om 
Thou visitest the earth (Harvest) .. ad na a € 4 
I know that my Redeemer liveth (Easter) re se (OS 
There were shepherds (Christmas) ne ee en 9 
Thirteen Offertory Sentences ia a aa Pat 
Six Kyries eee 8 . ‘ 0 2 
Te Deum laudamus (in F) Z ee «. @ § 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries 3s. 6d. 
Five Concluding Voluntaries Is. 6d. 


London and New York: Nove to, Ewer and Co. 


1°. LORD IS MY SHEPHERD (Psalm 23). 

A Choral Setting, without Solos. 

By N. KILBURN, Mus.B. 
Price One Shilling. 

“This work has already been favourably reviewed in these columns, 
and we are pleased to say that its performance more than justified the 
good opinion derived from a perusal of the score. It is a charming 
work, well written and effective, and should be taken up by choral 
societies in search of interesting novelties.”—Newcastle Daily Journal. 

“Written in modern style and enriched with skilful orchestration, 
this composition met with a full measure of success, and the composer 
was loudly recalled at the close. The chorus parts are scholarly and 
effective, and masterly examples of fugal writing are given. Altogether 
itisa work which resolutely speaks for itself, is capable of standing 
alone, and therefore must live.”—Durham Chronicle. 

“The first part finished with Mr. Kilburn’s setting of the 23rd 
Psalm. This was the first complete performance of the work, and the 
audience were delighted with it.”—Sunderland Echo. 

“Mr. Kilburn’s 23rd Psalm is a welcome addition to works available 
for Church Festival use; as there is a tendency at the present day to 
restore oratorio to its original home, choirmasters will find this work 
particularly suited to their needs.”—Northern Echo. 


London and New York: NovELtLo, Ewer and Co. 


Just Published. 


COMMUNION SERVICE nG 


FOR SOLI, CHORUS, ORCHESTRA, AND ORGAN 
COMPOSED BY 


C. VILLIERS STANFORD. 


(Op. 46.) 














The English Words adapted, and the Pianoforte Accompaniment 
arranged by the Composer. 


Price Two Shillings and Sixpence. 


London and New York: Nove.to, Ewer and Co, 





In the Press, 


CANTATA 


SET TO ALFRED, LORD TENNYSON’S POEM 


CROSSING THE BAR 


For Futt Orcnestra, CHorus, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 


Full Score on application to the Publishers. 


London and New York: NovELio, Ewer and Co. 


\usic TRADE DIRECTORY for 1894, now 
Hin Porn Orange-coloured wrapper; 350 pages; Appendix on 
lished —. Sixth annual issue. Best music trade directory pub- 
aes ost-free, 1s. 9d. Published at Office of Musical Opinion, 150, 
Holborn Bars, London, E.C. 


— 











[NCORPORAT ED SOCIETY OF MUSICIANS.— 
bane sic for OBOE. —LICHFIELD CHOIR.—See February 
ies pinion and Music Trade Review. Also 210 cols. Musical 
ith's Rand Advertisements. Pricezd. Order book and musicsellers ; 

SRailway Stalls; (post, 34d.), 150, Holborn Bars, London, E.C. 
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ALFRED R. GAUL’S WORKS. 


PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 


THE TONIC SOL-FA FESTIVAL. 


“ Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. We welcome ‘Israel in the 
Wilderness’ as one of those works which foster the love and induce 
the practice of music amongst the people.”—Musical Standard. 

“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
as organist. Mr. Gaul has presented in no previous work better 
characteristics or more successful efforts than are to be found in 
‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
cally cheered at the close of the performance.” —Musical News. 

“ Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’”—The Referee. 

“The Cantata contains all the elements of popularity, and it was 
excellently performed under the composer's direction, and very warmly 
received.”—Standard, 

“The part-writing is excellent... . Melodious throughout. There 
is sufficient variety to prevent any feeling of monotony. ... At its 
close the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“ At the close of the work, portions of which were loudly applauded, 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘The Holy City’ and other of his compositions.”—Daily 
Chronicle. 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’”—The Atheneum, 

‘We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. Mr. Gaul had every reason to be gratified 
with the performance and reception of his Cantata, and he may expect 
to hear of many more performances.”—Musical Times. 

“Musicianly and excellent, and not too difficult to imperil its 
popularity.”—Musical Opinion. 

“One of the most musicianly, melodious, and well conceived works 
ofits popular composer.” —School Music Review. 

Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 106. 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 





“ The work will certainly go through Saxondom in, the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain pete wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“ The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
Mendelssohn. If composers would have their works popular with 
choral soci*ties, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works pro- 
duced now-a-days is the uninteresting nature of the choruses. Compare 
the choruses of the three most popular works ever produced—t The 
Messiah,’ ‘Creation,’ and ‘ Elijah’—with a large number of modern 
works, and our meaning will be clear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers— The Holy City,’ ‘ Joan of Arc,’ and ‘ The Ten Virgins '"— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.”—Newcastle Daily Fournal, Dec. 17, 1890. 

Bow anv BroM-ey INsTITUTE CHoIR,—“ The hall was overcrowded 
by an andience that was disposed to encore every other number of the 
work. Ifthe verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer's ‘ Holy-City’ may be predicted for ‘The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
remarkable tribute to his power of welding science and beauty into one 
whole.”—Musical Times, ee. 1, 1890. 

Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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— NOW READY. i aaa 
THE 


OLD ENGLISH POPULAR MUSIC 


BY THE LATE 


WILLIAM CHAPPELL, F.S.A. 


A New Edition, in two volumes, of the Popular Music of the Olden Time (under the above title). 
A Collection of the best Song, Ballad, and Dance Tunes of England, from the earliest times to the end of the 
reign of George II. 





With a Preface and Notes, and the earlier examples entirely Revised, by 


H. ELLIS WOOLDRIDGE. 


Demy 4to Edition, bound in buckram., 2 Vols. 2 Guineas net. 

Edition de Luxe, on large Hand-made Paper, bound in half-vellum, limited to 100 copies. 2 Vols. 4 Guineas ret, 
“Invaluable to the musician, and highly interesting to anyone with the least historical instinct.”—World. 

“‘ Not only a work of great interest, but of permanent value.””—Academy. 

‘‘ Certain to meet with ready appreciation from the students of folk music.” —A theneum. 

‘« These old versions of the old songs are intensely interesting, artistically as well as historically.” —Gardian. 


THE BEHNKE VOICE-TRAINING METHOD. 


Fust Published. Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-T RAINING PRIMER 


By MRS. EMIL BEHNKE ann DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 











Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
‘* Admirable, and doubtless will prove of great utility.”—Rev. Sir F. A. Gore Ouseley. 


‘Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. 
“‘ Scientific, systematic, and ingenious.” —Sir F¥ohn Stainer. 








Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; i cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Seprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.” 


“ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’’—Sunday Times. 

‘* We have no doubt that the second volume will equal the first in popularity.”—Morning Post. Ss 

“I am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.” —Sir ¥ohn Stainer. 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. ‘ 


NEW SERIES OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


118. Venetian Song(F. Paolo Tosti). s.a.t.B. King Hall 3d.|121. Crossing the Bar. S.S.A.T.B.B. 1 

119. Mighty Lord (Gounod’s ‘‘ Marche Religieuse”’). Arthur M. Goodhart 3¢ 
S.A.T.B. oe * .. King Hall 3d.|122. Sigh no more, ladies. a.T.T.B.B. R. J.S. Stevens 3® 

120. Soft and Low (from Gounod’s ‘ Mock Doctor”) 123. Peace, Perfect Peace. S.A.T.B. «+ Gounod 3¢ 
S-A:T.B. os .. King Hall 4d.) 


CHAPPELL AND CO., 50, New Bonp Str., LONDON. 
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